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Property of a Gentleman

ૈ♥耐𑑥

901

A BLUE AND WHITE 'LOTUS AND GOOSE' 

SLEEVE VASE

SHUNZHI PERIOD (1644-1661)

18 1⁄8 in. (46 cm.) high

HK$500,000-700,000 US$65,000-91,000

PROVENANCE:

S. Marchant & Son, Ltd., London, acquired on 28 September 1982

Sonia Lightfoot (1937-2016)

Sold at Bonhams London, 10 November 2016, lot 33

EXHIBITED:

London, Oriental Ceramic Society, The World in Blue and White,  

2 June - 30 November 2003, no. 65

LITERATURE:

Oriental Ceramic Society, The World in Blue and White, London, 

2003, p. 28, no. 65

逘𙝱蚈���𙖑𔌐𔢃㑩𙦄𙑆ㅇょ𐞕

Ϝ楀�

S.�Marchant���Son�Ltd.𘘐і先𘘐1982㠅9呡28剅㈂𑑥
Sonia�Lightfoot⡅ 𘘆ૈ1937�2016𘘇
і先𓑈物刄𘘐2016㠅11呡10剅𘘐䙀ᥠ33𑖁

㐦𒉦�

і先𘘐啁划𔐸艡㉤员𘘐ǙThe�World�in�Blue�and�Whiteǚ𘘐2003㠅6呡�
2剅𐙲11呡30剅𘘐饵𑖁65

֨ḛ�

啁划𔐸艡㉤员𘘐ǗThe�World�in�Blue�and�Whiteǘ𘘐і先𘘐2003㠅𘘐�
𔜹28𘘐饵𑖁65
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Property of a Gentleman

ૈ♥耐𑑥

902

A BLUE AND WHITE 'WATER MARGIN' 

ROULEAU VASE

KANGXI PERIOD (1662-1722)

18 1⁄8 in. (46.1 cm.) high

HK$500,000-700,000 US$65,000-90,000

PROVENANCE:

Sold at Christie’s New York, 16 September 2016, lot 1349

逘儀餴���𙖑𔌐Ⅹ鉡רϯ�杸πㅇḇ礷𐞕

Ϝ楀�

頀☼ωૈ䀠𘘐2016㠅9呡16剅𘘐䙀ᥠ1349𑖁

(another view ۷ˏ𔘘) 
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903

A RARE LARGE BLUE AND WHITE 'FIGURAL' 

ROULEAU VASE

KANGXI PERIOD (1662-1744)

29 w in. (76 cm.) high

HK$600,000-800,000 US$78,000-100,000

PROVENANCE:

Acquired at Hancocks, London, according to label

Sold at Bonhams London, 12 May 2011, lot 293

The present vase is larger than most other rouleau vases of this 

period. For another rare blue and white rouleau vase (77 cm.) of 

similar size, compare to an example painted with a similar riverscape 

scene in the Shanghai Museum, illustrated in Underglaze Blue & 

Red, Hong Kong, 1987, no. 117. Compare also to a smaller example 

(45.7 cm.) in the Palace Museum, Beijing, illustrated in The Complete 

Collection of Treasures of the Palace Museum, Blue and White 

Porcelain with Underglazed Red (III), Hong Kong, 2010, p. 19, no. 15.

逘儀餴���𙖑𔌐䔘Ⅹϯ�ㅇ㙶ḇ礷𐞕

Ϝ楀�

Hancocks𘘐і先𘘆倹恧陦𘘇
і先𓑈物刄𘘐2011㠅5呡12剅𘘐䙀ᥠ293𑖁

咒艠玘挖𔠑㡗畨𔘅��堆怈艠�㐃㍢𓅠૯𐌉ǐ㐃㍢𓊉Κ𐌉ទ掕𓅠˖朤ᚐḵ𔤡

𑑥ˏQ𔘅��㑆摩́ḵ␗堆怈艠𘘆77Ռ 𘘇ֱ𘘐𓅥刔Ǘ𔘅��𓚂𒂂鞉ǘ𘘐𔥷桧𘘐�

1987㠅𘘐␗ḛ117𑖁ǐ۷掕𓅠٫̺儥㌇ᚐḵ𔐣𑑥ˏQ㐃㍢𓅠㍷ⅲ𔘅��㑆摩́

ḵ␗堆怈艠𘘆45.7Ռ 𘘇ֱ𘘐𒈳儥㌇ᚐḵ𔐣𑑥兵ḵ耐ᥠՈ𔒙Ǘ𔘅��𓚂𒂂鞉�

𘘆˗𘘇ǘ𘘐𔥷桧𘘐2010㠅𘘐𔜹19𘘐␗ḛ15𑖁ǐ

(another view ۷ˏ𔘘) 
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904

A LANGYAO RED-GLAZED VASE, GUANYIN 

ZUN

KANGXI PERIOD (1662-1722)

16 3⁄4 in. (42.5 cm.) high, box

HK$400,000-600,000 US$52,000-78,000

Compare to a Kangxi red-glazed guanyin vase in the Palace Museum, 

Beijing, illustrated in The Complete Collection of Treasures of the 

Palace Museum, Monochrome Porcelain, Hong Kong, 1999, p. 18, 

no. 15.

逘儀餴���𗤣𒉠㈺𘅴𖄗𙝒䐕

掕𓅠٫̺儥㌇ᚐḵ𔐣𑑥ˏQ桁㡗畨𓑴⒋鞉𓚂𒉩𔜨㍲𘘐𒈳1999㠅֨ḛ儥㌇

ᚐḵ𔐣𑑥兵ḵ耐ᥠՈ𔒙Ǘ𔠀𐝱𓚂ǘ𘘐𔥷桧𘘐𔜹18𘘐␗ḛ15𑖁ǐ
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905

A RARE GREEN-GROUND AUBERGINE-

ENAMELLED 'DRAGON' BOWL

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A 

DOUBLE CIRCLE AND OF THE PERIOD (1662-1722)

5 r in. (14.8 cm.) diam., box

HK$280,000-400,000 US$37,000-52,000

Compare to a Kangxi marked bowl decorated with a dragon and 

phoenix pattern similar to the present bowl, but in yellow and green 

enamel, currently preserved in the National Palace Museum, Taipei, 

illustrated in Good Fortune, Long Life, Health and Peace: A Special 

Exhibition of Porcelain with Auspicious Designs, Taipei, 1995, no. 19 

(fig. 1).

(mark)

逘儀餴���𓀓ㅳ㉠剸𙑰𡚘𗂘𐔗ㅉ𡀲㉀𨑠���𙑰ㄳᚘ䈶Ậ爓茇

掕𓅠ធ٫儥㌇ᚐḵ𔐣䔳𑑥ˏ㡗畨𕠠ঃ餑㦄蘉𘘐Ւ˖õ𐚈咒䙀ᥠ虂Κⅲ�

𕥷𕒙鞕𔢑𘘐 𓅥刔Ǘ酈❱㡗㍈᠉鄙␗圉艡⊈ṁ㐦␗𓥈ǘ𘘐ធ٫𘘐1995㠅𘘐�

␗ḛ19𑖁�	␗ˏ
ǐ

fig. 1 Collection of the National Palace Museum, Taipei

␗ˏ�४⒤儥㌇ᚐḵ𔐣𑑥ᥠ
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906

A COPPER-RED DECORATED 'SANDUO' 

BOWL

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE 

WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

4 r in. (12.1 cm.) diam.

HK$200,000-300,000 US$26,000-39,000

PROVENANCE:

A Swiss private collection, purchased in Japan in the 1950s by 

repute, and thence by descent within the family

Acquired in Zurich, 2016

Sold at Christie's Hong Kong, 30 November 2020, lot 3048

(mark)

逘𙑘荄���𘅴𕡶㈺̾๏㉀𨑠���𙑰ㄳᚘ䈶Ậ爓茇

Ϝ楀�

脸ૈ醓́耐𑑥𘘐1950㠅�㈂刔剅咒𘘆ҷ𘘇𘘐 䀕刔㌒刨�暒ҷ
2016㠅㈂刔𑔓𕠧ˠ
𔥷桧ωૈ䀠𘘐2020㠅11呡30剅𘘐䙀ᥠ3048𑖁
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Property of a Southeast Asian Collector

啁ᚉ̯醓́耐𑑥

907

A FINE SMALL BLUE AND WHITE 'THREE 

FRIENDS OF WINTER' JAR

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE 

WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

3 1⁄4 in. (8 cm.) high, box

HK$300,000-500,000 US$39,000-65,000

PROVENANCE:

Sold at Sotheby’s Hong Kong, 2 May 1995, lot 62

Property of a gentleman; sold at Christie’s Hong Kong,  

27 November 2019, lot 3076

Several jars of this design and small size are known including a pair 

illustrated by John Alexander Pope, Porcelains in the Frick Collection, 

vol. 7, New York, 1974, p. 69, nos. 124 and 125 (5.4 cm. high); another 

smaller example (6.2 cm. high) in the S.C. Ko Tianminlou Collection 

illustrated by Liu Liang-yu, A Survey of Chinese Ceramics, vol. 5, 

Taipei, 1991, p. 90; and a slightly larger jar (8.9 cm.) sold at Christie's 

New York, 22-23 March 2012, lot 2023.

逘𙑘荄���𙖑𔌐₧䍙̾⌄ㅇ䐠𓑅���𙑰ㄳᚘ䈶Ậ爓茇

Ϝ楀�

𔥷桧𑔓㌦掕𘘐1995㠅5呡2剅𘘐䙀ᥠ62𑖁
ૈ♥耐𑑥𘘥𔥷桧ωૈ䀠𘘐2019㠅11呡27剅𘘐䙀ᥠ3076𑖁

鞕𔢑ᝢ⊈া虂̃��𔔆挕𔘅��㍷�ទ᝘𐌇𘘤Frick耐𑑥ˏ㍵𘘆5.4Ռֱ𕆓𘘇𘘐�

𒈳John�Alexander�Pope𑅑𘘐ǗPorcelains�in�the�Frick�Collectionǘ𘘐�

ⓧ7՝𘘐頀☼𘘐1974㠅𘘐69𔜹𘘐124�5𑖁𘘥⠀摁恡耐𑑥ˏQ𘘆6.2Ռֱ𕆓𘘇𘘐𓅥

刔ᕐ𐝩ά𑅑Ǘ�४挦�𔐸艡𔈳𒝴ǘ𘘐ⓧ5՝𘘐ធ٫𘘐1991㠅𘘐90𔜹𘘥۷呢ˏ荅

૯+㈲𘘆8.9Ռֱ𕆓𘘇𘘐2012㠅3呡22剅刔頀☼ωૈ䀠䙀𒝹𘘐䙀ᥠ2023𑖁ǐ

(mark)
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Property of a Southeast Asian Collector

啁ᚉ̯醓́耐𑑥

908

A PAIR OF FAMILLE VERTE 'NARCISSUS' 

MONTH CUPS

QIANLONG SIX-CHARACTER SEAL MARKS IN UNDERGLAZE BLUE 

AND OF THE PERIOD (1736-1795)

2 3⁄8 in. (6 cm.) diam. (2)

HK$260,000-400,000 US$34,000-52,000

PROVENANCE:

An Asian private collection; sold at Christie's Hong Kong,  

28 November 2006, lot 1549

Sold at Christie’s London, 5 November 2019, lot 176

(marks)

逘γ𙎇���ω剸ⅩЎ𔌐𑤣𑉖̵䐘���ᚘ䈶・爓茇

Ϝ楀�

̯晷醓́耐𑑥𘘥𔥷桧ωૈ䀠𘘐2006㠅11呡28剅𘘐䙀ᥠ1549𑖁
і先ωૈ䀠𘘐2019㠅11呡5剅𘘐䙀ᥠ176𑖁
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Property of a Southeast Asian Collector

啁ᚉ̯醓́耐𑑥

909

A FAMILLE ROSE BLUE-GROUND 

SGRAFFITO 'MEDALLION' BOWL

DAOGUANG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 

AND OF THE PERIOD (1821-1850)

5 ¾ in. (14.7 cm.) diam.

HK$200,000-300,000 US$26,000-39,000

PROVENANCE:

Sold at Christie’s Singapore, The Yangzhitang Collection of 

Imperial Porcelain of the Late Qing Dynasty, 30 March 1997,  

lot 272

逘𗠀๋���پ 𕄆ㅳ𗐈𗠀ᚒ𙖑𔌐𘅸𙍸𔖑𔌐㉀𔁖𨑠����

 ᚘ䈶・爓茇

Ϝ楀�

刅؟ঠωૈ䀠𘘐Ǘ𔢙䁩ਕ𑑥匩桁䀨艡ǘ𘘐1997㠅3呡30剅𘘐䙀ᥠ272𑖁

(two views Չ𔘘)
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910

A RARE FAMILLE ROSE 'FLORAL' ZHADOU

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 

AND OF THE PERIOD (1736-1795)

3 q in. (9 cm.) high

HK$150,000-300,000 US$20,000-39,000

PROVENANCE:

Sold at Sotheby's Hong Kong, 18 May 1982, lot 341

Kunryudo Gallery, Tokyo

逘γ𙎇���𒜴剸㏄獸𖁒��𔢃㉀遈桠���ᚘ䈶・爓茇

Ϝ楀�

𔥷桧𑔓㌦掕𘘐1982㠅5呡18剅𘘐䙀ᥠ341𑖁
𕁤𔑐ਕ𘘐啁̺

911

A DOUCAI 'GRAPEVINE AND SANDUO' DISH

QING DYNASTY, 18TH CENTURY

6 p in. (15.8 cm.) diam., Japanese wood box

HK$50,000-80,000 US$6,500-10,000

The underside of the wood box cover accompanying this lot bears an 

inscription by Kushi Takushin (1898-1973), a violinist, and a scholar of 

Asian ceramics, especially of Chinese ceramics.

逘ⅦᚖZ㈵���𠕰剸𔝂𔙉̾๏㉀𑊉

𔑷𔐃剅咒咉蘒𑉇Շ呢)䁩ᚇ⇞𘘆1898�1973𘘇 𔞗㈸ǐՒ玘㍷䠲脁㌒𘘐 玘
̯晷𔐸艡𘘐㎒Ւ匂�४𔐸艡̃衡F㉤𐌉ǐ

(mark)
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The Property from a Distinguished Collection

𔠥㈥耐𑑥

912

A VERY RARE AND LARGE GILT-

DECORATED CELADON-GLAZED VASE, 

GANLANPING

YONGZHENG SIX-CHARACTER SEAL MARK IN UNDERGLAZE 

BLUE AND OF THE PERIOD (1723-1735)

16 r in. (42.5 cm.) high, double Japanese wood box

HK$3,000,000-5,000,000 US$390,000-650,000

PROVENANCE:

The J. M. Hu (1911-1995), Zande Lou Collection

The distinctive form of this exceptional vase is known as ganlanping, 

or olive-shaped vase, and was inspired by early bronze prototypes, 

such as the middle Western Zhou-dynasty ritual wine container and 

cover, hu, in the Metropolitan Museum of Art, acc. no. 2003.66.11a, b 

(fig. 1). Like the present vase, the bronze hu features small cylindrical 

handles flanking the neck and a pair of pierced slots above the 

splayed foot.

The ganlanping form was admired in all three of the great imperial 

reigns of the Qing dynasty - Kangxi, Yongzheng and Qianlong. This 

grand design was adopted and adapted by the imperial potters 

in each successive reign and is found with and without handles, 

decorated with a range of glazes and with nuanced variations in the 

overall shape. Two vases which exemplify the Kangxi shape, each 

incised with decoration under a pale blue glaze, are illustrated by 

J. Ayers, The Baur Collection, vol. 3, Geneva, 1972, no. A 326, which 

has a straight neck and no flare to the foot, and no. A 328, which 

has a tall slender neck rising to a slightly everted mouth rim. For 

Yongzheng a monochrome-glazed example, a copper-red-glazed 

vase, in the collection of the Palace Museum, are illustrated in 

Qingdai Yuyao ciqi, juan I:II, Beijing, 2005, pp. 38-9, no. 9.

(mark)

fig. 1 Gift of Katherine and George Fan, in honor of James C. Y. Watt, 2003 

Collection of the Metropolitan Museum of Art

␗ˏ�頀☼૯𓔉员𑑶𑦆ᚐḵ𔤡𑑥ᥠ

逘𙑘荄���𒜴𙖑𘅴搄𘆂𔌐ⅴ㉀聗艧𐞕���ᚘ䈶・爓茇

Ϝ楀�

厓䀠恡𐑤䉢劕𘘆1911�1995𘘇𐚑𑑥

咒悙扗艠𓍈া��𓚅۵悈𘘐Ւ㥹ד𔘁䌔楀𐙦�४𕆓۵𔘅𓠶⊈𘘐ទ᝘𒈳頀☼૯

𓔉员𑑶𑦆ᚐḵ𔤡儕𑑥𘘐ˏQ𒈢ᢁ�咁𔘅𓠶ૐ𘘐𔤡𑑥饵𑖁2003.66.11a, b

𘘆␗ 𘘇ˏǐ⊈㥹𐚈咒ᥠ虂Κ𘘐𔞄𓒒Չᅧ⑉𔢑㍷८噃㥹𐍅𘘐䥳𒢐˖划𒍀ˏ㍵
h㈵ǐ

悙扗艠𓍈া␨桁㡗畨Ǐ𔔆挕ᤒ̖𔑐匓咁⑉ҧ᝱䠃㕅𘘐挦�䀨⒋𑑶ᙉ⑉呢瘘
𒄘𘘐㥹̷ד荅呢˙᠒ǐ掕𓅠㡗畨呹栉𑑣𓚂悙扗艠Չ+𘘐��ח𘘐蘹۴𘘐艠𔞄𓅠

咒ᥠУ𔊄𘘐聓𑑥刔剅Շ‹𕌰搹啁划𑑶𑦆𔤡𘘐𒈳𓅥John Ayers𘘐ǗThe Baur

Collection Chinese Ceramicsǘ𘘐ᜒ 𘘐̞剅Շ‹𘘐1972㠅𘘐␗ḛA326ᝢ

A328𘘐Ւ�䀕𐌉۴斁䀹䥳ǐ𔔆挕ᤒ̖𔑐匓咁ⅲ悙扗艠𓍈াם𓅠㡗畨匓咁
呇玘ㅵ瀲ǐ𔔆挕悙扗艠̃+𘘐 呢᠅㤧ទϭ掕𓅠𘘐瑲𐍅Ǐ䥳۴̃+𓅠玘㝡
𒈳ǐ᝘𐌇٫̺儥㌇ᚐḵ𔐣𑑥ˏQ𔔆挕𔖑鞉𓚂悙扗艠𘘐𒈳Ǘ儥㌇ᚐḵ𔐣𑑥桁

�䀨⒋艡⊈ǘ𘘐ᜒˏ 𘘐̠٫ 𘘐̺2005㠅𘘐␗ḛ9𑖁ǐ
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912 Continued

The more robust ganlanping form of the present vase, with its 

straight neck, appears to be significantly rarer. A Yongzheng celadon-

glazed ganlanping vase of the same size as the current vase, and 

with tubular handles and pierced slots above the foot, but lacking 

gilt decoration, was sold at Bonhams Hong Kong, 3 December 2015, 

lot 22; another example of this type, also lacking gilt decoration, 

was collected by Herman A. E. Jaehne (d. 1951) and Paul C. Jaehne 

(d. 1951). It was gifted to The Newark Museum, Newark, in 1941 

(accession no. 41.2027B) and sold at Sotheby’s New York, 18 March 

2025, lot 125. Also see a Yongzheng vase of this shape with tubular 

handles and pierced slots above the foot, but decorated in famille 

rose enamels on a coral-red ground, and of smaller size (31.4 cm.), in 

the Palace Museum, Beijing, is illustrated in Selected Porcelain of the 

Flourishing Qing Dynasty at the Palace Museum, Hong Kong, 1994, 

p. 181, no. 25 (fig. 2). 

The rare addition of the gilt-decorated bands of floral scroll around 

the mouth rim and foot rim beautifully complement the shape of the 

vase and were painted with great skill. The carefully chosen flowers 

incorporated into the floral scroll each conveyed a particular wish to 

those who saw the vase – the hibiscus for wealth and glory; the lotus 

for harmony, beauty and purity; and the peony for wealth and honor. 

The fact that these flowers are shown borne on a meandering vine 

is also significant. One of the Chinese words for ‘vine’ is man, which 

is a pun for wan, meaning ‘ten thousand’. The ruyi heads below the 

band of floral scroll at the mouth rim provides an additional wish for 

longevity. The ruyi shape is based on a stylized form of the lingzhi 

fungus, which was believed to be able to prolong life, ward off evil 

and ensure the vigor of its possessor.

咒Q悙扗艠ⅲ𓍈া۵𔒘𘘐蘹𔞄𒍀𒌔𘘐虂𓅠刔䥳۴ᝢ䥳𒢐ⅲ𔠑া呇玘�𒈳ǐ
ˏQ𐚈咒Q㐃㍢虂𓊉ⅲ𔔆挕𔘅𓚂悙扗艠𘘐᠒恶𔢑呢८噃㥹𐍅ᝢ𒢐˖h㈵𘘐

瑲䠱𓚉𘘐𒈳𔥷桧𓑈物刄𘘐2015㠅12呡3剅𘘐䙀ᥠ22𑖁𘘥۷ˏQ᠒𔠑াηᥠ𘘐

瑲䠱𓚉𘘐玘Herman�A.�E.�Jaehne𘘆1951㠅𓍅𘘇𐚈Paul�C.�Jaehne𘘆1951㠅

𓍅𘘇𐚑𑑥𘘐刔1941㠅㈌̠頀‹Գᚐḵ𔤡𘘆𔤡𑑥饵𑖁𘘤41.2027B𘘇𘘐䙀𒝹刔頀

☼𑔓㌦掕𘘐2025㠅3呡18剅𘘐䙀ᥠ125𑖁ǐ𒈳۷ˏQ𔔆挕悙扗艠𘘐𓍈া虂Κ𘘐

𔢑呢८噃㥹𐍅ᝢ𒢐˖h㈵𘘐耇脴鞉ঃ隗㦄𒂔𔢑𘘐㐃㍢𓅠㍷𘘆31.4Ռ 𘘇ֱ𘘐聓

𑑥刔٫̺儥㌇ᚐḵ𔐣𘘐𒈳刔Ǘ儥㌇ᚐḵ𔐣𑑥𘘤桁蘘ˠ艡𓐒霨ǘ𘘐𔥷桧𘘐1994

㠅𘘐𔜹181𘘐␗ḛ25𑖁𘘆␗̣𘘇ǐ

咒Q��艠۴斁ᝢ𒢐斁⑉𔢑䠱𓚉��ᜒ ��鞕𘘐𐚈艠㌪𓍈া虂䀠蘈㦐𘘐õ𒄘䖂
𑑶£椆ǐ䔳õ�� ᠅Փ㌲䌁𘘐⡙��𑉅ㅿ䁃㌦𒜸妃𑁥𘘥𑉲��㌲䌁ᤒチǏ𐈆𕞂𐚈
頄焂𘘥Ḱµם�𒀂㌦𒜸𐚈妃𐌄ǐǙ𑌆ǚ𐚈Ǚ𑄐ǚチ𔜨𘘐۴斁𑕵ᜒ��鞕㝙˗划
ⅲ⡙䌁𔝵鞕𔢑𘘐呇✂栳̞𔊄❱ⅲ鄑𔠆𘘐㌲䌁Ǚ𑄐❱瑲荧ǚǐ

fig. 2 Collection of the Palace Museum, Beijing

␗̣�٫̺儥㌇ᚐḵ𔐣𑑥ᥠ
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913

A LEMON-YELLOW GROUND GREEN-

ENAMELLED 'DRAGON' BOWL

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE 

WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

5 5⁄8 in. (14.2 cm.) diam.

HK$300,000-500,000 US$39,000-65,000

PROVENANCE:

Collection of the Regiari family, Queensland, Australia

The present bowl is decorated with two dragons in pursuit of flaming 

pearls amongst clouds, painted in green enamel on a lemon-yellow 

ground. According to Guo Chao Gong Shi vol. 17, such decoration 

and colour could only be used by a high ranking concubine of the 

emperor in the Qing court.

Compare with a larger example housed in the Palace Museum, 

Beijing, illustrated in Gugong Bowuyuan cang: Qingdai yuyao 

ciqi, vol. I, part II, Beijing, 2005, pl. 7; and one in the Tianminlou 

Collection, included in Chinese Porcelain. The S.C. Ko Tianminlou 

Collection, Hong Kong Museum of Art, 1987, cat. no. 97.
(mark)

逘𙑘荄���腳腡𡒖ㅳ𓀓剸𙒕𡚘㉀𨑠���𙑰ㄳᚘ䈶Ậ爓茇

Ϝ楀�

Regiari㌒刨𐚑𑑥𘘐剩ૈ𑕄𘘐熄૯ᒂ̯

蘉➉ન𔢑͠𕠠ঃ餑㦄𘘐õ𔔕𕥷䔣耧𘘐ח草芓ᖗǐ倹̖𔑐Ǘ४呹㌇បǘᜒᙳˑ
〦𓅥𘘐᠅𐝱艡⊈␨桁㤈ⅲϕ芘镆६ᕆֱर嚘𘘐ሢǙ𒜸⡠ģ⡠ģ𕠠ঃ餑𕥷⌘蘉
ोǚ𘘐ᜉ𕠠ঃ餑㦄𔘔𕆓Ψ𐌉˙ទ芘𘘐𒢐𒈳挖蘉ទ𒜸ǐ

掕𓅠٫̺儥㌇ᚐḵ𔐣𑑥ˏ+𘘐㐃㍢𓅠૯𘘐𓅥刔Ǘ儥㌇ᚐḵ𔐣𑑥桁�䀨⒌艡

⊈ǘ𘘐ᜒ 𘘐ˏ ՝𘘐٫ 𘘐̺2005㠅𘘐␗ḛ7𑖁ǐ۷ˏ+𒈳⠀摁恡耐𑑥𘘐𓥈刔�

Ǘ⠀摁恡𑑥艡ǘ𘘐𔥷桧𑑶𑦆𔤡𘘐1987㠅𘘐␗ḛ97𑖁ǐ
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914

A PAIR OF YELLOW-GROUND GREEN-

ENAMELLED 'DRAGON AND SHOU 

CHARACTER' BOWLS

QIANLONG SIX-CHARACTER SEAL MARKS IN UNDERGLAZE BLUE 

AND OF THE PERIOD (1736-1795)

4 in. (10.2 cm.) diam., box (2)

HK$200,000-400,000 US$26,000-52,000

PROVENANCE:

A New York private collection, by repute

During the Qing dynasty, strict regulations governed the variety and 

quantity of ceramic wares permitted for use by different members 

of the imperial family. According to Guochao Gongshi (The History 

of the Imperial House and Court) and Da Qing huidian (Imperially 

Endorsed Statutes of the Great Qing), vessels decorated with green 

dragons on a yellow ground, such as the present pair, were exclusively 

designated for use by guifei (the Emperor’s concubines of the second 

rank). The present pair of bowls demonstrates the elevated status of 

its owner at the time.

There appears to be two groups of bowls of this pattern, the first 

type depicts large-sized dragons providing a dense pattern of 

green enamel as exemplified by the present lot. Compare to bowls 

with Yongzheng marks, one was formerly from the Constantinidi 

Collection, illustrated by S. Jenyns, Later Chinese Porcelain, London, 

1971, pl. LXIX, no. 4; the other illustrated in Chinese Porcelain - The 

S.C. Ko Tianminlou Collection, Part II, Hong Kong, 1987, pl. 97; and 

a further example illustrated in Palace Museum Collection of Official 

Ware of the Qing Dynasty, vol. 1 part 2, Beijing, 2005, pp. 34-35, no. 7.  

A similar pair of bowls with Qianlong marks was sold at Sotheby’s 

New York, 21 March 2024, lot 123.

The second type depicts slender dragons with wispy flames, thereby 

showing a more prominent yellow ground, which is exemplified by the 

bowl in current sale, lot 913.

逘γ𙎇���𡒖ㅳ𓀓剸𙒕𡚘𗂘𐔗iาk䈶㉀𨑠̵䐘����

 ᚘ䈶・爓茇

Ϝ楀�

頀☼醓́𐚑𑑥𘘆ҷ𘘇

咒㍵蘉𕠠ঃ𘘐➉ન͠餑㦄♢𐘐חõ𓍳𕥷䔣耧␗𘘐Շ呐Ǚ❱ǚ㈸𘘐㠰𔘅��呐�
Ǚ૯桁̖𔑐㠅𒄘ǚ抅ǐ兘𕆉蕖𐝱剷ㅷ𘘐摕و㍲𒜸ǐ

𕠠ঃ餑㦄艡⊈匂桁�㊉⒌ⅲҷ项ᥠ鉥𘘐𐝱煩ㆀㅒ栲栉ǐ倹Ǘ૯桁员Քǘᝢ�
Ǘ४呹㌇បǘ〦𓅥𘘐挖𔠑Շ➉𕠠𓚂ח𕥷𕒙鞕੦餑㦄̃⊈𘘐㍰玘𒜸⡠䔳芘ǐ

挖㤧𕥷鞕蘉呢Չ鉥ǐⓧˏ鉥𕥷㌪震𘘐餑㦄ίঃ૨ǐ掕𓅠𔔆挕抅̃𓊉Κ+𘘐𒈳

Constantinidi�Collection𐚑𑑥𘘐𓅥刔1971㠅і先֨ḛS.�Jenyns𑅑ǗLater�

Chinese�Porcelainǘ𘘐␗ḛLXIX𘘐ⓧ4𑖁𘘥۷ˏ玘⠀摁恡𑑥ᥠ𘘐𒈳1987𔥷

桧֨ḛǗ⠀摁恡𑑥艡ǘ̠ ᜒ𘘐␗ḛ97𘘥٫̺儥㌇ᚐḵ𔐣𑑥呢ˏ+𘘐𒈳2005

㠅٫̺֨ḛǗ儥㌇ᚐḵ𔐣𑑥桁�䀨⒌艡⊈ǘᜒˏ𘘆˗՝𘘇𘘐34�35𔜹𘘐�

␗ḛ7ǐ2024㠅3呡21剅刔頀☼𑔓㌦掕䙀𒝹᠒玘̖𔑐抅̃㍵蘉𘘐䙀ᥠ123𑖁ǐ

ⓧ̣鉥ⅲ𕥷㌪𓅠♢𘘐獀耧õ㜐𘘐𕠠ঃί૯㝩𘘐匂扥䙀𒝹䙀ᥠ913𑖁ᜉ玘Ւ��
+㈲ǐ

(marks)
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A RARE COPPER-RED-GLAZED BOWL

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A 

DOUBLE CIRCLE AND OF THE PERIOD (1662-1722)

5 3⁄16 in. (13.2 cm.) diam.

HK$300,000-500,000 US$39,000-65,000

PROVENANCE:

Edward Albert Behr (1875-1961), and thence by descent within the 

family to the current owner

Edward A. Behr was a collector of diverse works of art from ukiyo-e 

prints and Chinese ceramics, to important old master and American 

prints and paintings. He regularly visited galleries and auction rooms 

in New York. Mr. and Mrs. Behr periodically gifted the Brooklyn 

Museum with pieces from his collection, the acquisition dates are 

recorded from 1941 to 1963.

逘儀餴���㈺𘅴𨑠���𙑰ㄳᚘ䈶Ậ爓茇

Ϝ楀�

Edward�Albert�Behr�	1875�1961
�𐚑𑑥𘘐 刔㌒刨ҷ䖁𐙲聓𑑥㌒

Edward�A.�Behr䌑⡔𑑶𑦆ᥠ𘘐Ւ儕𑑥镆६㢔昇𘘐䀥朖ˠõḛ草Ǐ�४𔐸
艡𘘐ᒅ𓚅𒈤۵Ք૯㝔ηᥠᝢ𐈆४ḛ草𐚈敵草ǐ�餃㝡𓍈𒌷頀☼草㡰𐚈䙀𒝹

☡𘘐⠂⤃Չ́呇㊑咁䖒耐𑑥㈌̠㜦𕌄Գ啴ᚐḵ𔤡𘘐䜶㈌匓𔌆䀥1941㠅䚀�

𐙲1963㠅ǐ

(mark)
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A RARE ENAMELLED AND COPPER-RED 

DECORATED WATER POT, MATIZUN

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE AND OF 

THE PERIOD (1662-1722)

5 in. (12.8 cm.) wide, zitan stand, box

HK$2,800,000-5,000,000 US$370,000-650,000

PROVENANCE:

C.T. Loo Collection, according to label

Sold at Sotheby's Hong Kong, 21 May 1985, lot 150

Sold at Christie's Hong Kong, 30 April 2000, lot 613

This elegant water pot belongs to an elite group of small scholar’s 

objects made during the Kangxi reign which employed a rare 

combination of underglaze copper-red and overglaze green, and 

black. Compare to five water pots of this design, one in the Percival 

David Foundation in the British Museum, illustrated in Rosemary 

Scott, Illustrated Catalogue of Qing Enamelled Ware in the Percival 

David Foundation of Chinese Art, London, 1991, p.59, no. B706; one 

in the Baur Collection, illustrated in Chinese Ceramics in The Baur 

Collection, vol. 2, 1999, no. 148; one in the Palace Museum, Beijing, 

illustrated in Kangxi, Yongzheng, Qianlong: Qing Porcelain from the 

Palace Museum Collection, Hong Kong, 1989, p. 42, no. 25 (fig. 1); 

one illustrated in the Chang Foundation, illustrated in One Thousand 

Years of Jingdezhen, Tokyo, 2006, p. 49, no. 31; one in the J.M. Hu 

Collection, sold at Christie’s Hong Kong, 30 October 1995, lot 715 

and The Baofang Pavilion Collection of Imperial Ceramics, 29 May 

2019, lot 2801.

Also included in this group are globular water pots painted with 

a comparable design, such as an example in the Palace Museum, 

Beijing, illustrated in Kangxi Yongzheng Qianlong: Qing Porcelain 

from the Palace Museum Collection, Beijing, 1989, p. 41, no. 24; 

in the Baur Collection, illustrated in Chinese Ceramics in The Baur 

Collection, vol. 2, 1999, no. 149; and from the Meiyintang Collection, 

sold at Sotheby’s Hong Kong, 7 April 2011, lot 2; also from the Au 

Bak Ling Collection, sold at Christie’s Hong Kong, The Au Bak Ling 

Collection: The Inaugural Sale, 26 September 2024, lot 8 (fig. 2).

逘儀餴���𘅴𕡶㈺ 剸爩䉈𔌐㉀𠆓𗉳䐕���̾ 𕝅ᚘ䈶Ậ爓茇

Ϝ楀�

蘨��𕤰𐚑𑑥𘘐倹恧陦
𔥷桧𑔓㌦掕𘘐1985㠅5呡21剅𘘐䙀ᥠ150𑖁
𔥷桧ωૈ䀠𘘐2000㠅4呡30剅𘘐䙀ᥠ613𑖁

挖𔦑𓀐㍲顒᠈̞𕆓楣𓚂𒂂鞉ᝢΩ楣𓚂˖̩㦄𘘐玘㡗畨㊉⒋芓芕ⅲˏ鉥ṁ捁
ᥠ鉥𘘐𓍂㝡͠𒄘η㍷Q兵Փᤒ𔐵𒍀艡玘 ǐ𐚈挖⊈㥹ᝢ鞕𔢑𓊉̅虂᠒ⅲ+

㈲𒈳刔𘘤૯��ᚐḵ𔤡૯餣䁅耐𑑥𘘐𒈳𑔓禃腔𑅑ǗIllustrated�Catalogue�of�

Qing�Enamelled�Ware�in�the�Percival�David�Foundation�of�Chinese�

Artǘ𘘐і先𘘐1991㠅𘘐␗ḛB706𑖁𘘥脸ૈ𕌰搹啁划𑑶𑦆𔤡𘘐𒈳John�Ayers�

𑅑ǗChinese�Ceramics�in�The�Baur�Collectionǘ𘘐ⓧ2՝𘘐і先𘘐1999

㠅𘘐␗ḛ148𑖁𘘥٫̺儥㌇ᚐḵ𔐣𑑥𘘐𓥈刔Ǘ儥㌇耐𑑥㡗𔔆̖艡⊈␗𓥈ǘ𘘐

𔥷桧𘘐1989㠅𘘐𔜹42𘘐␗ḛ25𑖁𘘆␗ 𘘇ˏ𘘥 +𓅥刔Ǘ升䁅𔂘ᙵ㠅㐦ǘ𘘐啁

𘘐̺2006㠅𘘐␗ḛ31𑖁𘘥ᝢ𐑤䉢劕𐚑𑑥ˏ+𘘐䙀𒝹刔𔥷桧ωૈ䀠𘘐1995㠅

10呡30剅𘘐䙀ᥠ715𑖁ᝢǗ㍡��𔌙㊉⒋艡⊈耐𑑥ǘ𘘐2019㠅5呡29剅𘘐䙀ᥠ

2801𑖁ǐ

挖𔠑ᥠ鉥ᝢ鞕𔢑ⅲ摩˥̷𒈳呢𑔖啸㍲𓍈া𘘐૨𔢑͠Չ咘呡㉆𘘐𒈳Ǘ儥㌇耐𑑥�

㡗𔔆̖艡⊈␗𓥈ǘ𘘐1989㠅𘘐␗ḛ24𑖁𘘥脸ૈ𕌰搹啁划𑑶𑦆𔤡𘘐ǗChinese�

Ceramics�in�The�Baur�Collectionǘ𘘐ⓧ2՝𘘐і先𘘐1991㠅𘘐␗ḛ149𑖁𘘥

禃��ਕ𐚑𑑥ˏ+𘘐2011㠅4呡7剅刔𔥷桧𑔓㌦掕𘘐䙀ᥠ2𑖁𘘥ڈ蕘𕥑𐚑𑑥ˏ

+𘘐䙀𒝹刔Ǘڈ蕘𕥑耐𑑥𘘤𔥴䙀ǘ𔥷桧ωૈ䀠𘘐2024㠅9呡26剅𘘐䙀ᥠ8𑖁�
𘘆␗̣𘘇ǐ

(mark)

fig.2.�Sold�at�Christie’s�Hong�Kong,�The Au Bak Ling Collection: 

The Inaugural Sale,�26�September�2024,�lot�8

␗̣�Ǘڈ蕘𕥑耐𑑥𘘤𔥴䙀ǘ𘘐𔥷桧ωૈ䀠𘘐2024㠅9呡26剅𘘐䙀ᥠ8𑖁

fig.�1�Collection�of�the�Palace�Museum,�Beijing

␗ˏ�٫̺儥㌇ᚐḵ𔐣𑑥ᥠ
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917

A BLUE-GLAZED BOWL

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE 

WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

3 3⁄8 in. (18.5 cm.) diam.

HK$300,000-500,000 US$39,000-65,000

(mark)

逘𙑘荄���𕄆𘅴𨑠���𙑰ㄳᚘ䈶Ậ爓茇
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Property of a Lady

⡅ប耐𑑥

918

A BLUE AND WHITE 'DRAGON' JARDINIÈRE

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 

AND OF THE PERIOD (1736-1795)

8 5⁄8 in. (21.8 cm.) diam.

HK$200,000-300,000 US$26,000-39,000

(mark)

逘γ𙎇���𙖑𔌐衶Ⅹ𙒕𡚘㉀畉𓐡���ᚘ䈶・爓茇

21



919

A RARE JINGDEZHEN CELADON-

GLAZED CARVED PEAR-SHAPED VASE, 

YUHUCHUNPING 

QING DYNASTY, 18TH CENTURY

12 ½ in. (31.7 cm.) high

HK$300,000-400,000 US$39,000-52,000

PROVENANCE:

Sold at Christie’s New York, 20 September 2013, lot 1361

逘ⅦᚖZ㈵���灶卖𘙙д𡚘蜂𙖑𘅴ᤄ㏄獸𐄴|㉀𐐰ฯ瀂𐞕

Ϝ楀�

頀☼ωૈ䀠𘘐2013㠅9呡20剅𘘐䙀ᥠ1361𑖁

(base 㠰𓒒)
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An Important North American Private Collection

٫𐈆𓚅𒈤醓́儕𑑥

920

A LARGE BLUE-GLAZED VASE, 

TIANQIUPING

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 

AND OF THE PERIOD (1736-1795)

21 3⁄8 in. (54.3 cm.) high

HK$1,000,000-2,000,000 US$130,000-260,000

Large monochrome vases like the present example were made as 

part of decorative furnishings for the Palace during the Qing dynasty. 

With its large globular body, the form of the present vase was one 

of the most popular forms and can be found in various colours and 

sizes. The rich cobalt-blue glaze of the present vase is sometimes 

referred to as ‘sacrificial blue’, deriving from the use of vessels 

bearing this coloured glaze during sacrifices at the Imperial Temple 

of Heaven. In 1369, the first Ming dynasty emperor Hongwu issued 

an edict declaring that the vessels used on the Imperial altars should 

henceforth be made of porcelain. During the Jiajing period, each 

temple was then associated with a specific colour of porcelain- in 

addition to blue being used in the Temple of Heaven, red was used 

in the Temple of the Sun, yellow in the Temple of Earth, and white in 

the Temple of the Moon.

Compare to a vase of similar size with this cobalt blue glaze with 

Qianlong mark in the collection of the National Palace Museum, 

Taipei, collection number zhongci000420N (fig. 1). A slightly taller 

example is at the Nanjing Museum (62.3 cm.), included in the exhibition 

catalogue Qing Imperial Porcelain, Hong Kong, 1995, no. 66. Another 

example was exhibited at Hong Kong Museum of Art, illustrated in 

The Wonders of the Potter's Palette, 1984, no. 85. 

Further compare to a similar-sized tianqiuping with Qianlong mark, 

sold at Christie’s New York, 3 December 1992, lot 310, and later again 

at Christie’s Hong Kong, 3 June 2015, lot 3110.

逘γ𙎇���𙕰𕄆𘅴㙸𐕒𐞕���ᚘ䈶・爓茇

艠𔊄𔞄Ǐ楐𐐡Ǐ૯८𐕵Ǐ𐙡𒢐𘘐𓍂𕆉刕𔖑𑑣𓚂𘘐𓚂𐝱⑉ᘤ㠄兘𘘐㠰蕗ঃ𔘅��呐
Ǚ૯桁̖𔑐㠅𒄘ǚ镇呐抅ǐ

𔖑𑑣𓚂瘘𒄘㜈𑑶𐂘䖁ጤ�ҷ项𘘐𐙲桁�芓芕挦呹咐刐𘘐 瘘𒄘£♢𘘐㝡𒈳
𓍈া匂㌇㤈鄥⊈ᤒ𔐵𒍀芘艡ǐ𔖑𑑣𓚂鄥⊈㍰ϭ刔⠀બ‍Fធ𘘐̖𔑐ᙳ˕㠅

𘘆1748㠅𘘇ճ𐙲鄥⠀𔥴扥⠙ぐ芘𔖑𑑣𓚂⊈ǐ𓊉Κ+㈲ទ᝘𐌇ធ٫儥㌇ᚐḵ

𔐣𑑥㐃㍢㠔𓊉ˏ𐙳̃+𘘐兵ḵ项ˏ饵𑖁𘘤�艡000420N𘘆␗ 𘘇ˏ𘘥ᚉ̺ᚐ

ḵ𔐣𑑥ˏ㐃㍢鉃૯̃+𘘆59.6Ռֱ𕆓𘘇𘘐𓅥刔Ǘ桁艡𑂂耐�Ĝ�桁�㡗𔔆̖㊉

⒋艡⊈ǘ𘘐𔥷桧𘘐1995�㠅𘘐␗ḛ66𑖁𘘥𔥷桧𑑶𑦆𔤡̷𔤡𑑥ˏ𓊉Κ+𘘐𒈳Ǘ桁

艡𑐆𓥷�Ĝ�𔥷桧𑑶𑦆𔤡𑑥桁�𔐸艡ǘ𘘐𔥷桧𘘐1984㠅𘘐␗85ǐ

՞掕𓅠ˏQ᠒̖𔑐抅Ǐ㐃㍢𓊉Κ̃𔖑𑑣𓚂⠀聘艠𘘐刔頀☼ωૈ䀠1992㠅�

12呡3剅䙀𒝹𘘐䙀ᥠ310𑖁𘘐᠒ˏQ䀕刔𔥷桧ωૈ䀠2015㠅6呡3剅䙀𒝹𘘐�

䙀ᥠ3110𑖁ǐ

(mark)

fig. 1 Collection of the National Palace Museum, Taipei

␗ˏ�४⒤儥㌇ᚐḵ𔐣𑑥ᥠ
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An Important North American Private Collection

٫𐈆𓚅𒈤醓́儕𑑥

921

A FINE DOUCAI AND FAMILLE ROSE 'NINE 

PEACHES' DISH

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE 

WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

7 5⁄16 in. (18.6 cm.) diam.

HK$150,000-250,000 US$20,000-32,000

Both peaches and cranes have traditionally been associated with 

Daoism and longevity. In mythology, the goddess Xiwangmu (Queen 

Mother of the Western Paradise) owned a vast peach orchard, and it 

was said that anyone who ate the fruit would become immortal. As 

such, peaches and cranes are considered sacred and auspicious, and 

when used as a decorative motif, convey wishes for longevity and 

good fortune. Vessels decorated with luxuriant peach branches were 

very popular in the Qing dynasty, and might have been commissioned 

as birthday gifts or as a form of commemoration for an imperial 

birthday.

Compare to a few other Yongzheng-marked dishes decorated with 

same pattern and palette, one was exhibited at the Arthur M. Sackler 

Gallery, Smithsonian Institution, Washington D.C., Joined Colors, 

Ceramics from Collectors in the Min Chiu Society, Hong Kong, 1993, 

no. 61, and subsequently sold at Christie’s Hong Kong, 27 April 1997, 

lot 58; another was in the Goldschmidt Collection, later sold at 

Sotheby’s Hong Kong, 13 November 1990, lot 36; one was sold at 

Christie’s Hong Kong, 3 June 2015, lot 3145; and a pair was sold at 

Christie’s Hong Kong, 29 May 2019, lot 3108 (fig. 1).

Compare also to two slightly larger Yongzheng-marked dishes 

decorated with the same pattern but are only in underglaze blue, 

one is in the National Palace Museum, Taipei, collection number 

guci-008899 (fig. 2); and the other is in the Palace Museum, Beijing, 

collection number: gu00158543.

(mark)

逘𙑘荄���𠕰剸 𒜴剸𙒕𡈥Β畄㉀𑊉���𙑰ㄳᚘ䈶Ậ爓茇

蘥۴䀹䥳Ǐ㥃𐕵Ǐ१𒢐𘘐Շ𕉐㦄؟隗㦄õˏ嚂顒̏圄̃圄悉𘘐➉ન𔘅��遧鞉
õՋ𔒉𔡥𕙒𘘐㠰呐𔔕१Ǚ૯桁𔔆挕㠅𒄘ǚ奂呐抅ǐ

𔔆挕𕉐㦄؟隗㦄̏圄鞕蘥虂₤�𒈳𘘐鞕𔢑㌲䌁᠉鄙𘘐䑈玘ⅴ㝄鄑❱̃⊈ǐ�

𓊉Κ+ទ᝘𐌇𔥷桧ωૈ䀠1997㠅4呡27剅䙀𒝹ˏQ𘘐䙀ᥠ58𑖁𘘥�

Goldschmidt𐚑𑑥ˏQ𘘐䀕刔𔥷桧𑔓㌦掕1990㠅11呡13剅䙀𒝹𘘐䙀ᥠ36𑖁𘘥�

𔥷桧ωૈ䀠2015㠅6呡3剅䙀𒝹𘘐䙀ᥠ3145𑖁𘘥𔥷桧ωૈ䀠2019㠅5呡29剅

䙀𒝹ˏ㍵𘘐䙀ᥠ3108𑖁𘘆␗ 𘘇ˏǐ

՞掕𓅠ՉQ鞕𔢑𓊉ΚǏ㐃㍢鉃૯Ǐሢ𔢑𔘅��㎈㡸̃+𘘐⑉𐆃𔔆挕抅𘘐𒈳ធ٫

儥㌇ᚐḵ𔐣𑑥ᥠ𘘐Ք𑑥饵𑖁儥艡008899𘘆␗̣𘘇𘘥 ᝢ٫̺儥㌇ᚐ儥𔐣𑑥

ᥠ𘘐饵𑖁𘘤儥00158543ǐ

fig. 2 Collection of the National Palace Museum, Taipei

␗̣�४⒤儥㌇ᚐḵ𔐣𑑥ᥠ
fig. 1 Christie’s Hong Kong, 29 May 2019, lot 3108

␗ˏ�𔥷桧ωૈ䀠𘘐2019㠅5呡29剅𘘐䙀ᥠ3108𑖁
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The Property of a Gentleman

ૈ♥耐𑑥

922

A RARE COPPER-RED AND UNDERGLAZE-

BLUE DECORATED APPLE-FORM WATER 

POT

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE AND OF 

THE PERIOD (1662-1722)

3 3⁄4 in. (9.5 cm.) diam.

HK$550,000-650,000 US$72,000-84,000

PROVENANCE:

Sold at Sotheby’s London, 19 February 1963, lot 43, by repute 

An English private collection, by repute

The present water pot is potted with a round body, an incurved rim, 

and a slightly recessed base, resembling the shape of an apple. The 

exterior is painted in underglaze red with four floral sprays, which are 

peony, lotus, chrysanthemum, and hibiscus, above a band of upright 

leaves, and below a band of lotus scroll on the mouth, separated by 

thin underglaze-blue lines. 

The apple-form water pot is one of the innovative forms produced by 

the official kilns in Jingdezhen during the Kangxi period. Exquisitely 

potted and finely detailed, few example has survived to this day in 

good condition. 

Similar examples are found in public institutions and private 

collections, including one in the Palace Museum, Beijing, illustrated 

in the Complete Collection of Treasures of the Palace Museum, 

Blue and White Porcelain with Underglazed Red (III), Hong Kong, 

2010, p. 184, no. 168; one in the C.P. Lin Collection, included in the 

exhibition catalogue Exquisite Forms and Colors: Treasures from Four 

Generations, London, no. 113; one from the Pilkington collection, 

sold at Sotheby's Hong Kong, 6 April 2016, Lot 54; and one sold at 

Christie's Hong Kong on November 27, 2013, Lot 3206. The style 

of the mark is consistent on all four pieces, suggesting that it was 

written by the same hand. 

Compare two further examples with similar style of mark as the 

present water pot, one is in the Shanghai Museum, illustrated in 

Underglaze Blue & Red, Hong Kong, 1987, p. 122, no. 118 (fig. 1), the 

other from the Carnegie Museum of Art, sold at Sotheby’s New York, 

18 March 2025, lot 107. 

逘儀餴���𙖑𔌐𘅴𕡶㈺悓獸𔌐ⅴ㉀𕅨獷䐕����

 ̾𕝅ᚘ䈶Ậ爓茇

Ϝ楀�

і先𑔓㌦掕𘘐1963㠅2呡19剅𘘐䙀ᥠ43𑖁𘘆ҷ𘘇
४醓́𐚑𑑥𘘆ҷ𘘇��

挖⊈ᡦ८㥹𘘐兰۴𘘐८𐕵𘘐𐙡𒢐𘘐㥹Κ𑔖啸𘘐儥᠓𑔖啸㍲ǐ𓍂𕆉𓚂𒂂鞉鞕𔢑𘘐
۴𔢑ᘦ𑉲鞕𘘐𐕵õ䘄啹�� ो咘𘘐ֱᑸ玘ḰµǏ𑉲��Ǐ𑀲��ᝢ��𑉅𘘐𓊉𒢐𑕵
õ𑍐𑄸鞕𘘐᠅㐶鞕𔢑͠𔘅��饢虂𔑢ǐ㠰𔘅��呐Ǚ૯桁㡗畨㠅𒄘ǚ奂呐抅ǐ

𑔖啸㍲玘㡗畨㊉⒋ᔴ刅𓍈া̃ 𘘐ˏ𒄘η£𐈆𘘐䠱õ♢t𘘐暒ҷ𐙲uᥠ虂𐝩
⡔𐌉芉㍹ǐ掕𓅠٫̺儥㌇ᚐḵ𔐣儕𑑥ˏQ𘘐𒈳儥㌇ᚐḵ𔐣𑑥兵ḵ耐ᥠՈ𔒙

Ǘ𔘅��𓚂𒂂鞉𘘆˗𘘇ǘ𘘐𔥷桧𘘐2010㠅𘘐␗ḛ168𑖁𘘥𔥷桧x啔嘓䀔㝔耐𑑥

ˏQ𘘐𒈳Ǘ㥹𐝱醒𕞂ो�耐ǘ㐦𒉦␗𓥈𘘐і先𘘐␗ḛ113𑖁𘘥脂𓚉𔝕𐚑𑑥ˏ

+𘘐2016㠅4呡6剅刔𔥷桧𑔓㌦掕䙀𒝹𘘐䙀ᥠ54𑖁𘘥𔥷桧ωૈ䀠2013㠅11呡

27剅䙀𒝹ˏQ𘘐䙀ᥠ3206𑖁ǐてोQ蕖𐝱𕍐𐝵𘘐㠰抅㍒昂𔠲嚘䠁𓊉𘘐呢ទ
𐒅֨𐙦᠒ˏ́̃䕂ǐ

۷𒈳Չ+蕖𐝱𓅠栉𘘐Ւ㠰抅㍒昂𐚈挖㍲𓊉Κ𘘐ˏ玘˖朤ᚐḵ𔤡𑑥ᥠ𘘐�

𒈳Ǘ𔘅��𓚂𒂂鞉ǘ𘘐𔥷桧𘘐1987㠅𘘐𔜹122𘘐␗ḛ118𑖁𘘆␗ 𘘇ˏ𘘐ˏ玘𐈆४�

ᚖ��╴𐈆𑦆𔤡𐚑𑑥𘘐2025㠅3呡18剅刔頀☼𑔓㌦掕䙀𒝹𘘐䙀ᥠ107𑖁ǐ

fig.�1�Collection�of�the�Shanghai�Museum

␗ˏ�˖朤ᚐḵ𔤡𑑥ᥠ

(mark)
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923

A RARE YANGCAI AND GILT-DECORATED 

BLUE-GLAZED BE-RIBBONED HU-FORM 

VASE

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 

AND OF THE PERIOD (1736-1795)

12 in. (30.6 cm.) high.

HK$1,200,000-2,800,000 US$160,000-360,000

PROVENANCE:

Sold at Christie's New York, 22-23 September 1987, lot 180

Baofu, 'wrapping cloth' was a popular decorative motif on imperial 

wares during the Yongzheng and Qianlong periods, commonly seen 

on enamelware, glassware, and porcelain. According to archival 

records, the Qianlong Emperor specifically commissioned the imperial 

workshop to create custom brocade wraps for his favoured pieces. 

Additionally, the design carries significant auspicious connotations, as 

the term, baofu, is a homophone of ‘wrapping up good luck’.

Compare to an almost identical vase of similar height (31 cm.), also 

bearing Qianlong six-character seal mark, sold at Christie’s Hong 

Kong, 27-28 April 1997, lot 753 (fig. 1). (mark)

逘γ𙎇���蝨剸𙕰𕄆ㅳ搄𘆂𔌐ⅴ㉀℆𕡆𐞕���ᚘ䈶・爓茇

Ϝ楀�

頀☼ωૈ䀠𘘐1987㠅9呡22�23剅𘘐䙀ᥠ180𑖁

ᘩ𒁘鞕玘𔔆挕Ǐ̖𔑐匓咁㌇㤈䀨芘⊈ⅲ暒𑦁𒂔𔢑𔞗唙𘘐㝡𒈳刔脇腓⊈Ǐ禕
腰⊈Ǐ艡⊈ǐ倹慢圉〦𓅥𘘐̖𔑐员𒈤撂𓍈㏇𑕵玘Ւ™挓ⅲ᠅𔠑⊈↘㍰𔊑𓖀
ѷ𓥷𒁘ᘩ𒄔𘘐䔄芘夙咉ᙒ蘘𒂔𘘐 ㍩⊈ḵⅲ᠓鉨Ǐ㠅𑖁ח␨𑉇ᙒ 𘘐̟ 遹
耐𑑥ǐᝠ⎃Ǚᘩ𒁘ǚチ𔜨Ǚᘩ酈ǚ𘘐㌲䌁᠉鄙ǐ儥ᘩ𒁘鞕𔢑ⅲ暒𑦁䑈𐚈˖𓌉
᜶⎃虂𔍣ǐ

掕𓅠ˏQ𓍈া虂��Ǐ㐃㍢虂₤𘘆31Ռֱ𕆓𘘇𘘐᠒呐̖𔑐镇呐抅+𘘐䙀𒝹刔𔥷

桧ωૈ䀠𘘐1997㠅4呡27�28剅𘘐䙀ᥠ753𑖁𘘆␗ 𘘇ˏǐ

fig. 1 Sold at Christie’s Hong Kong, 27-28 April 1997, lot 753

␗ˏ�𔥷桧ωૈ䀠𘘐1997㠅4呡27�18剅𘘐䙀ᥠ753𑖁
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The Property of an Asian Collector

̯晷醓́耐𑑥

924

A FINE AND VERY RARE PAIR OF FAMILLE 

ROSE 'PRUNUS AND LINGZHI ' TEA BOWLS

YONGZHENG SIX-CHARACTER MARKS IN UNDERGLAZE BLUE 

WITHIN CIRCLES AND OF THE PERIOD (1722-1735)

3 9⁄16 in. (9.1 cm.) diam., wood stands, Japanese wood boxes (2)

HK$20,000,000-30,000,000 US$2,600,000-3,900,000

PROVENANCE:

The Property of an Asian Collector; sold at Christie's Hong Kong, 

30 October 1995, lot 752

EXHIBITED:

Chang Foundation, Chinese Art from the Ching Wan Society 

Collections, Taipei, 1998

LITERATURE:

Chinese Art from the Ching Wan Society Collections, Chang 

Foundation, Taipei, 1998, p. 63, pl. 54

逘𙑘荄���𒜴剸瘐𒌴𙖁𔊐㉀𔑃ㅄ̵䐘���➇ㄳᚘ䈶Ậ爓茇

Ϝ楀�

̯晷醓́耐𑑥𘘥𔥷桧ωૈ䀠𘘐1995㠅10呡30剅𘘐䙀ᥠ752𑖁

㐦𒉦�

𕕑酰𑑶𑦆兵儹╴𓚉员𘘐Ǘ�𑁥兵ḵ𔒙霨Ĝ桁𐊄𔒘𔒙儕𑑥㐦IIǘ𘘐ធ٫𘘐�
1998㠅

֨ḛ�

Ǘ�𑁥兵ḵ𔒙霨Ĝ桁𐊄𔒘𔒙儕𑑥㐦IIǘ𘘐𕕑酰𑑶𑦆兵儹╴𓚉员𘘐ធ٫𘘐�
1998㠅𘘐𔜹63𘘐␗ḛ54𑖁

(back�view�𐑆𔘘)
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Each bowl is finely potted with rounded sides supported on a short 

foot, the exterior finely enamelled with gnarled branches of flowering 

plum blossom, prunus and bamboo, above lingzhi, the interior plain, 

the base inscribed in underglaze blue with six-character mark within 

circle.

These bowls exemplify the Yongzheng Emperor’s aesthetic sensibility, 

distinctive taste and appreciation for traditional Chinese motifs, 

reflecting his high standards for refinement and sophistication. The 

prunus blossoms, in shades of snowy-white and pink, bloom on 

leafless branches, evoking the winter season and symbolising rebirth 

and longevity. The two gnarled boughs with knots and burls in the 

composition give a sense of age while the buds and blooms that issue 

out of the bare branches are refreshingly vivid and lively. The sharp 

contrast is deliberate and highlights the passing of winter and the 

imminent arrival of spring. The style and technique of the branches 

are very similar to those depicted on a pair of falangcai bowls from 

the same period in the National Palace Museum, Taipei (fig. 1), see 

Porcelain with painted enamels of Qing Yongzhen period (1723-

1735), Taipei, 2013, p. 128, no. 53. The inclusion of the lingzhi in the 

composition is interesting and warrants attention, revered in Chinese 

art, it is beliveve to bestow humans with physical and spiritual 

strength.

呐��鞕𘘐ՇનԲ頖𘘐㠰͠𔘅��८䒙㍵𘘐८𐕵१𒢐𘘐➉ન隗㦄õ均ǏⒾᝢ𔘁��
ℸ१Ս㈸奂呐抅ǐ

均啹瑲𑄸𘘐均��草䌁蘑璉𘘐 栕蕗ᝢ隗鞉玘 𐝱𘘐厀遹均��ճ㉆餶儡𘘐ㅿ䁃
刅芓𐚈𔊄❱ǐ均啹⅞蒉ח草♢𐘐𘘐𒞂̠挣呡榆團̃䌔𘘐𐌔ㅒ�𐠣𐠴�蕖𐙦醑
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fig. 1 Collection of the National Palace Museum, Taipei

␗ˏ�४⒤儥㌇ᚐḵ𔐣𑑥ᥠ

fig. 2 Collection of the Palace Museum, Beijing

␗̣�٫̺儥㌇ᚐḵ𔐣𑑥ᥠ
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The prunus is often depicted as a member of the ‘Three Friends of 

Winter (suihan sanyou)’, along with the pine and the bamboo, as 

well as being one of the ‘Four Gentlemen (sijunzi)’ with the orchid, 

bamboo, and chrysanthemum, symbolising nobility. However, its 

pairing with the lingzhi, as seen on the present bowls, is exceptionally 

rare. A pair of Yongzheng-marked bowls, slightly larger in size and 

decorated with a similar arrangement of flowering prunus and plum 

branches, along with the same spray of lingzhi depicted in varying 

shades of purple, are in the Baur Collection, illustrated in John Ayers, 

Chinese Ceramics in the Baur Collection, Geneva, 1999, nos. A 590, 

illustrated next to a pair of matching cups, ibid., A 592. Another 

larger bowl finely painted with flowering prunus branches emanating 

from the base together with tufts of bamboo leaves and a spray of 

lingzhi, formerly in the collection of William Kenneth Slatcher C.V.O. 

(1926-1997), High Commissioner of the United Kingdom, was sold at 

Sotheby’s Paris, 23 June 2016, lot 93. Compare also with a slightly 

larger bowl, from the collection of Frederick Knight, sold at Sotheby’s 

Hong Kong, 8 October 2019, lot 3605.

For a Yongzheng-period famille rose example decorated with just 

prunus and lingzhi, without bamboo, see a slightly larger bowl 

(diameter 9.2 cm), in the Palace Museum, Beijing, and illustrated 

in The Complete Collection of Treasures of the Palace Museum, 

Porcelains with Cloisonne Enamel Decoration and Famille Rose 

Decoration, Hong Kong, 1999, no. 70 (fig. 2).

均��㝡𐚈啔ǏⒾ˩鉨Ǚ挣㌱˕ᝣǚ𘘐ᝠ𐚈𑕄ǏⒾǏ𑀲˩־Ǚोᠥ㈲ǚ𘘐ㅿ䁃
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(another view ۷ˏ𔘘)
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The Property of a Gentleman

ૈ♥耐𑑥

925

A VERY RARE SLIP-DECORATED AND 

TURQUOISE-ENAMELLED 'DOUBLE 

HAPPINESS' BOX AND COVER

JIAQING SIX-CHARACTER SEAL MARK IN IRON RED AND OF THE 

PERIOD (1796-1820)

6 3⁄8 in. (16.1 cm.) long

HK$300,000-500,000 US$39,000-65,000

PROVENANCE:

The Property of a Gentleman; sold at Christie’s Hong Kong, 28 

November 2006, lot 1605

The delicate, lace-like decoration on this box and cover was achieved 

by applying white enamel on top of the turquoise enamel. The 

technique was first utilised by the imperial kilns during the Qianlong 

period, as seen on a butter-tea bowl in the Nanjing Museum, 

illustrated in The Official Kiln Porcelain Of The Chinese Qing 

Dynasty, Shanghai, 2003, p. 265 (fig. 1). The technique continued into 

the Jiaqing reign, as demonstrated by a tri-lobed vase in the Palace 

Museum, Beijing, illustrated in A Survey of Chinese Ceramics: Ch’ing 

Official and Popular Wares, vol. 5, Taipei, 1991, p. 252 (upper-left); 

and a bottle vase decorated with peonies and Shou characters from 

The Alfred Morrison Collection, Fonthill House, sold at Christie’s 

London, Chinese Porcelains and Enamels from The Alfred Morrison 

Collection, Fonthill House, 9 November 2004, lot 54. 

The 'double happiness' characters on the cover suggest that this was 

made for an imperial wedding.

(mark)

逘⡸堃���獇𑕠𓀓ㅳ㎇𔌐𑆆剸𑥲า𙑰ぴ㉀𙄖梔𔡈𑉱����
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fig. 1 Collection of the Nanjing Museum
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Property of a Lady

⡅ប耐𑑥

926

A BLUE AND WHITE MING-STYLE 'FLORAL' 

BOTTLE VASE, SHANGPING

DAOGUANG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 

AND OF THE PERIOD (1821-1850)

14 7⁄8 in. (37.7 cm.) high.

HK$120,000-180,000 US$16,000-23,000

(mark)

逘𗠀پ���𙖑𔌐㏄獸𔌐ⅴ㉀𖤕𐞕���ᚘ䈶・爓茇

37



927

A RARE FAUX-BOIS-GROUND FAMILLE ROSE 

'MEDALLION' VASE

REPUBLIC PERIOD, JINGYUAN TANG ZHI MARK IN IRON RED 

WITHIN A SQUARE

12 1⁄2 in. (31.7 cm.) high

HK$300,000-500,000 US$39,000-65,000

PROVENANCE:

P. C. Lu & Sons, Hong Kong, purchased in 1984

C. C. Teng & Co., Taipei, 1986

The hall mark Jingyuan tang zhi (Hall of Tranquility and Remoteness) 

was used by Xu Shichang (1855-1939), who served as the President of 

the Republic of China from 1918 to 1922.

蔘ㄶ���д牡𘅴ㅳ𒜴剸𑈵𐕒𔌐㉀℆𕡆𐞕����

 𑡳㈺梔畇i𙘁𗠓㎃𕤢k・爓茇
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(mark)
Xu Shichang (1855-1939)

䀖ˠ創 (1855-1939)

(another view ۷ˏ𔘘)
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Property from the Beixuan Shuzhai Collection

嘓甂呐𕤰耐𑑥

928

A SUPERB PAIR OF FAMILLE ROSE 'PEACH 

AND BAT' DISHES

THE PORCELAIN: YONGZHENG SIX-CHARACTER MARKS IN 

UNDERGLAZE BLUE WITHIN DOUBLE CIRCLES AND OF THE 

PERIOD (1723-1735); THE ENAMELS POSSIBLY LATER

8 ¼ in. (21 cm.) diam., box (2)

HK$2,400,000-3,800,000 US$460,000-580,000

The present pair of dishes belongs to a group of dishes that are 

decorated with a total of eight peaches growing on flowering 

branches and accompanied by five bats, forming the auspicious 

wufu, from the Yongzheng period. Examples of similar dishes, with 

Yongzheng marks within a double square or a double circle, are in 

museums and private collections worldwide, and it appears that those 

with a double square mark, are much rarer.

(marks)

逘𙑘荄���𒜴剸𗞕獸𑥲า𙑰ᚓ𑊉̵䐘���𙑰ㄳᚘ䈶Ậ爓茇�����
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For other examples with double-circle marks in this size, see one from 

the John D. Rockefeller 3rd Collection, now in the collection of Asia 

Society Galleries, New York, illustrated in Treasures of Asian Art, New 

York, 1994, no. 198; one from the Jingguantang Collection, sold at 

Christie’s Hong Kong, 5 November 1997, lot 878A; and a third one 

sold at Sotheby’s London, 20 June 2001, lot 13.

For examples with double-square marks of comparable size to the 

current pair of dishes, refer to one in the Nanjing Museum, illustrated 

by P. Lam in Qing Imperial Porcelain, Chinese University of Hong 

Kong, 1995, no. 62; a pair from the Barbara Hutton Collection, sold 

at Christie’s Hong Kong, 28 May 2014, lot 3319; a dish in the British 

Museum Collection, illustrated in Oriental Ceramics, The World's 

Great Collections, vol. 5, Kodansha series, 1981, no. 226 (20.6 cm.); 

and one from the John M. Crawford, Au Bak Ling and Robert Chang 

collections, sold at Christie's Hong Kong, 27 October 2003, lot 665 

(20.9 cm.).

It is believed by many scholars that this particular design was applied 

to vessels made for the celebration of imperial birthdays. The 

composition of eight peaches and five bats is very auspicious. The 

eight peaches symbolise extended long life through their association 

with Shoulao, the Star God of the Longevity, and also through 

association with the peaches of longevity grown in the orchard of 

the Queen Mother of the West. The five red bats provide rebuses 

both for good fortune and for the Five Blessings of longevity, health, 

wealth, love of virtue and a peaceful death.

蘥Ϟ۴𘘐栲㥃ન𘘐१𒢐ǐ⊈𔘘Շ➉𔢑隗㦄𓍷啹酈❱鞕𘘐Չ嚂圄㠉𐙦➉ન𐚗㐦
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𑄐❱镄𐌔瘘𓍈ǐ

41



Property from the Beixuan Shuzhai Collection

嘓甂呐𕤰耐𑑥

929

A VERY RARE MASSIVE JUN LOBED VASE

JIN-YUAN DYNASTY (1115-1368)

25 in. (63.5 cm.) high

HK$2,500,000-4,000,000 US$330,000-520,000

PROVENANCE:

Sold at Sotheby’s New York, 21 September 2006, lot 104

LITERATURE:

Qin Dashu, Jun Yao Ceramics from The Beixuan Shuzhai 

Collection, Hong Kong, 2017, pp. 190-195, no. 22, and front cover

The hexalobed vase has a tall conforming neck and an out-turned 

petal-like rim raising from the ovoid body with the shoulder encircled 

by a scalloped collar, all supported on a splayed foot with a raised 

ridge. The vase is covered overall in an attractive milky blue glaze 

thinning at the extremities to a mushroom tone, and the foot rim left 

unglazed to reveal the biscuit body.

This magnificent vase, measuring 63.5 cm. high, is remarkable in 

size and extremely complex in construction. It was potted in three 

sections- the neck, body and foot, and was glazed all over, with 

certain areas such as the luting lines and the mouth applied with an 

additional layer of glaze. Such complicated manufacture suggests 

the vase would have been extremely difficult and costly to make, and 

would undoubtedly belong to a special commission, very likely used 

as a flower holder during Buddhist rituals.

Two very similar Jun vases with almost identical shape were found 

in Ruzhou city, Henan, and now in the collections of the Henan 

Provincial Museum and Ru Porcelain Museum of Ruzhou. Shards 

of similar floral-rimmed vases were also found in the Jun kilns at 

Liujiamen in Yuzhou city, dating to the late Jin period. A Cizhou-type 

painted vase with very similar shape as the current vase, inscribed 

with a ‘Dading 25th year’ date corresponding to 1185, was found in 

the Xinmiyaogou kilns in Henan. Based on these related examples, 

Qin Dashu believes the current vase can be dated to between 1160 

and 1271, around late Jin to early Yuan period (for full essay, please 

refer to Qin Dashu, Jun Yao Ceramics from The Beixuan Shuzhai 

Collection, Hong Kong, 2017, pp. 190-195, no. 22). 

The result of Oxford Authentication Ltd. thermoluminescence test 

no. P106k43 is consistent with the dating of this lot.
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Property from the Beixuan Shuzhai Collection

嘓甂呐𕤰耐𑑥

930

A 'NUMBERED SIX' JUN TRIPOD NARCISSUS 

BOWL

YUAN-MING DYNASTY, 14TH-15TH CENTURY

7 r in. (19.7 cm.) diam.

HK$1,500,000-2,500,000 US$200,000-320,000

LITERATURE:

Qin Dashu, Jun Yao Ceramics from The Beixuan Shuzhai 

Collection, Hong Kong, 2017, pp. 230-233, no. 32

This narcissus bowl is potted with a well-proportioned body and 

covered with an even moon-white glaze. The base is inscribed with 

the character liu, meaning six. It belongs to a group of Jun vessels 

that includes narcissus bowls, flowerpots, and stands, each of which 

bears a Chinese numeral incised or stamped on the base before firing. 

The numerals appear to correspond proportionally to the sizes of the 

vessels, with ten representing the smallest and one the largest. 

Among these numbered Jun vessels, those marked with the numeral 

six are exceptionally rare. Only a handful of examples bearing this 

inventory number have been published or appeared on the market. 

Only one other Jun moon-white glazed narcissus bowl marked with 

the numeral six appears to be known, which was sold at Sotheby’s 

New York on 20 March 2002, lot 208. Compare also with three 

other narcissus bowls in purple and lavender-blue glaze marked 

with numeral six, one is in the Cleveland Museum of Art (accession 

number: 1942.660), the other in the Los Angeles County Museum of 

Art (accession number: 60.27.3), the third was sold at Sotheby’s Hong 

Kong on 5 April 2017, lot 1107. 

Compare a further purple-splashed blue-glazed mallow-form 

narcissus bowl marked with numeral six in the National Palace 

Museum, Taipei, illustrated in Porcelain of the National Palace 

Museum: Chün Ware of the Sung Dynasty, Hong Kong, 1961, p. 61,  

no. 18 (fig. 1). 

See two other Jun moon-white glazed narcissus bowls of this shape 

but incised with the numeral wu (five) in the National Palace Museum, 

Taipei, illustrated in Panorama of Ceramics in the Collection of the 

National Palace Museum: Chün Ware, Taipei, 1999, pp. 102-107, no. 34 

(fig. 2) and no. 35. 
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fig. 1 A Jun purple-splashed blue-glazed mallow-form  

‘numeral six’ narcissus bowl

Collection of the National Palace Museum, Taipei
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fig. 2 A Jun moon-white glazed ‘numeral five’ narcissus bowl

Collection of the National Palace Museum, Taipei
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932

A RARE JUN CIRCULAR BOX AND COVER

NORTHERN SONG-JIN DYNASTY (960-1234)

4 p in. (10.8 cm.) diam.

HK$180,000-250,000 US$24,000-32,000

PROVENANCE:

Sold at Christie’s New York, 19 September 2013, lot 1278 (part)

ℤ䊈�𘆂���𘉙𒉡㙸𕄆𘅴ㅄ𑉱
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Property from the Beixuan Shuzhai Collection

嘓甂呐𕤰耐𑑥

931

A JUN BOWL

NORTHERN SONG DYNASTY (960-1127)

7 p in. (18.5 cm.) diam.

HK$150,000-250,000 US$20,000-32,000

LITERATURE:

Qin Dashu, Jun Yao Ceramics from The Beixuan Shuzhai 

Collection, Hong Kong, 2017, pp. 118-121, no. 2
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Tie Ling Tang represents a long-standing dedication by a Hong 

Kong-based family to the study and collection of Chinese and 

Korean art, initiated in the 1980s when the family developed a 

profound interest in archaic bronzes from the Shang dynasty 

(c. 1600-1100 BC) whilst visiting the Arthur M. Sackler Gallery. Over 

the past several decades, the family has assembled a significant 

collection of classical Chinese and Korean artworks, with a 

particular focus on the Sui and Tang to Song dynasties.

The collection emphasizes the evolution of celadon and white 

glaze ceramics, including historically important pieces such as 

Five Dynasties imperial Yaozhou celadons from Huangbao kiln. In 

recent years, the collection has expanded to include ceramics and 

archaic jades from the Neolithic to the Han periods. Tie Ling Tang 

aspires to establish a private museum to share its collection with 

the public, fostering appreciation for the artistic achievements of 

classical East Asian art.

The hall name Tie Ling Tang, derived from the Daoist concepts 

of iron (tie) and spirit (ling), symbolises the harmonious balance 

of yin and yang and reflects the philosophical underpinnings 

of the collection. In the present auction, a curated selection of 

the collection is being presented to the public for the first time, 

marking a new phase in the collection’s evolution.
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Property from the Tie Ling Tang Collection

𔈇𔘁ਕ耐𑑥

933

A LONGQUAN CELADON WASHER

SOUTHERN SONG DYNASTY (1127-1279)

4 5⁄8 in. (12 cm. diam.), box

HK$200,000-300,000 US$26,000-39,000

PROVENANCE:

Pan Pacific Arts Co, Hong Kong, March 2019

ↈ䊈���𡚘蜂𒉠𙖑𘅴≌
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Property from the Tie Ling Tang Collection

𔈇𔘁ਕ耐𑑥

934

A RARE HUAIREN 'OIL SPOT' ALMS BOWL

NORTHERN SONG-JIN DYNASTY (960-1234)

4 ¼ in. (11 cm.) diam., box

HK$180,000-260,000 US$24,000-34,000

PROVENANCE:

Luen Chai Curios Store, Hong Kong, according to label

Pan Pacific Arts Co, Hong Kong

ℤ䊈�𘆂���夲န𒉠蚆鉗𓐦
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Property from the Tie Ling Tang Collection

𔈇𔘁ਕ耐𑑥

935

A XING WHITE-GLAZED BOWL

TANG DYNASTY- FIVE DYNASTIES (618-960)

5 3⁄16 in. (13.2 cm.) diam., box

HK$80,000-120,000 US$11,000-16,000

PROVENANCE:

K. Y. Fine Art, Hong Kong, according to label

Pan Pacific Arts Co, Hong Kong, December 1992
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Property from the Tie Ling Tang Collection

𔈇𔘁ਕ耐𑑥

936

TWO SMALL DING CUPS

NORTHERN SONG DYNASTY (960-1127)

3 ¼ in. (8.2 cm.) diam., box (2)

HK$120,000-180,000 US$16,000-23,000

PROVENANCE:

Pan Pacific Arts Co, Hong Kong

ℤ䊈���䌃𒉠𑆆𘅴䐠𑉖ᚔЫ

Ϝ楀�

㉹艡𘘐𔥷桧

51



Property from the Tie Ling Tang Collection

𔈇𔘁ਕ耐𑑥

937

A VERY RARE WHITE-GLAZED MEIPING

SUI DYNASTY (581-618)

11 7⁄8 in. (30.2 cm.) high, Japanese wood box

HK$1,000,000-1,500,000 US$130,000-190,000

PROVENANCE:

Luen Chai Curios Store, Hong Kong, according to label

Pan Pacific Arts Co, Hong Kong, December 1992

It is very rare to see a Sui dynasty white ware of this form and size,  

as this type is more typically found in cups and smaller jars.

A similarly shaped white-glazed jar with a wider mouth from Sui 

dynasty is preserved in the Beijing Palace Museum, illustrated in The 

Complete Collection of Treasures of the Palace Museum, Porcelain of 

Jin and Tang Dynasties, Hong Kong, 2016, p. 64, no. 58 (fig. 1).  

A close related meiping from Tang dynasty with a more exaggerated 

lower body and smaller lipped mouth, is preserved in Beijing Palace 

Museum, collection number xin-00136908.

Compare to two white-glazed meiping of Sui dynasty, one was sold 

at Tokyo Chuo Auction, 10 September 2022, lot 481, and another 

was sold at Christie’s Hong Kong, 30 May 2024, lot 2848 (fig. 2). 

Compare also to a Sui dynasty white-glazed jar and cover with a taller 

and slender body, formerly in the collection of J. J. Lally & Co., was 

sold at Bonhams New York, 20 March 2023, lot 10.
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Property from the Tie Ling Tang Collection

𔈇𔘁ਕ耐𑑥

938

A RARE DING OCTAGONAL VASE AND 

COVER

NORTHERN SONG DYNASTY (960-1127)

6 3⁄8 in. (16.2 cm.) high overall, box

HK$200,000-300,000 US$26,000-39,000

PROVENANCE:

Luen Chai Curios Store, Hong Kong, according to label

Pan Pacific Arts Co, Hong Kong

Compare to two octagonal Ding vases flanked with four similarly-

shaped handles, in the collection of the Palace Museum, collection 

number: xin00097425 (fig. 1) and xin00097426.
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Property from the Tie Ling Tang Collection

𔈇𔘁ਕ耐𑑥

939

A JUN PURPLE-SPLASHED BLUE-GLAZED 

DISH

YUAN DYNASTY (1279-1368)

7 ¼ in. (18.4 cm.) diam., lacquered wood box

HK$400,000-600,000 US$52,000-78,000

PROVENANCE:

J.J. Lally & Co., New York, circa 2002

Property from the Collection of Nancy Cohn and Allan Katz; sold 

at Christie's New York, 13-14 September 2012, lot 1402 

Property of a lady; sold at Sotheby’s Hong Kong, 18 December 

2020, lot 1008
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Property from the Tie Ling Tang Collection

𔈇𔘁ਕ耐𑑥

940

A RARE DING EWER AND COVER

NORTHERN SONG DYNASTY (960-1127)

8 1⁄2 in. (21.7 cm.) high, box

HK$500,000-800,000 US$65,000-100,000

PROVENANCE:

K. Y. Fine Art, Hong Kong, according to label

Pan Pacific Arts Co, Hong Kong

The Ding kiln is known as one of the five classic kilns of Song 

dynasty, celebrated for its exquisite white wares. Its distinctive ivory-

white hue glaze had been treasured by many, including the emperors 

and scholar-officials. The present lot features a single line decoration 

at the shoulder; this choice of minimal embellishment underscores 

the technical skill and craftsmanship of the Ding kiln. It emphasizes 

the refined quality of the body material while reflecting the refined 

aesthetics characteristic of the period.

It is rare to find Ding wares in a form similar to the present lot, as 

the more commonly observed forms are typically dishes and bowls. 

Compare to a Ding ewer with a longer neck with a lobed body and 

a dragon-form spout, is in the collection of the National Palace 

Museum, collection number guci014212N (fig. 1). For a more closely 

related example to the present lot in form, see a celadon-glazed ewer 

and cover from the Northern Song dynasty, in the collection of the 

National Museum of History, Taipei, accession number: 85-00679.

ℤ䊈���䌃𒉠䥱𔡈㍲ฯ
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fig.�1�Collection�of�the�National�Palace�Museum,�Taipei
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Property from the Tie Ling Tang Collection

𔈇𔘁ਕ耐𑑥

941

A CARVED DING 'LOTUS' FOLIATE BOWL

NORTHERN SONG DYNASTY (960-1127)

8 ½ in. (21.7 cm.) diam., box

HK$400,000-600,000 US$52,000-78,000

PROVENANCE:

A private family collection, Japan, acquired in the late Meiji to early 

Taisho period (1867-1925)

Sold at Christie's New York, 22-23 March 2013, lot 1435 

Property of a lady; sold at Sotheby’s Hong Kong, 18 December 

2020, lot 1002

ℤ䊈���䌃𒉠ᤄ𔢃㉀𔝢घ𨑠

Ϝ楀�
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942

A TIANBAI-GLAZED STEM BOWL

MING DYNASTY, 15TH CENTURY

5 w in. (15 cm.) diam., fitted rattan box

HK$300,000-500,000 US$39,000-65,000

PROVENANCE:

A Japanese private collection

楹ⅦωZ㈵�����𑆆𘅴𠒓𗄨𨑠

Ϝ楀�

剅咒醓́耐𑑥



943

A RARE TIANBAI-GLAZED ANHUA-

DECORATED LIANZI BOWL

YONGLE PERIOD (1403-1425)

8 1⁄8 in. (20.5 cm) diam, fitted box

HK$400,000-600,000 US$52,000-78,000

PROVENANCE:

A Japanese private collection

The present bowl is finely potted with a lotus bud shape rising 

from a straight foot. It is delicately incised to the exterior with 

chrysanthemum and camellia blossoms below a key-fret band, the 

central medallion is moulded with a chrysanthemum spray encircled 

by a band of lotus petals rising from the centre to a band of moulded 

waves. All under an even white glaze.

Compare with a similar bowl housed in the Palace Museum, Beijing, 

illustrated in Imperial Porcelains from the Reigns of Hongwu and 

Yongle in the Ming Dynasty, Beijing, 2015, pl. 117; and one in the 

National Palace Museum, Taipei, collection number: guci 006219, 

and illustrated in Pleasingly Pure and Lustrous-Porcelains from 

Yongle Reign, Taipei, 2017, p. 84. Also one example exhibited in 

Monochrome Porcelain of the Ming and Manchu Dynasties, Oriental 

Ceramic Society, London, 1948, and later sold at Christie’s Hong 

Kong, 1 June 2016, lot 3315.

楹蕗禑�����𑆆𘅴焖𔌐㏄獸𔌐ⅴ㉀𔢃䈩𨑠
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944

A DOUCAI 'RUYI AND LINGZHI ' DISH

JIAJING SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A 

DOUBLE RECTANGLE AND OF THE PERIOD (1522-1566)

6 in. (15.1 cm) diam., fitted box

HK$150,000-180,000 US$20,000-23,000

PROVENANCE:

A Japanese private collection

楹⡸𙖕���𠕰剸㝧圀𙒕𙠐𙖁𔊐㉀𑊉���𙑰𙄖梔畇ᚘ䈶Ậ爓茇
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(mark)

(two views Չ𔘘)
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945

A RARE COPPER-RED DECORATED PEAR-

SHAPED 'PEONY' VASE, YUHUCHUNPING

HONGWU PERIOD (1368-1398)

13 1⁄4 in. (33.5 cm.) high, Japanese fitted box

HK$3,500,000-5,000,000 US$460,000-650,000

PROVENANCE:

A Japanese private collection

The vase is decorated in a greyish tone of copper red, finely potted 

with a pear-shaped body supported on a short foot rising to a slender 

neck gently tapering to an everted rim. The body is painted with an 

undulating scroll bearing peony blossoms and leaves, all between 

a band of pendent trefoils around the shoulder and upright petal 

lappets around the base. The neck is further decorated with plantain 

leaves above a key-fret band.

The Hongwu period provides a fascinating bridge between the 

decorative styles of the Yuan and those of the Yongle reign. The 

present vase reflects an interesting stage of transition, positioned 

between the rather light version of the shape seen in the Yuan 

dynasty, and the heavier ones of the Yongle reign with shorter neck 

and lower globular body. 

楹螙荇���𘅴𕡶㈺㏄獸𐄴|㉀𐐰ฯ瀂𐞕
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fig.�1�Collection�of�the�Palace�Museum,�Beijing

␗ˏ�٫̺儥㌇ᚐḵ𔐣𑑥ᥠ

fig. 2 Sold at Christie’s Hong Kong,  

28 May 2014, lot 2908

␗̣�𔥷桧ωૈ䀠𘘐2014㠅5呡28剅𘘐䙀ᥠ2908𑖁

Compare to a Hongwu example in the Palace Museum, Beijing, 

illustrated in The Complete Collection of Treasures of the Palace 

Museum, Blue and White Porcelain with Underglaze Red (I), Hong 

Kong, 2000, no. 197 (fig. 1); and an early Ming dynasty one housed 

in the Idemitsu Museum of Arts, and recorded in Chinese Ceramics 

in the Idemitsu Collection, Tokyo, 1987, no. 626; and four similar 

examples, all decorated with peony scrolls, though the shoulders vary 

slightly, published in Mayuyama: Seventy Years, part one, Tokyo, 

1976, p. 241, no. 721-724; and one sold at Christie’s Hong Kong,  

28 May 2014, lot 2908 (fig. 2).

Similar peony decorations can be seen on other forms of Hongwu 

vessels. Compare with a Hongwu ewer in the Palace Museum, Beijing, 

collection number: gu 00143188; and two copper-red decorated 

bowls excavated from Jingdezhen, illustrated in Imperial Hongwu and 

Yongle Porcelain excavated at Jingdezhen, Taipei, 1996, no. 9 and 

no. 10.
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945 Continued
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Property of a Gentleman 
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946

A FINE INCISED GREEN-ENAMELLED 

'DRAGON' DISH

ZHENGDE SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN 

A DOUBLE CIRCLE AND OF THE PERIOD (1506-1521)

6 7⁄8 in. (17.5 cm.) diam. Japanese wood boxes

HK$600,000-800,000 US$78,000-100,000

Compare with a similar dish (17.5 cm.) from the Au Bak Ling 

Collection, sold at Christie's Hong Kong, The Au Bak Ling Collection: 

The Inaugural Sale, 26 September 2024, lot 6. 

楹荄卖���𑆆ㅳ焖ᤄ衶Ⅹ𒢅𓠧𓀓剸𙒕𡚘㉀𑊉����
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The Property of an Asian Collector
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947

AN IMPERIAL YELLOW-ENAMELLED DISH

ZHENGDE SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN 

A DOUBLE CIRCLE AND OF THE PERIOD (1506-1521)

8 p in. (21.1 cm.) diam.

HK$350,000-550,000 US$46,000-71,000

PROVENANCE:

Property from the Collection of Dorothy Tapper Goldman; sold at 

Christie's New York, 21 March 2024, lot 829

楹荄卖���匴𕤢𡒖𘅴𑊉���𙑰ㄳᚘ䈶Ậ爓茇
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The Property of a Gentleman
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948

AN EXCEPTIONAL LONGQUAN CELADON 

PEAR-SHAPED VASE, YUHUCHUNPING

EARLY MING DYNASTY, 14TH-15TH CENTURY

13 1⁄8 in. (33.3 cm) high

HK$4,000,000-6,000,000 US$520,000-780,000

PROVENANCE:

Sold at Sotheby’s Hong Kong, 26 October 2003, lot 49

Eskenazi, Ltd., London, no. EK188

Ten-views Lingbi Rock Retreat Collection, North America

EXHIBITED:

Chugoku Seiji ten, Nihon Toji Kyokai (Japan Ceramics Association), 

Tokyo, 1950, no. 79

The present pear-shaped vase rises from a straight foot to a slender 

waisted neck and everted rim, covered overall with a celadon glaze of 

light sea-green tone. The shape of this vase is inherited from the Yuan 

dynasty, while the current vase is notable for its elegant proportion, 

featuring a lower rounded body, which is characteristic of the early 

Ming craftsmanship.

楹Ⅶよ�ⅦωZ㈵���𡚘蜂𒉠𙖑𘅴𐐰ฯ瀂𐞕
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Vases of such exceptional quality are exceedingly rare and highly 

valuable. Compare with a similar Ming dynasty example in the Palace 

Museum, Beijing, collection number: xin00098547 (fig. 1); and a 

closely related yuhuchunping dating from the Yuan to early Ming 

dynasty, housed in the National Palace Museum, Taipei, collection 

number: guci 011227N000000000, and illustrated in Green- 

Longquan Celadon of the Ming Dynasty, Taipei, 2009, no.50 (fig. 2);  

and a late Yuan to early Ming dynasty one is included in Chinese 

Ceramics in the Idemitsu Collection, Tokyo, 1987, no. 587; and one 

dating early Ming dynasty from the Meiyintang Collection, however, 

decorated with incised grapes, illustrated in Regina Krahl, Chinese 

Ceramics from the Meiyintang Collection, vol. 3, part 2, London, 

2006, no. 1582. Also compare a Hongwu example sold at Christie’s 

Hong Kong, 1 December 2010, lot 3105. 

Compare the slender proportions of this type from the Yuan dynasty, 

such as one illustrated in Zhu Boqian, Celadons from Longquan Kilns, 

Taipei, 1998, no. 160, indicating the refinement perfected by the Ming 

dynasty.
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fig. 1 Collection of the Palace Museum, Beijing
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fig. 2 Collection of the National Palace Museum, Taipei
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949

A BLUE AND WHITE 'FLORAL BASKET' VASE, 

GU

WANLI SIX-CHARACTER MARK IN UNDERGLAZE BLUE IN A LINE 

AND OF THE PEROD (1573-1619)

17 r in. (45.2 cm) high

HK$250,000-350,000 US$33,000-45,000

PROVENANCE:

A Japanese private collection, acquired in the 1990s

楹𔚉煣���𙖑𔌐𔌐ㅸ㉀𖅃���ᚘ䈶Ậ爓肖茇

Ϝ楀�

剅咒醓́耐𑑥𘘐1990㠅�Ն𑑥
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950

A LONGQUAN CELADON TRIPOD CENSER

SOUTHERN SONG DYNASTY (1127-1279)

5 p in. (13.3 cm.) diam., Japanese silver cover, Japanese wood box

HK$300,000-500,000 US$39,000-65,000

PROVENANCE:

A Japanese private collection, Tokyo

ↈ䊈���𡚘蜂𙖑𘅴𠖃冈̾𗄨ç

Ϝ楀�

啁̺醓́耐𑑥
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951

A CARVED YAOZHOU 'BOYS' BOWL

NORTHERN SONG-JIN DYNASTY (960-1234)

5 in. (12.6 cm.) diam., Japanese wood box

HK$100,000-150,000 US$13,000-19,000

PROVENANCE:

Mayuyama & Co., Ltd.

A Japanese private collection, acquired in the 1990s

952

A LONGQUAN CELADON 'LOTUS' BOWL

SOUTHERN SONG DYNASTY (1127-1279)

6 1⁄2 in. (16.8 cm.) diam, Japanese wood box

HK$80,000-120,000 US$11,000-16,000

PROVENANCE:

Mayuyama & Co., Ltd.

A Japanese private collection, acquired in the 1990s

ℤ䊈�𘆂���𓘡䢃𒉠𙖑𘅴᥶𔌐䆗妑㉀𨑠

Ϝ楀�

�㑆𕥷斐ਕ
剅咒醓́耐𑑥𘘐㈂𑑥刔1990㠅�

ↈ䊈���𡚘蜂𒉠𙖑𘅴𔢃𐝶𨑠

Ϝ楀�

�㑆𕥷斐ਕ
剅咒醓́耐𑑥𘘐㈂𑑥刔1990㠅�

(two views Չ𔘘)
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Property from a Distinguished Tokyo Collection

953
A VERY RARE YAOZHOU MOON-WHITE 
GLAZED VASE

JIN DYNASTY (1115-1234)

11 1⁄2 in. (29.1 cm.) high

HK$800,000-1,200,000 US$110,000-160,000

EXHIBITED:

The Hagi Uragami Museum, The Masterpieces of Yaozhou Ware, 
Hagi, 25 October - 21 December 1997
The Museum of Oriental Ceramics, The Masterpieces of Yaozhou 
Ware, Osaka, 10 January - 22 Febrary 1998, no. 103
The Aichi Prefectural Ceramics Museum, The Masterpieces of 
Yaozhou Ware, Seto, 4 April - 10 May 1998
Tobu Museum of Art, Soji-Shinpin to Yobareta Yakimono, Tokyo,  
6 March 1999 - 13 April 1999
The Museum of Oriental Ceramics, Soji -Shinpin to Yobareta 
Yakimono, Osaka, 25 April - 13 June 1999, no. 17
The Hagi Uragami Museum, Soji-Shinpin to Yobareta Yakimono, 
Hagi, 20 June - 15 August 1999

LITERATURE:

The Museum of Oriental Ceramics, The Masterpieces of Yaozhou 
Ware, Osaka, 1997, Catalogue, no. 103 
The Museum of Oriental Ceramics, Soji -Shinpin to Yobareta 
Yakimono, Osaka, 1999, Catalogue, no. 17

The elegant pear-shaped body tapers to a tall, slender neck rising to a 
slightly flared mouth, the base rounded into a short ring foot, covered 
overall with a clear, soft moon-white glaze.

Compare with a very similar vase from Dr. and Mrs. Marvin 
L. Gordon, illustrated in J. J. Lally, Chinese Ceramics and Works of 
Art: The Collection of Dr. and Mrs. Marvin L. Gordon, New York, 
2009, no. 14; and another moon-white glazed one published in Song 
Ceramics from the Kwan Collection, Hong Kong Museum of Art, 
1994, pp. 220-221, no. 92; and one covered in white glaze, in the 
Idemitsu Museum, published in Chinese Ceramics in the Idemitsu 
Collection, Tokyo, 1987, pl. 84.

1997 10 25
12 21

1998 1 10 2 22
103

1998 4 4 5 10
1999 3 6

4 13

1999 4 25 6 13

1999 6 20 8 15

1997 103

1999 17

Chinese Ceramics and Works of Art: The Collection of
Dr. Mrs. Marvin L. Gordon 2009 14

1994 220 221 92
1987 84

(base ) 
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Property from a Distinguished Tokyo Collection 
啁̺𔠥㈥耐𑑥

954

A RARE LARGE BLUE AND WHITE 'LOTUS 

POND' DISH

YUAN DYNASTY (1279-1368)

15 3⁄4 in. (40.1 cm.) diam., Japanese double wood box

HK$1,800,000-3,000,000 US$240,000-390,000

This large dish is painted in rich tone of cobalt blue. The centre is 
painted with a lotus pond, the sides are further decorated with lotus 
scrolls. The magnificent dish is impressive due to its size, exceeding 
40 cm in diameter, which adds to the complexity of its overall 
design. Large Yuan dishes of this kind would have been very costly to 
produce, and only small quantities were made for the upper class. 

Compare with a larger Yuan dynasty example in the Palace Museum, 
Beijing, illustrated in The Complete Collection of Treasures of the 
Palace Museum, Blue and White Porcelain with Underglazed Red (I), 
Hong Kong, 2000, p. 12, no. 10 (fig. 1), painted with mandarin ducks 
and lotus pond design; and one from the Tianminlou Collection, see 
Blue and White Porcelain from the Tianminlou Collection, Taipei, 1992, 
pp. 40-41, no. 3; and a smaller one in the Idemitsu Museum of Arts, 
published in The 15th Anniversary Catalogue, Tokyo, 1981, p. 179, 
no. 755; and a 14th century barbed-rim dish painted with lotus pond, 
see John Alexander Pope, Chinese Porcelains from the Ardebl Shrine, 
Washington, 1956, no. 22, collection number: 29.123.

ᙖ���𙖑𔌐𔢃㑩㉀悓蚒㙶𑊉

蘥䘄斁𘘐栲㥃𐕵𘘐蘥䁖õ𑉲♈𘘐Τ㐈��蘘𘘐Շ➉ન‍𐁱ò啹𑉲鞕ˏᢁ𘘐芓ᖗ𐙦

璉ǐ挖૯蘥۴䀗𓍦40Ռ 𘘐ֱ蕗ঃ𔘅��𘘐䅧㤳覇遴𘘐瘘𒄘䖂𑑶𕆓㈹𘘐玘ጤ�𔘅
𒀂ǐ�艡⊈ⅲՔা��

٫̺儥㌇ᚐḵ𔐣𑑥ˏQ͠𕔨𕔷𑉲♈玘 𔞗ⅲጤ𔘅��૯蘥𘘐㐃㍢荅૯𘘐𓅥刔�

儥㌇ᚐḵ𔐣𑑥兵ḵ耐ᥠՈ𔒙Ǘ𔘅��𓚂𒂂鞉𘘆˖𘘇ǘ𘘐𔥷桧𘘐2000㠅𘘐𔜹12𘘐�
␗ḛ10𑖁𘘆␗ 𘘇ˏ𘘥۷ˏ+玘⠀摁恡耐𑑥𘘐۴斁鞕𔢑˙᠒𘘐𒈳Ǘ⠀摁恡𔘅��

艡ṁ㐦ǘ𘘐ធ٫𘘐1992㠅𘘐𔜹40�41𘘐␗ḛ3𑖁𘘥ᝢ֨Բ𐈆𑦆𔤡𑑥ˏQ㐃㍢𓅠
㍷𐌉𘘐𓅥刔Ǘ𔊘𔤡ᙳ̩ᢁ㠅鞄䂐㐦␗𓥈ǘ𘘐啁 𘘐̺1981㠅𘘐𔜹179𘘐␗ḛ755
𑖁𘘥𒈳ᙳोˠ鞄ˏ+𘘐𑁧۴𘘐蘥䁖õ𐚈咒蘥虂Κⅲ𑉲♈𘘐𒈳John�Alexander�
Pope𑅑𘘐ǗChinese�Porcelains�from�the�Ardebil�Shrineǘ𘘐𑁥蘘𔝕𘘐�
1956㠅𘘐␗ḛ22𑖁𘘐饵𑖁29.123ǐ

fig. 1 Collection of the Palace Museum, Beijing
␗ˏ�٫̺儥㌇ᚐḵ𔐣𑑥ᥠ
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955

A CARVED YAOZHOU 'DAYLILY' DISH

NORTHERN SONG-JIN DYNASTY (960-1234)

7 3⁄8 in. (18.8 cm) diam.

HK$400,000-600,000 US$52,000-78,000

EXHIBITED:

The Hagi Uragami Museum, Hagi, 25 October - 21 December 1997
The Museum of Oriental Ceramics, The Masterpieces of Yaozhou 
Ware, Osaka, 10 January - 22 February 1998, no. 97
The Aichi Prefectural Ceramics Museum, Seto, 4 April - 10 May 1998

LITERATURE:

The Museum of Oriental Ceramics, The Masterpieces of Yaozhou 
Ware, Osaka, 1997, Catalogue, no. 97

The dish is potted with an everted rim and is carved to the centre 
of the interior with a medallion enclosing day lily blossom, covered 
overall with a translucent glaze of olive-green tone with the exception 
of the foot ring. Compare with a Yaozhou celadon dish carved with 
lotus, published by Regina Krahl in Chinese Ceramics from the 
Meiyintang Collection, vol. 1, London, 1994, p. 232, no. 414.

ℤ䊈�𘆂���𓘡䢃𒉠𙖑𘅴ᤄ𔚔𔑢㉀𑊉

㐦𒉦�

㑆۴×⒤𑄈𐈆𑦆𔤡٬有˖〦䂐𔤡𘘐𑄈㜥𘘐1997㠅10呡25剅�12呡21剅
૯𔎃㜥⒤啁晄𔐸⌘𐈆𑦆𔤡𘘐ǗThe�Masterpieces�of�Yaozhou�Wareǘ𘘐
૯𔎃𘘐1998㠅1呡10剅�2呡22剅𘘐97𑖁
䌑≹×𔐸⌘𐈆𑦆𔤡𘘐犂䔦𘘐1998㠅4呡4剅�5呡10剅

֨ḛ�

૯𔎃㜥⒤啁晄𔐸⌘𐈆𑦆𔤡𘘐ǗThe�Masterpieces�of�Yaozhou�Wareǘ𘘐
૯𔎃𘘐1997㠅𘘐␗ḛ97𑖁

挖蘥兂۴栲𐕵𘘐۴斁➉䥳𘘐蘥䁖חՉ嚂𑄕��𘘐桁𕞂▒焂𘘐𒀂聓㉹́𔒘𐙳ᥠ
ᢑǐ掕𓅠ˏ𐌄㜃⒋𔘅𓚂ח𑉲��鞕蘥𘘐𒈳㡗𑍑ᠥ饵𑅑𘘐Ǘ禃��ਕ�४𔐸艡ǘ𘘐�

і先𘘐1994㠅𘘐𔜹232𘘐␗ḛ414𑖁ǐ
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956

A RARE COPPER-RED-DECORATED 'FLORAL' 

BOWL

HONGWU PERIOD (1368-1398)

8 1⁄8 in. (20.6 cm) diam., Japanese wood box

HK$600,000-1,000,000 US$78,000-130,000

The bowl is potted with deep rounded sides rising from a short 
straight foot to a flared mouth, decorated on the exterior with peony 
scrolls below a key-fret border, the interior medallion is painted with 
a leafy peony spray, encircled by a scroll of chrysanthemum blooms. 

Compare with a nearly identical bowl in the Palace Museum, Beijing, 
illustrated in Imperial Porcelains from the Reigns of Hongwu and 
Yongle in the Ming Dynasty, Beijing, 2015, no. 7; and one decorated 
with the same pattern is preserved in the National Palace Museum, 
Taipei, published in Mingdaichunian Ciqitezhan Mulu, Taipei, 1982, 
no. 51; and a larger example published in Mayuyama, Seventy Years, 
vol. I, Tokyo, 1976, pl. 730, later sold at Sotheby’s Hong Kong, 6 April 
2016, lot 3647.

楹螙荇���𘅴𕡶㈺㏄獸𔌐ⅴ㉀𨑠

蘉兂۴𘘐栤𐕵𘘐१𒢐ǐ𓍂𕆉刕𓚂𒂂鞉鞕𔢑𘘐➉નõò啹Ḱµ鞕𘘐Շન𔢑ò啹
𑀲鞕𘘐蘉䁖õˏ䘄啹Ḱµ𘘐۴斁𔢑्鞕𘘐⊈া𒈴兘ǐ

咒蘉鞕𔢑Քা𘘐掕𓅠٫̺儥㌇ᚐḵ𔐣𑑥ˏ𓊉̅ˏ𐙳+𘘐𒈳Ǘ剷�晩挘摳恇

䀨⒋艡⊈ǘ𘘐٫ 𘘐̺2015㠅𘘐␗ḛ7𑖁𘘥ᝢធ٫儥㌇ᚐḵ𔐣𑑥ˏ+𘘐㐦刔�
Ǘ剷�׀㠅艡⊈ṁ㐦蘳𓥈ǘ𘘐ធ٫𘘐1982㠅𘘐␗ḛ51𑖁𘘐 𐌉蘉䁖⑉𔢑ò啹

Ḱµ𘘥۷𒈳ˏ+㐃㍢鉃૯𐌉𘘐𓅥刔Ǘ𕥷斐𔒙��ǘ𘘐 ՝𘘐啁 𘘐̺1976㠅𘘐�
𔜹243𘘐␗ḛ730𑖁𘘐2016㠅4呡6剅刔𔥷桧𑔓㌦掕䙀𒝹𘘐䙀ᥠ3647𑖁ǐ

(two�views�Չ𔘘)�
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957

A SUPERB LARGE BLUE AND WHITE 

'FLORAL SCROLL' BARBED-RIM CHARGER

YONGLE PERIOD (1403-1425)

14 3⁄4 in. (37.5 cm.) diam., Japanese double wood box

HK$1,800,000-3,500,000 US$240,000-450,000

PROVENANCE:

Sold at Sotheby’s London, 6 April 1976, lot 109 
Toguri Museum of Art, Tokyo 
Sold at Sotheby’s London, 100 Selected Chinese & Korean 
Ceramics from the Toguri Collection, 9 June 2004, lot 19

The dish has a foliate everted rim and rests on a short, tapered foot. 
The centre is decorated with a mixed floral scroll with five blooms, 
with peony in the centre and lotus, hibiscus, camellia and gardenia 
around, the sides are further decorated with floral sprays. The interior 
rim is painted with a lingzhi scroll and left plain on the outside.

Dishes with similarly arranged decoration are found in institutions 
worldwide, as well as in private collections, including one in the 
National Palace Museum, Taipei, collection number: guci006109, and 
illustrated in Pleasingly Pure and Lustrous: Porcelains from the Yongle 
Reign (1403-1424) of the Ming Dynasty, Taipei, 2017, pp. 70-71 (fig. 1); 
one in the Palace Museum, Beijing, decorated with a band of waves 
to the rim, illustrated in The Complete Collection of Treasures of the 
Palace Museum, Blue and White Porcelain with Underglazed Red (I), 
Hong Kong, 2000, p. 62, no. 59 (fig. 2); one in the British Museum, 
see J. Harrison-Hall, Ming Ceramics in the British Museum, London, 
2001, p. 116, no. 3:35; one from the collection of W.T. Chan, published 
in The Radiant Ming-through the Min Chiu Society Collection, Hong 
Kong, 2015, p. 87, no. 63; and one from the Tianminlou Collection, 
illustrated in Blue and White Porcelain from the Collection of 
Tianminlou Foundation, Shanghai, 1996, pp. 74-75, no. 23, later sold 
at Sotheby’s Hong Kong, 2 April 2019, lot 2; and a closely related dish 
from the Kwong Yee Che Tong collection, sold at Christie's Hong 
Kong, 30 May 2024, lot 2806.

楹蕗禑���𙖑𔌐㏄獸𔌐ⅴ㉀𔘰घ㙶𑊉

Ϝ楀�

і先𑔓㌦掕𘘐1976㠅4呡6剅𘘐䙀ᥠ109𑖁
䔦噧𐈆𑦆𔤡𘘐啁̺
і先𑔓㌦掕𘘐Ǘ100�Selected�Chinese���Korean�Ceramics�from�the�
Toguri�Collectionǘ𘘐2004㠅6呡9剅𘘐䙀ᥠ19𑖁

蘥۴䘄斁ηᙳ̣艆𑁧��㤧𘘐蘥䁖õ̩咘ò啹�� 𘘐Ḱµ㐑�𘘐𐁱͠𑉲��Ǐ�
鞕ǐ��𘘐Շ斁õ𔘁 ��𐚈坠㈲ǐનՇ➉𔢑ᙳ̣啹䘄啹��𑉅Ǐ㑆��

鞕𔢑虂𓊉ⅲ摳恇𑁧۴૯蘥𒈳バ刔Ո聘Ռ醓耐𑑥ǐᘩ䙙ធ٫儥㌇ᚐḵ𔐣𑑥ˏ

+𘘐𑑥ᥠ饵𑖁𘘤儥艡006109𘘐𒈳Ǘ𓎙刔䁖�剷�摳恇ⅴ㝄ⅲ艡⊈ǘ𘘐ធ٫𘘐�
2017㠅𘘐𔜹70�71𘘆␗ 𘘇ˏ𘘥ᝢ٫̺儥㌇ᚐḵ𔐣𑑥ˏ+𘘐璉۴斁𔢑朤朓鞕𘘐𒈳

儥㌇ᚐḵ𔐣𑑥兵ḵ耐ᥠՈ𔒙Ǘ𔘅��𓚂𒂂鞉𘘆˖𘘇ǘ𘘐𔥷桧𘘐2000㠅𘘐𔜹62𘘐�
␗ḛ59𑖁𘘆␗̣𘘇𘘥૯��ᚐḵ𔤡ˏ+𘘐𒈳J.�Harrison�Hall𑅑ǗMing�
Ceramics�in�the�British�Museumǘ𘘐і先𘘐2001㠅𘘐𔜹116𘘐␗ḛ3𘘤35𘘥�
ᝢ𔐵摳𓎃Ա芓𑑥ˏQ𘘐𒈳Ǘ剅剰呡𕄂𘘤䀥儱撂£𐚔𑑥ᥠ⇐剷�ǘ𘘐𔥷桧𘘐�

2015㠅𘘐𔜹87𘘐␗ḛ63𑖁𘘥⠀摁恡𐚑𑑥ˏQ𘘐𒈳Ǘ⠀摁恡𔘅��艡ṁ㐦ǘ𘘐�
˖朤𘘐1996㠅𘘐𔜹74�75𘘐␗ḛ23𑖁𘘐䀕‶刔𔥷桧𑔓㌦掕𘘐2019㠅4呡2剅𘘐�
䙀ᥠ2𑖁𘘥ᝢԲ䄠䁩ਕ𑑥ˏ𓊉̅ˏ𐙳+𘘐‶刔𔥷桧ωૈ䀠𘘐2024㠅5呡30剅𘘐�
䙀ᥠ2806𑖁ǐ

fig.�1�Collection�of�the�National�Palace�Museum,�Taipei
␗ˏ�४⒤儥㌇ᚐḵ𔐣𑑥ᥠ

fig.�2�Collection�of�the�Palace�Museum,�Beijing
␗̣�٫̺儥㌇ᚐḵ𔐣𑑥ᥠ
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Afternoon Session (lots 958-1037)
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Mimi Wong and Wang Shixiang at her book launch, 1996
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Mimi Wong and Robert H. Ellsworth at International Asian Art Fair,  
New York, circa 1992

祘㌒肑𐚈㉸䄗𓎒刔頀☼४𔑨̯晷𑑶𑦆㐦𘘐☼1992㠅

Born in Shanghai into a family of intellectuals, Mimi Wong 

inherited a profound appreciation for Chinese traditional art. Her 

great-grandfather, Wang Yiting (Wang Zhen, 1867–1938), was a 

celebrated poet, calligrapher and painter of the late Qing and 

early Republican era, as well as a successful businessman. The 

family’s reverence for cultural heritage was passed down through 

generations and influenced Mimi’s lifelong passion for traditional 

Chinese art and culture.

Establishing herself in Hong Kong after her studies in the US, 

she built a successful business and sought to furnish her home 

with classic Chinese furniture. Her timing was fortuitous, the 

years between the mid-1980s and 1990s are now regarded as 

the ‘Golden Age’ of Chinese classical furniture collecting. 

‘I wanted pieces that would stand the test of time,’ Mimi reflects 

on the very beginning of her collecting journey. The understated 

silhouette,  practicality, and timeless design of Chinese classic 

furniture inevitably won her heart. ‘During those early years, I 

was always on Hollywood Road and visiting antique shops to 

look for furniture.’ Mimi recalled. Scouring antique shops was 

not just about collecting; it was also a process of learning and 

understanding. 

Living with Timeless Treasures: Mimi Wong’s Four-Decade 

Journey with Classic Chinese Furniture

Mimi places a high value on exquisite craftsmanship when 

selecting Chinese furniture. She greatly admires the dedication 

that true artisans poured into each piece, using rare and beautiful 

huanghuali and zitan woods to create elegant furniture and 

scholars objects that continue to inspire awe centuries later. 

The furniture’s clean lines, balance of strength and delicacy, 

and cultural resonance continue to deeply move her. ‘This is a 

marvelous cultural legacy that only the Chinese could achieve.’ 
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Mimi Wong at Essence of Style: Chinese Furniture of the Late Ming and Early 

Qing Dynasties exhibition in Asian Art Museum of San Francisco, 1998
祘㌒肑␨𐚑𓚉㑆̯晷𑑶𑦆ᚐḵ𔤡Ǚ𔠲嚘ⅲ㍇𒞆𘘤剷咑桁׀�४㌒Փǚ㐦𒉦聓☡𘘐1998㠅

Chinese Furniture - One Hundred Examples from  

the Mimi and Raymond Hung Collection, Vols. 1 & 2,  
New York, 1996 and 2005

Ǘ晩搹䔳𑑥咉⊈蕘␗ǘ𘘐頀☼𘘐ⓧˏỊ̌ ՝𘘐1996ᝢ2005㠅

In the early days of her collecting journey, authoritative resources 

were scarce. The field was led by experts such as Robert Hatfield 

Ellsworth, the famous American collector, scholar and dealer of 

Asian art. He dedicated his life to connoisseurship and collecting 

Asian art. His 1971 book Chinese Furniture: Hardwood Examples 

of the Ming and Early Ching Dynasties was one of the first 

Western publications on Chinese furniture, thus becoming a 

primary reference for global furniture enthusiasts.

 

In the early 1990s, a mutual friend introduced Mimi to Robert 

Ellsworth, sparking a lifelong friendship. ‘When Bob first saw 

our collection, he immediately proposed to write a catalogue 

for us,’ Mimi recalls. Robert Ellsworth visited Hong Kong twice 

yearly thereafter, advising on Mimi’s acquisitions and sharing 

insights. This collaboration culminated in the publication of 

Chinese Furniture: One Hundred Examples from the Mimi and 

Raymond Hung Collection, published in 1996 with a second 

volume featuring an additional 100 examples published in 2005.

Robert Ellsworth also orchestrated a landmark 1998 exhibition 

for part of Mimi’s collection at the Asian Art Museum of San 

Francisco, Essence of Style: Chinese Furniture of the Late Ming 

and Early Qing Dynasties, which showcased 44 superb examples 

of Chinese furniture and emphasized the high aesthetic and 

technical standards for the most sophisticated tastes, attesting 

to the exceptional quality and importance of Mimi’s collection.

Unlike collectors who store their purchases in warehouses, Mimi 

has always lived with her Chinese furniture, weaving centuries-

old pieces with modern life. She uses painting tables, chairs 

and cabinets and storage boxes regularly. In selecting and 

arranging her furniture, Mimi adheres to principles of versatility, 

timelessness, and practicality. For Mimi, the furniture quietly 

holds her warm and enduring memories. ‘Furniture is meant 

to be used,’ Mimi insists. ‘The oils from handling in daily life 

breathe life into them. If they are only stored away and not 

used, the wood loses its natural shine and vitality. The precious 

hardwood used for furniture grows slowly and is durable, like 

friendship, which is why we should enjoy their companionship 

all the more so.’ Mimi explains thoughtfully.

With this auction, Mimi expresses her wish to pass on the love for 

classic Chinese furniture to new collectors, creating resonance 

between generations, and inviting all to appreciate the beauty 

and legacy of traditional and highly refined Chinese art. 
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Furniture from the Collection of Mimi Wong
祘㌒肑㌒Փ耐𑑥

~958

A VERY RARE PAIR OF HUANGHUALI LOW-

BACK ARMCHAIRS, MEIGUIYI

17TH/18TH CENTURY

32 7⁄8 in. (82.4 cm.) high, 22 ¼ in. (56.6 cm.) wide,  
17 in. (43.2 cm.) deep (2)

HK$1,500,000-3,000,000 US$190,000-390,000

74050895-B1
unapproved

PROVENANCE:

Property from the Raymond Hung Collection; sold at Christie’s 
New York, 21 March 2014, lot 2311

LITERATURE:

R. Hatfield Ellsworth, N. Grindley and Anita Christy, Chinese 
Furniture - One Hundred Examples from the Mimi and Raymond 
Hung Collection, New York, 1996, pp. 86-87, no. 23
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958 Continued

The fluid, pronounced curved lines of the vertical spindles contrast 
elegantly with the straight lines of the back and arms, a juxtaposition 
which continues on the aprons with the carved angular scroll set 
within the curvilinear contours. This rare design is a variation on the 
more standard straight spindles more commonly found on low-back 
armchairs. The infrequent use of curved spindles in Chinese furniture 
of this period can almost certainly be accounted for by the large 
amount of timber as well as the high degree of workmanship that 
would have been required to produce them.

A slightly smaller single chair with closely related shaped spindles is 
illustrated by M. Flacks, Classical Chinese Furniture, London, 2011, 
pp. 38-39. The spindles on the single chair are set further apart and 
are fewer in number than on the present chairs.

Please note, these lots, contain a type of Dalbergia wood that is subject to 
CITES export/import restrictions. However, as each lot (or each individual item 
in the lot) the weight of this type of Dalbergia does not exceed 10 kg, starting 
from 1 May 2021, CITES license is no longer required for importing the lot (or 
the individual item in the lot) into Hong Kong. Before you decide to bid, please 
check whether your destination country permits import without CITES license. 
If CITES license is required, we will make the lot available for your collection 
in Hong Kong. We will not cancel your purchase due to any CITES restrictions 
impacting the import of the lot to the destination country.
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Furniture from the Collection of Mimi Wong
祘㌒肑㌒Փ耐𑑥

~959

A MAGNIFICENT HUANGHUALI SINGLE 

PLANK-TOP PEDESTAL TABLE, JIAJI’AN

17TH CENTURY

Overall: 32 ½ in. (82.5 cm.) high, 120 ½ in. (306 cm.) wide,  
20 ½ in. (52 cm.) deep

Plank-top: 2 ¾ in. (7 cm.) thick

HK$7,000,000-10,000,000 US$900,000-1,300,000

LITERATURE:

R. Hatfield Ellsworth, N. Grindley and Anita Christy, Chinese 
Furniture - One Hundred Examples from the Mimi and Raymond 
Hung Collection, New York, 1996, pp. 180-181, no. 69
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Surviving examples of single plank-top pedestal tables, in general, 
appear to be quite rare, and compared to other types of tables, 
relatively few extant examples are known. This is perhaps due to the 
fact that the individual elements are easily demountable, and often 
do not survive together. However, it is this fact that makes the form 
so versatile, as it is easily moved and configured to fit a variety of 
spaces. The massive size of the current plank suggests that the table 
would have been immensely costly, even at the time of manufacture, 
and a highly prized possession of the wealthy scholar or official who 
owned it.

Compare with a painting table of similar form illustrated by Wang 
Shixiang in Mingshi jiajv yanjiu, Beijing, 2018, pl.no. yi-124. It is 
mentioned in the book that when Lubanguan acquired the table, 
the staff reduced the length of the tabletop by 2 feet because they 
believed that such massive size would be difficult to sell.

This item is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to 
addresses within Hong Kong or collected from our Hong Kong saleroom and 
office unless a CITES re-export permit is granted. Please contact the department 
for further information.
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Furniture from the Collection of Mimi Wong
祘㌒肑㌒Փ耐𑑥

~960

AN EXTREMELY RARE HUANGHUALI 

CONTINUOUS HORSESHOE-BACK 

RECLINING ARMCHAIR

17TH CENTURY

48 in. (122 cm.) high, 27 9⁄16 in. (70 cm.) wide,  
47 ¾ in. (121.3 cm.) deep overall

HK$1,200,000-2,000,000 US$160,000-260,000

LITERATURE:

R. Hatfield Ellsworth, N. Grindley and Anita Christy, Chinese 
Furniture - One Hundred Examples from the Mimi and Raymond 
Hung Collection, New York, 1996, pp. 90-91, no. 25
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This horseshoe back 'reclining' armchair with a folding leg-rest not 
only has survived in exceptional condition, it also appears to be a 
unique design. No other horseshoe chairs of this form are known.

Designed for the occupant to recline and rest with their legs 
supported on the extension to the seat, this extension can then be 
neatly folded away to reveal an inbuilt footrest, which, in turn, can be 
retracted beneath the seat.

This chair has a host of unusual features that include the splat curving 
beyond the curved rail into a strong scroll, a feature found on Qing 
lacquer armchairs but rarely on hardwood examples. On the inner 
curve of this scroll are two beautifully carved dragons, curled back 
on themselves in a manner reminiscent of the scrolled tendrils on the 
arms of the famous pair of zitan armchairs with foot stretchers in the 
Palace Museum, Beijing, see The Complete Collection of Ming and 
Qing Furniture in the Palace Museum, vol. 4, Beijing, 2015, no. 8. The 
caning to the splat is another unusual feature, sometimes found on 
yoke back armchairs but rarely, if ever, on a horseshoe back chair. 
This canework panel to the splat, the seat and extension to the seat 
appear to be original as does the split-bamboo supporting structure 
and the trimming strips.

It is thought that many chairs, if we are to believe the evidence of 
woodblock illustrations, were provided with separate footrests, as 
were canopy beds, but the paucity of surviving examples and the 
consequential wear on the footrails of both horseshoe back and 
yoke back armchairs indicate that were frequently separated. A 
late example of a hongmu horseshoe armchair with simple folding 
footrest which simply hinges forward from its locating slots in the 
side stretchers is preserved in the Palace Museum collection, see 
The Complete Collection of Ming and Qing Furniture in the Palace 
Museum, vol. 4, Beijing, 2015, no. 21. The example being offered 
here is a much more sophisticated piece. The footrest which retracts 
fully beneath the seat of the chair has slightly splayed round section 
legs which mimic the design of the chair legs. The lattice design, 
reminiscent of low garden balustrades and tied bamboo edging, 
between the legs gives added strength and rigidity to the footrest 
enabling it to bear the weight of the folding seat extension. This seat 
extension is securely fixed to the extended footrest by means of a 
tenon at the end of each leg, which, in turn, slots into a short post 
projecting up from the footstool and cut with a receiving open sided 
mortice.

The ingenuity and complexity of this chair and its integral seat 
extension and foot stool is a testament to the sophistication of late 
Ming, early Qing chair manufacture for this is surely a one off specific 
order for a sophisticated client.

This item is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to 
addresses within Hong Kong or collected from our Hong Kong saleroom and 
office unless a CITES re-export permit is granted. Please contact the department 
for further information.
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Furniture from the Collection of Mimi Wong
祘㌒肑㌒Փ耐𑑥

~961

A HUANGHUALI PAINTING TABLE, HUA’AN

17TH-18TH CENTURY

34 ½ in. (87.6 cm.) high, 80 ¾ (205.1 cm.) wide,  
26 ¾ in. (67.9 cm.) deep

HK$1,800,000-3,000,000 US$240,000-390,000

EXHIBITED:

Essence of Style: Chinese Furniture of the Late Ming and Early 
Qing Dynasties, Asian Art Museum of San Francisco, 17 January-  
6 September 1998, pp. 78-79, no. 24

LITERATURE:

R. Hatfield Ellsworth, N. Grindley and Anita Christy, Chinese 
Furniture - One Hundred Examples from the Mimi and Raymond 
Hung Collection, New York, 1996, pp. 170-171, no. 64
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961 Continued

A considerably smaller, and aesthetically less successful table in the 
collection of the Palace Museum, Beijing, published by Wang Shixiang 
in Classic Chinese Furniture – Ming and Early Qing Dynasties, 
1986. no. 113 exhibits the same unmitred bridle joint and angular 
relief carving to the aprons, but not the splayed foot or the curved 
stretchers, is also ascribed a Ming date by Wang Shixiang.

This item is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to 
addresses within Hong Kong or collected from our Hong Kong saleroom and 
office unless a CITES re-export permit is granted. Please contact the department 
for further information.

This rectangular inset leg bridle joint table is unorthodox in several 
respects. It is very close to the true proportions of a painting table 
as opined by Wen Zhenheng in volume 6 of the Zhang Wu Zhi and 
differs only in that he suggests that a painting table should have 
everted flanges, albeit flat and rounded.The author also mentioned 
that a table with a stretcher between the feet, as here, was even 
better (Craig Clunas’ translation, Superfluous Things, Material Culture 
and Social Status in Early Modern China, page 42). The long side 
aprons and the end aprons are highlighted by the simple expedience 
of a raised bead to the lower edge which follows the shape of 
the unmitred bridle joint and terminates in a simple angular scroll 
repeated at the corners of the end aprons as well. Without doubt 
though, the most unusual feature of this table is the upward curved 
stretcher between the legs, a curve reflected in the gently outward 
splayed feet. This feature is unknown on any other tables published 
so far of this type. This shape is reflected, not only, in the upper 
stretcher between the legs but also in the mitred aprons that form 
part of the inner framing decoration of these legs. One imagines 
that this would be profligate use of a precious, and expensive, timber 
but the expedience of cutting each stretcher from a single piece of 
wood, one above the other, would result in the loss of only the lowest 
crescent shape and the upper two corners. The same technique 
would be used for creating the matching upper and lower aprons, and 
the apron beneath the stretchers.
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Furniture from the Collection of Mimi Wong
祘㌒肑㌒Փ耐𑑥

~962

A PAIR OF HUANGHUALI SLOPING-STILE 

WOOD-HINGED CABINETS WITH STANDS

17TH CENTURY

Cabinets: 50 3⁄4 in. (129 cm.) high, 30 ½ in. (77.5 cm.) wide,  
16 ½ in. (41.9 cm.) deep

Cabinets on stands: 71 5⁄8 in. (182 cm.) high overall (2)

HK$2,800,000-5,000,000 US$370,000-650,000

EXHIBITED:

Essence of Style: Chinese Furniture of the Late Ming and Early 
Qing Dynasties, Asian Art Museum of San Francisco, 17 January-  
6 September 1998, pp. 84-85, no. 27

LITERATURE:

R. Hatfield Ellsworth, N. Grindley and Anita Christy, Chinese 
Furniture - One Hundred Examples from the Mimi and Raymond 
Hung Collection, New York, 1996, pp. 192-193, no. 75

The gentle splay in its design lends a sense of stability and balance 
to the form while retaining a very graceful and pleasing profile. The 
simple but elegant form of these cabinets is the classic Ming style, 
characterised by the finely carved ruyi-form apron on the stands 
which is a typical design of the period. Such detail is also seen on the 
apron of a huanghuali square table dated to Ming dynasty the Beijing 
Palace Museum collection, illustrated in The Complete Collection 
of Treasures of the Palace Museum, Furniture of the Ming and Qing 
Dynasties (I), Hong Kong, 2002, p. 85, no. 69.

Compare to a similar pair of huanghuali cabinets and stands, 
formerly in the Dr. S.Y. Yip collection, sold at Christie’s Hong Kong, 
30 November 2020, lot 2810 (fig. 1).

This item is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to 
addresses within Hong Kong or collected from our Hong Kong saleroom and 
office unless a CITES re-export permit is granted. Please contact the department 
for further information.

fig.�1�Sold�at�Christie’s�Hong�Kong,��
30�November�2020,�lot�2810
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Furniture from the Collection of Mimi Wong
祘㌒肑㌒Փ耐𑑥

~963

A RARE PAIR OF HUANGHUALI AND 

BURLWOOD 'FU ' CHARACTER YOKEBACK 

ARMCHAIRS, SICHUTOUGUANMAOYI

16TH-17TH CENTURY

46 1⁄4 in. (117.5 cm.) high, 25 1⁄4 in. (64 cm.) wide,  
19 in. (48.5 cm.) deep (2)

HK$4,800,000-7,000,000 US$600,000-900,000

Ⅶᚘ�Ⅶ̸Z㈵����

 𡒖𔌐癅𘡕𑅰牡𙑦𑥲䈶㉀よᠹ𙠐䌁䥸Ḻ̵䐘

104

PROVENANCE:

Acquired in Connecticut in the 1970s
Sold at Sotheby’s New York, The Reverend Richard Fabian 
Collection of Chinese Classical Furniture, 15 March 2016, lot 32

Ϝ楀�

1970㠅�㈂刔㡗朸Ṽ嚘㜃
頀☼𑔓㌦掕𘘐ǗRichard Fabian鄒ḍ耐𑑥�४۵Ք㌒Փǘ𘘐2016㠅3呡�
15剅𘘐䙀ᥠ32𑖁
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(detail)

963 Continued

The current pair of chairs belongs to a small group, featuring flanged 
tripartite backsplat with a central well-figured burlwood panel set 
between an openwork fu-character and a U-shaped panel, the turned 
vase-and-bamboo arm post, and inward set barbed and beaded 
apron. 

According to Curtis Evarts in his article, ‘From Ornate to Unadorned: 
A Study of Yoke-back Chairs’. The Journal of the Classical Chinese 
Furniture Society, Spring 1993, pp. 24-33, there are nine other 
armchairs of this form known, despite slight variations in size and 
decoration. There are only two other pairs recorded: one, same as the 
current lot, formerly from the Reverend Richard Fabian, sold at China 
Guardian Beijing, 17 November 2019, lot 4636; the other formerly 
in the collection of John Alex McCone, sold at Sotheby’s New York, 
3 June 1992, lot 348, but with huanghuali panels in the center of 
backsplat instead of burlwood. Evarts linked these eleven superbly 
crafted chairs to a larger group of twenty-four, bearing all or some 
of the decorative elements, indicating that they were individually 
commissioned from a single workshop.

This pair of highly ornate yokeback armchairs is rich with symbolic 
meaning. The prominent fu character conveys a wish for happiness, 
while the vase and bamboo (zhubao pingan) posts, serves as a rebus 
for ‘(bamboo) virtue brings peace’, and the dynamic carved spandrels 
flanking the backsplat culminating in flowerheads under the toprail 
set the chair firmly as a great gift to commemorate an important life 
achievement.

This item is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to 
addresses within Hong Kong or collected from our Hong Kong saleroom and 
office unless a CITES re-export permit is granted. Please contact the department 
for further information.
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Furniture from the Collection of Mimi Wong
祘㌒肑㌒Փ耐𑑥

~964

A HUANGHUALI SIX-POST CANOPY BED, 

JIAZICHUANG

QING DYNASTY (1644-1911)

92 in. (233.7 cm.) high, 92 ½ in. (235 cm.) wide,  
65 ½ in. (166.4 cm.) deep

HK$1,500,000-2,500,000 US$200,000-320,000

LITERATURE:

R. Hatfield Ellsworth, N. Grindley and Anita Christy, Chinese 
Furniture - One Hundred Examples from the Mimi and Raymond 
Hung Collection, New York, 1996, pp. 110-111, no. 35

In the traditional Chinese domestic setting, the bed is among the 
most important pieces of furniture. Its large size meant that it would 
dominate the bedroom, and was probably the most expensive item to 
commission, due to the large amount of timber used. It was common 
practice to use drapery to create a private world within a closed 
curtain. During the daytime a bed would be used, with curtains 
drawn, for entertaining guests, often seated around small items of 
furniture designed to be accommodated on the beds. At night, the 
curtains would be closed and the bed would become a private world 
of rest and intimacy.

The decorative motifs on beds often have symbolic connotations and 
auspicious wishes. The current canopy bed is carved on back and 
front panels with ruyi motifs surrounding characters fu, lu, and shou 
translating to prosperity, success and longevity, and are thought to 
bring good fortune to the owner. Compare to a 17th-18th century 
huanghuali six-post canopy bed, with openwork railings carved 
with chilong interspersed with the characters fu, lu and shou, sold at 
Christie’s New York, 22 March 2024, lot 1112.

This item is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to 
addresses within Hong Kong or collected from our Hong Kong saleroom and 
office unless a CITES re-export permit is granted. Please contact the department 
for further information.
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Furniture from the Collection of Mimi Wong
祘㌒肑㌒Փ耐𑑥

~965

A HUANGHUALI MEDITATION STOOL

17TH CENTURY

20 in. (50.8 cm.) high, 28 1⁄16 in. (73.5 cm.) wide,  
23 7⁄16 in. (59.5 cm.) deep

HK$600,000-800,000 US$78,000-100,000

LITERATURE:

Robert Hatfield Ellsworth, Chinese Furniture: One Hundred and 
Three Examples from the Mimi and Raymond Hung Collection, 
Hong Kong, 2005, pp. 52-53, no. 21

The rectangular stool with slightly splayed legs frame the particularly 
elegant curvilinear beaded aprons. A related stool previously in the 
Museum of Classical Chinese Furniture was sold at Christie’s New 
York, 19 September 1996, lot 98; another example with similar aprons 
and grooved legs from the Mr. and Mrs. Robert P. Piccus Collection, 
was sold at Christie’s New York, 18 September 1997, lot 21.

This item is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to 
addresses within Hong Kong or collected from our Hong Kong saleroom and 
office unless a CITES re-export permit is granted. Please contact the department 
for further information.
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ঃঋ䔄䀥䔀оⅲ𔥷桧䙀𒝹☡䠲ᝰǐオ𐚈㍰㌒𓒒𔊑𐎀Ê͠螁𒊆で䈸ǐ
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Furniture from the Collection of Mimi Wong
祘㌒肑㌒Փ耐𑑥

~966

A RARE HUANGHUALI TEMPLE-FORM 

SHRINE

17TH CENTURY

28 in. (71.1 cm.) high, 38 in. (96.5 cm.) wide, 18 in. (45.7 cm.) deep

HK$1,000,000-1,500,000 US$130,000-190,000

LITERATURE:

R. Hatfield Ellsworth, N. Grindley and Anita Christy, Chinese 
Furniture - One Hundred Examples from the Mimi and Raymond 
Hung Collection, New York, 1996, pp. 238-239, no. 98

Most Chinese homes contained shrines to household deities 
who had specific domestic or heavenly terrain. Daily or seasonal 
veneration of these spirits, as well as Buddhist, Daoist, and ancestral 
worthies, assured temporal worlds would be maintained. The current 
huanghuali temple-form shrine is of substantial size would have been 
made for an affluent household. 

Compare with a pair of huanghuali temple-form shrines sold at 
Christie’s Hong Kong, 3 December 2008, lot 2534.

This item is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to 
addresses within Hong Kong or collected from our Hong Kong saleroom and 
office unless a CITES re-export permit is granted. Please contact the department 
for further information.
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Furniture from the Collection of Mimi Wong
祘㌒肑㌒Փ耐𑑥

~967

A HUANGHUALI FOLDING STOOL, JIAOWU

17TH CENTURY

20 ½ in. (52.1 cm.) high, 23 ½ in. (59.7 cm.) wide,  
21 in. (53.3 cm.) deep

HK$200,000-300,000 US$26,000-39,000

EXHIBITED:

Essence of Style: Chinese Furniture of the Late Ming and Early 
Qing Dynasties, Asian Art Museum of San Francisco, 17 January-  
6 September 1998, pp. 30-31, no. 1

LITERATURE:

R. Hatfield Ellsworth, N. Grindley and Anita Christy, Chinese 
Furniture - One Hundred Examples from the Mimi and Raymond 
Hung Collection, New York, 1996, pp. 42-43, no. 1

Please note, these lots, contain a type of Dalbergia wood that is subject to 
CITES export/import restrictions. However, as each lot (or each individual item 
in the lot) the weight of this type of Dalbergia does not exceed 10 kg, starting 
from 1 May 2021, CITES license is no longer required for importing the lot (or 
the individual item in the lot) into Hong Kong. Before you decide to bid, please 
check whether your destination country permits import without CITES license. 
If CITES license is required, we will make the lot available for your collection 
in Hong Kong. We will not cancel your purchase due to any CITES restrictions 
impacting the import of the lot to the destination country.
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Furniture from the Collection of Mimi Wong
祘㌒肑㌒Փ耐𑑥

~968

A HUANGHUALI ALBUM BOX

17TH CENTURY

3 ¾ in.(9.5 cm.) high, 19 5⁄8 in. (49.8 cm.) wide,  
15 ¾ in. (40 cm.) deep

HK$300,000-500,000 US$39,000-65,000

LITERATURE:

Robert Hatfield Ellsworth, Chinese Furniture: One Hundred and 
Three Examples from the Mimi and Raymond Hung Collection, 
Hong Kong, 2005, pp. 168-169, no. 92

The proportions of this box appear to be eminently suited for holding 
album leaves. The box may have contained a set of leaves of albums 
or alternatively blank loose paper for writing or painting.

Please note, these lots, contain a type of Dalbergia wood that is subject to 
CITES export/import restrictions. However, as each lot (or each individual item 
in the lot) the weight of this type of Dalbergia does not exceed 10 kg, starting 
from 1 May 2021, CITES license is no longer required for importing the lot (or 
the individual item in the lot) into Hong Kong. Before you decide to bid, please 
check whether your destination country permits import without CITES license. 
If CITES license is required, we will make the lot available for your collection 
in Hong Kong. We will not cancel your purchase due to any CITES restrictions 
impacting the import of the lot to the destination country.
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Furniture from the Collection of Mimi Wong
祘㌒肑㌒Փ耐𑑥

~969

A PAIR OF LARGE HUANGHUALI 

RECTANGULAR STORAGE BOXES

18TH CENTURY

16 in. (40.6 cm.) high, 34 5⁄8 in. (88 cm.) wide,  
22 5⁄8 in. (57.5 cm.) deep (2)

HK$500,000-800,000 US$65,000-100,000

LITERATURE:

Robert Hatfield Ellsworth, Chinese Furniture: One Hundred and 
Three Examples from the Mimi and Raymond Hung Collection, 
Hong Kong, 2005, pp. 164-165, no. 89

Large boxes such as these were used to store most household and 
scholar’s goods, including books and scrolls.

This item is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to 
addresses within Hong Kong or collected from our Hong Kong saleroom and 
office unless a CITES re-export permit is granted. Please contact the department 
for further information.
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Furniture from the Collection of Mimi Wong
祘㌒肑㌒Փ耐𑑥

~970

A CARVED HUANGHUALI 'FAUX BURL' 

SCROLL POT

18TH CENTURY

11 ¼ in. (28.5 cm.) wide

HK$220,000-300,000 US$29,000-39,000

LITERATURE:

Robert Hatfield Ellsworth, Chinese Furniture: One Hundred and 
Three Examples from the Mimi and Raymond Hung Collection, 
Hong Kong, 2005, pp. 134-135, no. 67

Please note, these lots, contain a type of Dalbergia wood that is subject to 
CITES export/import restrictions. However, as each lot (or each individual item 
in the lot) the weight of this type of Dalbergia does not exceed 10 kg, starting 
from 1 May 2021, CITES license is no longer required for importing the lot (or 
the individual item in the lot) into Hong Kong. Before you decide to bid, please 
check whether your destination country permits import without CITES license. 
If CITES license is required, we will make the lot available for your collection 
in Hong Kong. We will not cancel your purchase due to any CITES restrictions 
impacting the import of the lot to the destination country.
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971

A VERY RARE INLAID LACQUERED WOOD 

FIGURE OF GUANYIN

JIAQING-DAOGUANG PERIOD (1796-1850), INSCRIBED KUISHENG 
SEAL MARK

HK$1,200,000-1,800,000 US$160,000-230,000

PROVENANCE:

Sold at Sotheby's Hong Kong, 2 April 2019, lot 3508

LITERATURE:

Wang Shixiang and Yuan Quanyou, ‘Yangzhou ming qigong Lu 
Kuisheng he ta de yixie zuopin [On the famous lacquer craftsman 
Lu Kuisheng from Yangzhou and some of his works]’, Wenwu/
Cultural Relics, 1957, no. 7, p. 11 (fig. 1)
Wang Shixiang, Ancient Chinese Lacquerware, Beijing, 1987, pl. 101
Wang Shixiang, Wang Shixiang ji: Zhongguo gudai qiqi [Collected 
works of Wang Shixiang: Ancient Chinese lacquerware], Beijing, 
2013, pl. 101

(mark)
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fig.1 Wang Shixiang and Yuan Quanyou, ‘Yangzhou ming qigong Lu Kuisheng  
he ta de yixie zuopin [On the famous lacquer craftsman Lu Kuisheng from  

Yangzhou and some of his works]’, Wenwu / Cultural Relics, 1957, no. 7, p. 11
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This inlaid lacquered seated figure of Guanyin is depicted in a relaxed 
pose, known as the rājalīlāsana, with the right knee raised and the 
right arm resting on it, while the left leg is bent horizontally, with 
the left hand gently placed on the base. The figure’s posture exudes 
ease, and the facial expression is serene and refined. According to 
Wang Shixiang, this figure was originally entirely gilded with gold foil, 
except for the hair, which was painted with azurite. The gold foil was 
applied without an additional layer of lacquer, making it prone to be 
fugitive. Traces of gold remain visible in the folds of the clothing and 
at the base. The present figure has been published multiple times in 
Wang Shixiang’s publications, making it exceptionally rare.

The back of the present figure is inscribed with a seal mark reading 
Kuisheng within a rectangle. Lu Kuisheng (1779–1850) was born into 
a family of master lacquer craftsmen in Yangzhou. His grandfather, 
Lu Yingzhi (active around 1717) was a renowned lacquer artisan. He 
is recorded to have excelled in making utensils of all shapes and 
his carvings were praised for their fineness. The Hualin xinyong, 
compiled by the eminent critique Chen Wenshu (1771-1843), mentions 
the Lu family as one of Yangzhou’s most prominent producers of 
lacquerware and commends Lu Kuisheng as one whose work was of 
exceedingly high quality. It was known that he not only inherited his 
grandfather’s technical and artistic skills, but elevated lacquerware 
production to new heights.

Lacquer figures with Lu Kuisheng’s signature are exceedingly rare. 
Wang Shixiang and Yuan Quanyou, in their research on Lu Kuisheng, 
noted that his figure carvings uniquely showcase his exceptional 
craftsmanship. Figures like the present one, made of wood covered 
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971 Continued

in multiple thin layers of lacquer, were created using the jiazhu 
technique. This method involves applying layers of cloth soaked in 
lacquer to a wooden core to enhance three-dimensionality, followed 
by colouring and gilding after drying. The jiazhu technique emerged 
in China during the 2nd century with the introduction of Buddhism 
and was used to create Buddhist statues. Historical records mention 
the master sculptor Dai Kui (d. 395 CE), who was renowned for 
his skill in crafting lacquer Buddhist figures. The jiazhu technique 
is recognized as highly challenging, time-consuming, and costly, 
historically reserved for the most skilled artisans in China.

(another view ۷ˏ𔘘) 
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The Property of an Asian Private Collection
̯晷醓́耐𑑥

972

A GILT-BRONZE FIGURE OF A BODHISATTVA

TANG DYNASTY (618-907) 

4 3⁄8 in. (11.1 cm.) high, box

HK$120,000-160,000 US$16,000-21,000

PROVENANCE:

A Japanese private collection, prior to 1993

EXHIBITED:

Osaka, Kuboso Memorial Museum of Fine Art, Izumi, Gilt Bronze 
Buddha in Sui-Tang Dynasty, 3 October - 28 November 1993

LITERATURE:

Kuboso Memorial Museum of Arts, Izumi, Gilt Bronze Buddhist 

Figures from Sui and Tang Dynasty, Osaka, 1993, p. 66, no. 179

☩���𘘨𘆂Ґ𔘢𕁰ⅵ𗅖㈅ᕀ

Ϝ楀𘘤

剅咒醓́𐚑𑑥𘘐Ն𑑥刔1993㠅ע

㐦𒉦�

૯𔎃𘘐ᤒ斐㜥)Л䉥鞄䂐𐈆𑦆𔤡𘘐Ǘ𔑕‘匓�ס𓚉𓠶鞀ǘ𘘐1993㠅10呡
3�28剅

֨ḛ�

ᤒ斐㜥)Л䉥鞄䂐𐈆𑦆𔤡𘘐Ǘ𔑕‘匓�ס𓚉𓠶鞀ǘ𘘐૯𔎃𘘐1993㠅𘘐�
𔜹66𘘐饵𑖁179

The Property of a Gentleman
ૈ♥耐𑑥

973

A SMALL WHITE JADE FIGURE OF BUDDHA

SONG-YUAN DYNASTY (960-1368)

2 1⁄8 in. (5.4 cm.) high

HK$100,000-200,000 US$13,000-26,000

PROVENANCE:

Acquired in Taipei, 20 June 1998
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The Property from a Private Hong Kong Collector 
𔥷桧醓́耐𑑥

974

A RARE GILT-BRONZE FIGURE OF 

VAIROCANA

LIAO DYNASTY (907-1125)

8 1⁄2 in. (21.6 cm.) high

HK$5,000,000-10,000,000 US$650,000-1,300,000

PROVENANCE:

Sold at Sotheby's New York, 24 September 2020, lot 596

EXHIBITED:

Osaka, Kuboso Memorial Museum of Fine Art, Izumi, Gilt Bronze 
Buddha in Sui-Tang Dynasty, 3 October - 28 November 1993

LITERATURE:

Kuboso Memorial Museum of Arts, Izumi, Gilt Bronze Buddhist 
Figures from Sui and Tang Dynasty, Osaka, 1993, p. 49, no. 133
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974 Continued

This very rare gilt-bronze figure of Vairocana illustrates the five 
Tathagatas in his cylindrical crown festooned with ribbons, a unique 
iconographic feature found amongst the small group of comparable 
elite bronzes cast under the patronage of the rulers of the Liao 
dynasty (907-1125). This known group of bronzes all demonstrate a 
comparable style that is derived from late Tang dynasty (618-907) 
iconography, with rounded face with dignified and serene expression, 
the fine gilding, and lavish adornments and drapery. Most of the 
known bronze examples represent bodhisattvas and only a few would 
depict a Buddha form, majority of which would represent Buddha 
Amitabha, with only a few known Vairocana examples.

One distinctive iconography of Vairocana is the hand gesture as 
presented by the present lot. This esoteric ‘mudra of knowledge’ 
( janamudra) or ‘diamond fist’ (vajramudra) symbolises the 
combination of opposites, male and female, yin and yang, as well 
as wisdom and compassion. According to Denise Patry Leidy and 
Donna Strahan in Wisdom Embodied: Chinese Buddhist and Daoist 
Sculpture in the Metropolitan Museum of Art, New York, 2010, such 
hand gesture is commonly used by Vairocana when being depicted 
as the central divinity of a Vajradhatu mandala (Diamond Realm), 
a tantric aspect of Buddhism developed in India in the preceding 
centuries. Leidy also notes that the distinctive, tall crown with lotus 
embellishments, followed those worn by the Liao rulers.

For other gilt-bronze figures of Vairocana from this period, compare 
with two examples of similar size: one is in the collection of the 
Metropolitan Museum of Art, New York (object number 2006.284) 
(fig. 1); the other, finely cast with more elaborate details, was sold at 
Christie’s Paris, 14 December 2016, lot 53 (fig. 2). Compare also with  
a smaller and less intricate example sold at Christie’s New York,  
17-18 March 2016, lot 1408.
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Property from an Important Asian Collection 
𓚅𒈤̯晷醓́耐𑑥

975

A RARE LARGE GILT-BRONZE FIGURE OF A 

BODHISATTVA

TANG DYNASTY (618-907)

8 5⁄8 in. (22 cm.) high

HK$800,000-1,500,000 US$110,000-190,000

PROVENANCE:

Kaikodo, New York, 1996
Property from a New York Private Collection; sold at Christie's 
New York, 25 March 2022, lot 743

EXHIBITED:

Kaikodo, New York, 1996

LITERATURE:

Kaikodo Journal, New York, Spring 1996, no. 61

The present gilt-bronze bodhisattva embodies the quintessence of 
Tang dynasty sculpture through its classic tribhanga pose. The figure 
holds a bottle flask in its left hand and a willow branch in its gently 
raised right hand. The exposed upper torso reveals subtle undulations 
of the chest and abdomen, reflecting the aesthetic preference for 
"flesh over bone." The diagonally draped sash flutters as if caught 
in the wind, while the waistband cascades like a flying ribbon onto 
the lotus pedestal, creating a dynamic interplay with the folds of the 
form-fitting U-shaped dhoti. The intricate carvings of the necklace 
and armbands, though now missing their gemstone inlays, still hint at 
their former opulence through the remaining settings.

The figure perfectly exemplifies the Zhou jia yang (Zhou Family style) 
pioneered by Zhou Fang, which combines the Gupta period technique 
of "wet drapery" that clings to the body with a three-dimensional 
curvature of the hips and waist, breaking away from the flatness 
of earlier styles. This fusion of Indian Buddhist iconography with 
the grace of Chinese court painting epitomises the Tang dynasty’s 
aesthetic of "plumpness as beauty," endowing the sacred figure with 
both solemnity and the delicate charm of a secular woman.

Despite the loss of its head and mandorla over the centuries, the 
figure evokes an endless reverie, akin to an Eastern Venus. The 
fragmented sash serves as a metaphor of the passage of time, inviting 
viewers to envision its majestic presence through the mottled gilding- 
whether as a serene, smiling figure reminiscent of Dunhuang's divine 
images or as a regal, crowned deity akin to the treasures of Famen 
Temple. This aesthetic of "completeness through incompleteness" 
resonates deeply with the Chinese artistic philosophy of conveying 
boundless meaning without explicit articulation.

The present bodhisattva bears resemblance to esoteric Buddhist 
figures from the An Guo Temple in Chang'an and standing 
bodhisattvas from the Longmen Grottoes in Luoyang. First published 
in the Spring 1996 issue of Kaikodo (New York, No. 61), the present 
figure later appeared at Christie's New York spring auction in March 
2022, demonstrating its lustrous provenance. Its artistic value lies not 
only in its exquisite craftsmanship but also in its encapsulation of the 
radiant cultural synthesis of the Tang dynasty, a zenith of Silk Road 
civilisation.

- Hua Yu Tang
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976

A RARE COPPER AND SILVER-INLAID 

BRONZE FIGURE OF PADMAPANI 

LOKESHVARA

NORTH-EASTERN INDIA, 12TH CENTURY

3 3⁄16 in. (8cm.) high, box

HK$600,000-800,000 US$78,000-100,000

PROVENANCE:

Europe Auction, Paris, 5 June 1998, lot 104

EXHIBITED:

Beijing, The Light of Buddha: Buddhist Sculpture Exhibition of 
the Palace Museum and Zhiguan Art Museum, 23 October - 
23 December 2018

LITERATURE:

The Light of Buddha: Buddhist Sculpture Exhibition of the Palace 
Museum and Zhiguan Art Museum, Beijing, 2018, pp. 210-211, 
no. 48

The present figure is seated in lalitasana on a double-lotus base, 
with his right hand lowered in varada mudra (gesture of dispensing 
boons) and his left holding the stem of a blossoming lotus flower. 
His benevolent expression is enhanced with silver-inlaid eyes and 
surmounted by an elaborate topknot of dreadlocks ( jatas). His upper 
body is adorned with jewelled necklace, armlets, bracelets and lower 
body is dressed in a dhoti. The yajnopavita (sacred thread) is placed 
on the left shoulder and falls over the right leg.

It is characteristic of Northeastern Indian statue to highlight the 
crown, urna laksana, eyes and necklaces with silver and the lips 
with copper. The floral pattern of the robe on the present figure is 
similarly inlaid with silver and copper, showcasing the intricate artistry 
characteristic of the region.

Padmapani is a form of Avalokiteshvara, one of the most revered 
bodhisattva in Buddhism. The image of Padmapani frequently 
appears throughout India, from the Ellora and Kanheri caves to the 
renowned site of Sarnath. In Tibet, the veneration of Padmapani is 
particularly profound; Srong btsan sgam po (617-650), founder of 
the Tibetan Empire, as well as the Dalai Lama, are both considered 
incarnations of Padmapani. Padmapani is believed to reside on Mount 
Potala, which inspired the naming of Potala Palace in Lhasa. This 
connection highlights the deep-rooted faith in Padmapani in Tibet, 
where the deity has become the patron of this region.

Compare to a similar silver-inlaid bronze figure of Padmapani that 
was sold at Christie’s New York, 11 September 2019, lot 326.
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977

A VERY RARE BRONZE FIGURE OF 

MAITREYA

NORTH-EASTERN INDIA, 8TH-9TH CENTURY

3 ¾ in. (9.6 cm.) high, box

HK$600,000-800,000 US$78,000-100,000

PROVENANCE:

Europe Auction, Paris, 5 June 1998, lot 106

EXHIBITED:

Beijing, The Light of Buddha: Buddhist Sculpture Exhibition  
of the Palace Museum and Zhiguan Art Museum, 23 October -  
23 December 2018

LITERATURE:

The Light of Buddha: Buddhist Sculpture Exhibition of the Palace 
Museum and Zhiguan Art Museum, Beijing, 2018, pp. 154-155, 
no. 31

The figure features large rounded eyes, a thick nose, and a smiling 
expression, wearing a jewelled stupa crown above long braided 
hair. Behind him is a round flame-edged and beaded aureole. He is 
seated in lalitasana on a beaded lotus base, elevated on a rectangular 
platform supported by four short feet. His right hand rests on his 
knee in varada mudra (gesture of dispensing boons), while his left 
hand is slightly bent, holding the nagakesara (Indian rose chestnut 
tree). The figure wears a shackle across his left shoulder and right rib, 
symbolising his status in ascetic practice. The yajnopavita (sacred 
thread) drapes from his shoulder and rests on his legs. 

This present figure represents a typical and popular depiction from 
the post-Gupta, early Pala period. The armlets worn on the upper 
arms are a defining characteristic of early bronze statue work within 
this tradition. The overall depiction of the statue, along with the 
lotus seat and the mandorla, reflects the unique imagery style of 
northeastern India during the 8th and 9th centuries.

Maitreya was originally one of the great disciples of the Buddha 
Sakyamuni. He appears in Bodhisattva form and resides in the 
heavenly realm of Tusita, where Bodhisattvas, or future Buddhas, 
dwell before their rebirth as Buddhas. According to Buddhist 
tradition, Maitreya is the Bodhisattva who will eventually appear on 
Earth, achieve complete enlightenment, and teach the pure Dharma. 
Furthermore, scriptures state that Maitreya will succeed the present 
Buddha, Gautama Buddha (also known as Sakyamuni Buddha).

Another figure of Maitreya of similar style in standing position and 
without the aureole, was sold at Christie’s New York, 15 March 2016, 
lot 47.

∓傃猴ℤ𗥉���ᚖ�ΒZ㈵���𘍢剉⁕𔘢𕁰㈅ᕀ

Ϝ楀�

Europe�Auction𘘐㜘𕠧𘘐1998㠅6呡5剅𘘐䙀ᥠ106𑖁

㐦𒉦�

٫ 𘘐̺Ǘζ𔎙̃Բ𘘤儥㌇ᚐḵ𔐣𐚈挔𒉩𐈆𑦆𔤡ζ𓍈ሱǘ𘘐2019㠅10呡�
23剅ě12呡23剅

֨ḛ�

Ǘζ𔎙̃Բ𘘤儥㌇ᚐḵ𔐣𐚈挔𒉩𐈆𑦆𔤡ζ𓍈ሱǘ𘘐٫ 𘘐̺2019㠅𘘐�
𔜹154�155𘘐饵𑖁31

挖㍲㥥ᖕ𑁙𑐶𓍳䔣ঙ⥤刔𑉲㡃 𘘐̟ 䖁ो𒢐划ធ𘘐Փ獀璃𐎀耧鞕𐑆ԲǐՒ𔘘
𕥹ㅵ瀲𘘐𔔕蘳८蜗𘘐𕤖 ᜲ㍇𘘐𔝵唰㍡♅ի𘘐𕈅㏋⒐𐐡𘘐ផ䕂刕𐚈𔠆ᜆ𐆀ផ𐘀
𘘐̟㜉䕂䀹㐔䚀𕥷𑁥悉啹ǐ𐙦㜉𐐡𐙲ផ𐐁冉䘑顦𐔸𘘐ㅿ䁃��У𐌉̃㌪�ǐ𐍦
饢𐙦𐐡⒐䞑𐌔 𘘐̠愶𒤴𔔕𐕸𘘐㦐𔠥Ւ鄒𐍦ঃΨǐ

˖𐘲䔳𔢑̃𐘲𓜆匂剈咁𓠶𓍈ሱ̃Քাṁ䁃𘘐頖𔘘划ធם暒𑦁刔Ⓣ૨祘呹匩
咁𘘐䀕玘昔𐆗𔠲嚘䔳𐂘䖁ǐ挖𓍈ሱ𓍈াՔ𔒘𘘐 ḵ㥹ㅿǏ𑉲㡃Ǐ𐑆Բ̃♢镄ⅳ
ᝥ劐̞Ջ𐙲̏ˠ鞄啁٫ᜆ㡂ঃ̃ڈ𑑶𑦆ṁ䁃ǐ�

㥥ᖕ𑁙𑐶᜶玘𓚃𓌃Ḯ㐅ζ㡃˗૯㤷㈲̃ 𘘐ˏ㝡͠𑁙𑐶̃⥤ᡦ聓𘘐㐑刔Ծ祔⠀
Շǐ倹ζ儹餃Ք〦𓅥𘘐㥥ᖕ𑁙𑐶刔挖芓蘣䀕𘘐㍩刔咐Ϝˠ𔐈芓刔⥵〕ˠ₇𘘐
𐂘𓚃𓌃Ḯ㐅ζ̃䀕䒙ζ𘘐䒙玘㥥ᖕζ𘘐卆㡂蚖芓ǐ

掕𓅠ˏQ𔠲嚘𔠑Κ̃𓠶㥥ᖕ𑁙𑐶⒤ሱ𘘐2016㠅3呡15剅刔頀☼ωૈ䀠䙀𒝹𘘐
䙀ᥠ47𑖁ǐ

128 129



Property from an Important Asian Collection
̯晷𓚅𒈤醓́耐𑑥

~978

A GILT-BRONZE FIGURE OF GREEN TARA

KANGXI PERIOD (1662-1722)

9 11⁄16 in. (24.6 cm.) high

HK$800,000-1,500,000 US$110,000-190,000

Regarded as a female boddhisatva, Tara is one of the most widely 
worshipped female figures of Buddhism, revered for the protection 
and guidance she offers on the path toward enlightenment. Tara 
exists in twenty-one forms, each representing specific qualities or 
actions, with the Green Tara having a particular association with 
protection from fear.

The present figure is seated in lalitasana on a double-lotus beaded 
base with her pendent right leg supported by a lotus blossom, her 
right hand lowered to touch her knee in varadamudra (boon-giving) 
and left hand raised in vitarkamudra (teaching). Adorned with a 
five-leafed crown and fluttering ornaments on both sides, this Tara 
has broad shoulders and a slender waist, with two finely carved lotus 
blossoms over the shoulders; her body is further embellished with 
intricate jewellery with inlays.

The Qing imperial family predominantly adhered to Lamaism, driven 
by both political considerations aimed at pacifying the Mongolian 
and Tibetan regions and personal religious conviction. This adherence 
was particularly pronounced during the reigns of Emperors Kangxi 
and Qianlong. During their rule, the emperors honoured high monks, 
constructed numerous temples, and commissioned bronze Buddhist 
figures. Such initiatives not only strengthened interethnic relations 
and stabilised frontier regions but also fulfilled the imperial family's 
spiritual aspirations for Buddhist blessings, thereby facilitating the 
further spread and development of Tibetan Buddhism. Under the 
auspices of the imperial family, a trend emerged in Mongolia to 
emulate palace-style iconography. These figures resemble closely to 
court aesthetics while integrating distinct Mongolian characteristics. 
The present Green Tara is a quintessential representation of this 
artistic synthesis.

The Green Tara has a tall and robust physique, characterised by 
toned limbs that nonetheless retain a feminine grace. The upper body 
is bare, adorned with a scarf that drapes around both arms and falls 
gently in front of the seat, while the lower body wears a flowing skirt 
decorated with intricate patterns; these are all elements emblematic 
to Kangxi’s court. The lotus base is adorned with a beaded border 
along the upper edge and a rare triple-beaded border on the lower 
edge, a unique attribute in the Mongolian styles. The lotus petals are 
robust and full with swirling foliage, an aesthetic element inherited 
from the Ming dynasty and reflective of Kangxi's stylistic preferences.

This item is subject to CITES export/import restrictions. The historical CITES 
paperwork for this lot is not available and it will not be possible to obtain a 
CITES export permit to ship this item to addresses outside Hong Kong post-sale. 
This item can only be shipped to addresses within Hong Kong or collected from 
our Hong Kong saleroom and office. Please contact the department for further 
information.
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980

A PAIR OF WHITE-GLAZED CUPS

SUI DYNASTY (581-618)

3 in. (7.8 cm.) high

HK$300,000-500,000 US$39,000-65,000

PROVENANCE:

Acquired in Japan, 1999

𙎒���𑆆𘅴⌦𓦘𑉖̵䐘

Ϝ楀�

1999㠅㈂刔剅咒

979

A WHITE-GLAZED COMPRESSED PEAR-

SHAPED JAR

TANG DYNASTY (618-907)

4 u in. (11.3 cm.) high

HK$120,000-180,000 US$16,000-23,000

PROVENANCE:

Acquired in Taiwan, 1999

The compressed globular body is surmounted by a stepped neck 
rising to the flared rim, all covered in a white glaze stopping short 
above the spreading foot.

Compare to a Sui dynasty example of similar shape but with a cover, 
sold at Christie’s Hong Kong, 29 November 2022, lot 2909.

☩���𑆆𘅴ฯ

Ϝ楀�

1999㠅㈂刔ធ猲
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981

A RARE CARVED LONGQUAN CELADON 

'DRAGON' DISH

YUAN DYNASTY (1279-1368)

18 p in. (46.3 cm.) diam.

HK$500,000-1,000,000 US$65,000-130,000

PROVENANCE:

A Japanese private collection

ᙖ���𡚘蜂𙖑𘅴ᤄ𙒕𡚘㉀𔌐घ㙶𑊉

Ϝ楀�

剅咒醓́耐𑑥
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982

A LONGQUAN CELADON OPENWORK 

'FORTUNE AND LONGEVITY' PEAR-SHAPED 

DOUBLE VASE

MING DYNASTY, 15TH-16TH CENTURY

9 in. (23 cm.) high, wood stand, box

HK$120,000-200,000 US$16,000-26,000

PROVENANCE:

Property from a Private Collection; sold at Christie’s New York,  
18-19 September 2014, lot 810

Longquan vases of this type, with an openwork body enclosing 
an inner body are quite rare. A similar pair from the Meiyintang 
Collection, was sold at Poly Hong Kong, 2 December 2021, lot 3594. 
A Longquan celadon vase of the same shape, with similar handles 
and design, dated c. 1450-1550, is illustrated by J. Harrison-Hall in 
Ming Ceramics In The British Museum, London, 2001, dated c. 1450-
1550. Also illustrated is a Longquan pear-shaped double vase with 
openwork design, dated c. 1522-1620, is pp. 475-76, no. 16:35.

Property of a Lady
⡅ប耐𑑥

983

A LONGQUAN CELADON RETICULATED 

RECEPTACLE

MING DYNASTY, 15TH-16TH CENTURY

8 v in. (22 cm.) high

HK$100,000-150,000 US$13,000-19,000

楹Ⅶω�ⅦᚘZ㈵���𡚘蜂𙖑𘅴𗜲𙑦𙄶پ𔌐ⅴ㉀𔌐搇
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984

A CELADON-GLAZED JAR

SUI-EARLY TANG DYNASTY, 7TH CENTURY

4 13⁄16 in. (12.2 cm.) high, box

HK$150,000-250,000 US$20,000-32,000

PROVENANCE:

An Asian private collection, acquired in 1998
Sold at Sotheby's London, 9 November 2018, lot 265
Sold at Sotheby's New York, 23 March 2022, lot 297

𙎒�☩ᡴ���𙖑𘅴̾㎠𓑅

Ϝ楀�

̯晷醓́𐚑𑑥𘘐㈂刔1998㠅
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985

A RARE MOULDED DING PERSIMMON-

GLAZED 'FISH AND FLOWER' BOWL

JIN DYNASTY (1115-1234)

6 1⁄2 in. (16.5 cm.) diam., box

HK$300,000-500,000 US$39,000-65,000

PROVENANCE:

Sold at Christie's Hong Kong, Leisurely Delights of a Transient Life, 
30 May 2018, lot 2976

Compare a brown-glazed Ding bowl with similar moulded design 
but with a floral roundel in the centre, excavated at Zhelimu Naiman 
Mengqi in 1975 and now in the Jilin Provincial Museum, illustrated in 
Zhongguo taoci quanji – 9 – Ding yao, Kyoto, 1981, no. 113.

𘆂���䌃𒉠瑶𘅴∓適𠘣𔌐ⅴ㉀𨑠

Ϝ楀�
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(two views Չ𔘘)
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The Property of a Gentleman
ૈ♥耐𑑥

986

A JIAN 'HARE'S FUR' TEA BOWL

SOUTHERN SONG DYNASTY (1127 -1279)

5 in. (12.6 cm.) diam., Japanese lacquered wood box

HK$300,000-500,000 US$39,000-65,000

PROVENANCE:

Collection of Marquis Asano (1895 –1969), 29th family head of the 
Asano clan
Sold at Christie's Hong Kong, 9 July 2020, lot 2812

EXHIBITED:

On loan to the Tokyo National Museum in 1951

ↈ䊈���內𒉠ᙳ蒀𑊃
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987

A JIAN 'HARE’S FUR' BOWL

SOUTHERN SONG DYNASTY (1127-1279)

4 r in. (12.2 cm.) diam., lacquer stand, Japanese double wood box

HK$120,000-180,000 US$16,000-23,000

PROVENANCE:

A Japanese private collection, Tokyo

One of the interior box covers accompanying the present lot is 
inscribed by Kobori Sokei (b. 1923-2011), the twelfth headmaster of 
the Enshu School of Tea.

ↈ䊈���內𒉠ᙳ蒀𨑠
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Property from an Important Asian Collection
̯晷𓚅𒈤醓́耐𑑥

988

A LONGQUAN CELADON VASE

SOUTHERN SONG DYNASTY (1127-1279)

6 3⁄8 in. (16.3 cm.) high, Japanese wood box

HK$120,000-180,000 US$16,000-23,000

The present lot is accompanied by a Japanese wood box. The 
underside of the cover bears an inscription signed by Ryoichi Fujioka 
(1909-1991), who was the former chief curator at the Kyoto National 
Museum, and an eminent scholar on Chinese ceramics. He was also 
one of the contributing authors to the well-respected publication on 
Chinese ceramics Sekai Toji Zenshu.

ↈ䊈���𡚘蜂𙖑𘅴𑊉घ𔁦𐞕

𓍑𑒃㑶̞ˏ𘘆1909�1991㠅𘘇𔞗㈸咉蘒ǐ𑒃㑶̞ˏ玘剅咒𑅑᠓�४𔐸艡㉤
𐌉𘘐呓�̺𓔉४⒤ᚐḵ𔤡𔤡𔊄𘘐 玘剅咒数֨呐䔲ᝢ㍷㉤𔤡ḛǗˠ₇𔐸⌘Ո
𔒙ǘ饵𐌉̃ˏǐ
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Property from an Important Asian Collection
̯晷𓚅𒈤醓́耐𑑥

989

A PAIR OF LONGQUAN CELADON TWIN-

PHOENIX MALLET-FORM VASES

SOUTHERN SONG DYNASTY (1127-1279)

6 3⁄4 in. (17.3 cm.) high, boxes (2)

HK$300,000-500,000 US$39,000-65,000

The mallet-form vase, or kinuta vase, was greatly admired by 
Japanese as well as Chinese patrons during the Song and Yuan 
periods for the fine quality of its celadon glaze. The mallet vase 
shape is known in three main variants from the Longquan kilns. The 
majority of these vases were made with two elaborate handles, either 
in the form of phoenix, as in the case of the current vases, or in the 
form of fish. 

Compare to a group of kinuta vases applied with either dragon or 
phoenix handles in important collections in Japan, included in the 
exhibition Heavenly Blue: Southern Song Celadons held at the  
Nezu Museum, Tokyo, and illustrated in the catalogue, pp. 46-53, 
nos. 17-25. See also an example of this type, sold at Chistie’s  
Hong Kong, 27 November 2013, lot 3278. The current vases are 
particularly rare as a pair.

ↈ䊈���𡚘蜂𙖑𘅴𡀲𓙲𐞕̵䐘
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Property from an Important Asian Collection
̯晷𓚅𒈤醓́耐𑑥

990

A CARVED XIANGZHOU CELADON 'LOTUS' 

TRIPOD DISH

SUI DYNASTY (581-618)

8 7⁄16 in. (21.5 cm.) diam., Japanese wood box

HK$100,000-150,000 US$13,000-19,000

PROVENANCE:

Acquired in Kyoto prior to 1995

𙎒���𑌉䢃𒉠𙖑𘅴ᤄ𔢃𔌐㉀𐜥𗄨Ӑ𑊉
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Property from an Important Asian Collection
̯晷𓚅𒈤醓́耐𑑥

991

A BLACK-GLAZED RIBBED ZUN

SONG DYNASTY (960-1279)

5 1⁄16 in. (13 cm.) diam., box

HK$150,000-250,000 US$20,000-32,000

䊈���𡔐𘅴ᠷ𓁱㉀䐕
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Property from an Important Asian Collection
̯晷𓚅𒈤醓́耐𑑥

992

A SMALL XING WHITE-GLAZED TRIPOD 

JAR AND A COVER

FIVE DYNASTIES-NORTHERN SONG DYNASTY (907-1127)

2 15⁄16 in. (7.5 cm) wide, Japanese wood box

HK$80,000-120,000 US$11,000-16,000

ωИ𡤖ℤ䊈���𗡹𒉠𑆆𘅴̾𗄨𓑅⌃𔡈
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Property from an Important Asian Collection
̯晷𓚅𒈤醓́耐𑑥

993

A HUOZHOU WHITE-GLAZED VASE, 

YUHUCHUNPING

JIN DYNASTY (1115-1234)

11 in. (28 cm.) high, box

HK$150,000-200,000 US$20,000-26,000

𘆂���𙔢䢃𒉠𑆆𘅴𐐰ฯ瀂𐞕
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The Property of Paul and Miyoko Freeman
PaulᝢMiyoko Freeman耐𑑥

994

A LARGE COURT PORTRAIT OF A LADY

QING DYNASTY, 18TH-EARLY 19TH CENTURY

Ink and colour on silk.

71 5⁄8.x 36 7⁄16 in. (182 x 92.7 cm.)

HK$200,000-300,000 US$26,000-39,000

PROVENANCE:

Acquired at Lots Road Auctions, circa 1985

The painting depicts an elegant lady adorned in a fur-lined surcoat, 
surrounded by rich furnishings and accoutrements, suggesting that 
she is affluent and cultured. 

Generally known as shinv hua (portraits of ladies) or meiren hua 
(portraits of beauties), such paintings have been a favoured theme in 
Chinese art since the eighth century. By the Tang dynasty (618–907), 
a growing interest in the depiction of daily life in the palace led to the 
establishment of a new category of painting that portrayed beautiful 
women. Images of elegant court ladies engaged in leisure activities 
were especially popular—the dignified female figures represented 
in these paintings served not as specific portraits, but rather as 
pictorialised types that reflected contemporary standards of feminine 
beauty.

Qing court painting of palace ladies in general, although not always, 
was the work of anonymous artists, and was mostly executed in the 
gongbi zhongcai technique (fine line/heavy colours), very much suited 
to express the detailed refinement of dress, interior and decoration, 
as illustrated in this lot.

The most prominent feature of the present lot is the remarkable 
similarity of the composition with one of the renowned Yongzheng’s 
Screen of Twelve Beauties in the Palace Museum Collection, Beijing, 
by anonymous court artists in the late Kangxi period (fig. 1). 

The face rendered in realistic style with neat outlines and delicate 
shading of colour, reminiscent of the painting style of court painter, 
Leng Mei (ca. 1670-1742), who was trained at the court of the Kangxi 
Emperor, where European painting techniques were fashionable and 
were sometimes incorporated into Chinese paintings.
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Property of a Hong Kong Collector
𔥷桧醓́耐𑑥

995

A BEIJING ENAMEL 'EUROPEAN SUBJECT' 

MINIATURE VASE

QIANLONG FOUR-CHARACTER MARK IN BLUE ENAMEL WITHIN A 
DOUBLE SQUARE AND OF THE PERIOD (1736-1795)

2 3⁄8 in. (6 cm.) high

HK$1,500,000-2,500,000 US$200,000-320,000

PROVENANCE:

Property of an estate; sold at Sotheby’s New York,  
29-30 November 1993, lot 101
Property from a private Canadian collection; sold at Sotheby’s 
Hong Kong, 30 October 2002, lot 205
Property from an Asian collection; sold at Sotheby’s Hong Kong, 
9 October 2007, lot 1540

The intricate design and craftsmanship of the present miniature 
hu reflect the high artistic standards and innovative techniques 
of the Enamel Workshop within the Zaobanchu (Imperial Palace 
Workshop) during the Qianlong period. The theme of mother and 
child was particularly popular during this time, likely introduced by 
the French Jesuit artist Jean-Denis Attiret (1702-1768). Interestingly, 
the 'European mother and child' motif was adapted into a 'Chinese 
mother and child' design, possibly to cater to Chinese tastes.

Compare to a painted enamel zhadou decorated with the same 
theme against a similar decorative ground is in the collection of the 
National Palace Museum, Taipei, collection number: gufa000564N 
(fig. 1). Compare also to a painted enamel snuff bottle with similar 
composition, also in the collection of the National Palace Museum, 
Taipei, collection number: gufa000820N (fig. 2).
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楄𐚈䖂𑦆ᔴ刅ǐ掐㈲ 𔞗␨挖匓咁㎒玘蘘𑦁𘘐挖𔞗唙䀑ទ𐒅茇昂४𐍈銇员

𑑶𑦆㌒祘𐙳ら𘘆Jean�Denis�Attiret𘘐1702�1768𘘇㤱ՆǐѢ䀠昘䌁ⅲ匂𘘐
Ǚ挀晷掐㈲ǚ␗ሱ呇𒁕㎢٪玘Ǚ�४掐㈲ǚ𒍀𒌔𘘐挖ˏ㎢ㅌទ𐒅匂玘̞𓊆᠈
�४ⅲ㍐𐈆𒡷ᢑǐ

掕𓅠ធ٫儥㌇ᚐḵ𔐣䔳𑑥ˏQ 𔞗虂Κ̃草脇腓桕円𘘐 õ刔𔠲嚘𔠑Κ̃

𐑆升 𘘐̟𑑥ᥠ饵𑖁𘘤儥脇000564N𘘆␗ 𘘇ˏǐ۷ˏQ怇␗虂𓊉̃草脇腓𕤖

甕ૐ𘘐 𑑥刔ធ٫儥㌇ᚐḵ𔐣𘘐𑑥ᥠ饵𑖁𘘤儥脇000820N𘘆␗̣𘘇ǐ

(mark)

fig.�1�Collection�of�the�National�Palace�Museum,�Taipei
␗ˏ�४⒤儥㌇ᚐḵ𔐣𑑥ᥠ

fig.�2�Collection�of�the�National�Palace�Museum,�Taipei
�␗̣�४⒤儥㌇ᚐḵ𔐣𑑥ᥠ

148

(two views Չ𔘘)

149



996

A LARGE PAIR OF PAINTED ENAMEL LOBED 

HU-FORM VASES AND COVERS

QIANLONG SIX-CHARACTER MARKS IN BLUE ENAMEL WITHIN 
DOUBLE RECTANGLES AND OF THE PERIOD (1736-1795)

17 r in. (45.2 cm.) high (2)

HK$1,200,000-1,800,000 US$160,000-230,000

PROVENANCE:

The Hon. Mrs. Nellie lonides (1883-1962), Buxted Park, Sussex
Sold at Sotheby's London, 18 February 1964, lot 182
Sold at Sotheby's London, 8 November 1994, lot 355
The Chinese Porcelain Company, New York

LITERATURE:

R. Soame Jenyns and William Watson, Chinese Art, The Minor Arts, 
Fribourg, 1963, pp. 240-241, pl. 110 (part)
The Oriental Ceramic Society, Collectors, Curators, Connoisseurs: 
A Century of the Oriental Ceramic Society, 1921-2021, London, 
2021, no. 104

(marks)

Basil�Ionides�(1884�1950),�husband�to�the�Hon.�Nellie�Inonides,�at�home�at�
Buxted�Park,�Sussex.�One�of�the�pair�of�vases�is�displayed�behind�him.

Basil�Lonides�(1884�1950)𘘐Nellie�Inonides⠂́ⅲ˔⠂𘘐䙀傓刔�оΨ刔�
𑔓ਫ਼Գ刄㜘Գ刄ṁՌ७ⅲ㌒�ǐ�㌪䀕𔐵־𑅑咒㍵𑉇ૐⅲՒ�ˏQǐ�

fig.�1�Collection�of�the�Palace�Museum,�Beijing
␗ˏ�٫̺儥㌇ᚐḵ𔐣𑑥ᥠ�

逘γ𙎇���𘍢𓠧��𐘇𐙠𔚉𔌐𘔣㉀衶ḕ𔌐冈𔡈ฯ̵䐘����

 𕄆桢𙑰𙄖梔畇i㙶逘γ𙎇倳𕤢kᚘ䈶Ậ爓茇

Ϝ楀�

Nellie�lonides⠂ 𘘆́1883�1962𘘇𘘐𑔓ਫ਼Գ刄
і先𑔓㌦掕𘘐1964㠅2呡18剅𘘐䙀ᥠ182𑖁
і先𑔓㌦掕𘘐1994㠅11呡8剅𘘐䙀ᥠ355𑖁
The�Chinese�Porcelain�Company,�頀☼

֨ḛ�

R.�Soame�Jenyns�and�William�Watson𘘐ǗChinese�Art,�The�Minor�
Artsǘ𘘐㤲𓚄ਫ𘘐1963㠅𘘐𔜹240�241𘘐饵𑖁110�	𓒒ֱ

The�Oriental�Ceramic�Society𘘐《Collectors, Curators, 
Connoisseurs: A Century of the Oriental Ceramic Society,  
1921-2021》𘘐і先𘘐2021㠅𘘐饵𑖁104
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elaborate design, incorporating foreign elements such as the rococo-
style foliage can be traced back to works made in the Yongzheng 
period. Compare with another Qianlong lobed vase decorated with 
cartouches depicting European figures, also reserved against a 
densely painted floral ground, in the collection of the Palace Museum, 
Beijing, illustrated in the Compendium of Collections in the Palace 
Museum: Enamels 5, Beijing, 2011, p. 297, no. 234 (fig.1).

996 Continued

Painted enamels were known as ‘foreign enamels’. The technique was 
developed in Europe in Flanders at the borders between Belgium, 
France and Netherlands. In late 15th century the town Limoges, in 
west central France, became the centre for enamel production. As 
the maritime trade flourished between East and West, enamels were 
introduced to China via the trading port Canton (Guangzhou). The 
Qing court then set up Imperial ateliers to produce enamelled metal 
wares in the Kangxi period. In the early period, due to insufficient 
technical knowledge, only small vessels were made, with limited 
palette and murky colours. By the late Kangxi period, a wider range 
of brighter and purer colours became available, resulting in clearer 
decorations and a higher level of technical sophistication. 

 These exquisitely decorated vases represent some of the finest 
enamel works by the palace workshop in the Qianlong period. The 

挖𑉇ૐ怇␗\𒄦𘘐蕖𐝱𐝵𕞂𘘐草㜈♢𐘐𘘐ら玘㌇㤈𓍈㏇𑕵脇腓η䅸𓍈̃£
ᥠ𘘐₤�鞕𔢑顒᠈𒈢晄ᝢ剅咒𔠲嚘ǐ

掕𓅠٫̺儥㌇ᚐḵ𔐣𑑥ˏ⊈㥹𓊉Κ𘘐瑲抅𘘐𔢑𔊘Բ𒈢晄́ḵ␗̃𓠶𐑈草脇

腓ૐ𘘐𒈳Ǘ儥㌇ᚐḵ𔐣𑑥ᥠ૯鞀�脇腓⊈饵�5�桁草脇腓ǘ𘘐٫ 𘘐̺2011㠅𘘐
𔜹297𘘐␗ḛ234𑖁𘘆␗ 𘘇ˏǐ
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997

A LARGE SANCAI-GLAZED POTTERY 

FIGURE OF A COURT OFFICIAL

TANG DYNASTY (618-907)

27 q in. (70 cm.) high

HK$200,000-300,000 US$26,000-39,000

PROVENANCE:

The Collection of Robert H. Ellsworth, New York, before 2000
Sold at Christie's New York, The Collection of Robert Hatfield 
Ellsworth Part IV: Chinese Works of Art: Metalwork, Sculpture and 
Early Ceramics, 20 March 2015, lot 801 (fig.1)

☩���̾ 剸桄䌁ኆ

Ϝ楀�

㉸䄗𓎒𐚑𑑥𘘐頀☼𘘐Ն𑑥刔2000㠅ע
Ǘ𓥷脹𑁥㠅���㉸䄗𓎒醓́耐𑑥�ⓧो𓒒 𘘤ֱ�४㜈𑑶£ᥠ�Ŷ�𓚉㑂⊈Ǐ�
𔔑♂ᝢ剈咁艡⊈ǘ𘘐頀☼ωૈ䀠𘘐2015㠅3呡20剅𘘐䙀ᥠ801𑖁𘘆␗ 𘘇ˏ

fig.�1�␗ˏ
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AN ARCHAIC BRONZE WINE VESSEL, 'JU FU 

DING' YOU 

EARLY WESTERN ZHOU DYNASTY, 11TH-10TH CENTURY BC

8 5⁄8 in. (21.8 cm.) high

HK$750,000-1,200,000 US$97,000-160,000

PROVENANCE:

A private collection 
John Sparks Ltd., London, 1954
H.G.W. Peters
Eskenazi Ltd., London, 1999
John J. Studzinski (b. 1956)
Eskenazi Ltd., London, 2014
The Meiyintang Collection
Sold at Sotheby’s New York, POWER/CONQUEST: The Forging of 
Empires, 20 September 2022, lot 16

LITERATURE:

Eskenazi, London, Ancient Chinese bronzes from an English 
private collection, London, 1999, no. 8
Zhong Baisheng, Chen Zhaorong, and Huang Mingchong, et 
al., ed., Xinshou Yin Zhou qingtongqi mingwen ji qiying huibian 
[Compendium of inscriptions and images of recently included 
bronzes from Yin and Zhou dynasties], Taipei, 2006, no. 1911
Wu Zhenfeng, Shang Zhou qingtongqi mingwen ji tuxiang jicheng 
[Compendium of inscriptions and images of bronzes from Shang 
and Zhou dynasties], vol. 21, Shanghai, 2012, no. 12067

The three-character inscription cast on the underside of the cover 
and the inside of the vessel, can be translated as Ju Fu Ding, or 
‘Father Ding of the Ju clan’, which is frequently found on inscriptions 
on bronze vessels of the late Shang dynasty and early Zhou dynasties, 
with a gradual evolution of style.

Compare to a bronze wine vessel, he, cast with the same inscription, 
in a slightly different style, illustrated by Christian Deydier, Chinese 
Bronzes from the Meiyintang Collection, Volume 1 Annexe, Hong 
Kong, 2013, pp. 56-57, no. 31.

Other archaic bronze you adorned with closely related triple bands 
are known, including one from the Avery Brundage Collection in  
the Asian Art Museum, San Francisco (object no. B60B82), with a 
handle terminating in rhinoceros heads; and another with a five-
character inscription, also with a handle ending with two animal 
heads illustrated in by Christian Deydier, Chinese Bronzes from  
the Meiyintang Collection, Volume 1 Annexe, Hong Kong, 2013, 
pp. 54-55, no. 30. 

𖁒ঝ楂牒���𙖑𘍢𔅂𐂑̶∀

Ϝ楀�

醓́𐚑𑑥
John�Sparks�Ltd.𘘐і先𘘐1954㠅
H.G.W.�Peters�𐚑𑑥
┳刄𐐦鞗𕤩𘘐і先𘘐1999㠅
John�J.�Studzinski�	1956㠅芓
�𐚑𑑥
┳刄𐐦鞗𕤩𘘐і先𘘐2014㠅
禃��ਕ𐚑𑑥
Ǘ扐ᤀ�䀅妃𘘤᠉𓚉𔈡४ǘ𘘐頀☼𑔓㌦掕𘘐2022㠅9呡20剅𘘐䙀ᥠ16𑖁

֨ḛ�

┳刄𐐦鞗𕤩𘘐і先𘘐ǗAncient�Chinese�bronzes�from�an�English�
private�collectionǘ𘘐і先𘘐1999㠅𘘐␗ḛ8𑖁
𔁔嘓芓Ǐ𔐵匀妃ᝢ𕠠𓡓㕅鑨饵𘘐Ǘ刅儕捳ᢁ𔘅𓠶⊈𓡓兵ᝢ⊈㦑㥵饵ǘ𘘐
ធ٫𘘐2006㠅𘘐饵𑖁1911
ᡈ𔂘瑇𘘐Ǘ⁗ᢁ𔘅𓠶⊈𓡓兵厐␗ሱ𔒙䒙ǘ𘘐ᜒ21𘘐 朤𘘐2012㠅𘘐�
饵𑖁12067

咒ᚗ刔𑉇Շᝢ⊈Շ᠅ᑸ𔈡呢Ǚ𐚐ḍ ǚː̞ ㈸𓡓兵ǐ挖𓡓兵刔⁗�匩咁𐙲𒈢ᢁ
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�ਕ𑑥��४𓠶⊈ǘ𘘐ᜒ 𘘐ˏ𔥷桧𘘐2013㠅𘘐𔜹56�57𘘐␗ḛ31𑖁𘘐ទ𒝖掕𓅠ǐ

鞕𔢑𓊉Κⅲ𔘅𓠶ᚗᘩ䙙𐚑𓚉㑆̯晷𑑶𑦆�Avery�Brundage𑑥ˏQṇḪ𐍅
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Inscription�inside�the�vessel,�Ju�Fu�Ding
⊈Շ𓡓兵𘘤𐚐ḍː

Inscription�inside�the�vessel,�Ju�Fu�Ding
⊈Շ𓡓兵𘘤𐚐ḍː
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999

AN ARCHAIC BRONZE CHANFRON

WESTERN ZHOU DYNASTY, CIRCA 1100-771 BC

11 11⁄16 in. (29.8 cm.) long

HK$260,000-400,000 US$34,000-52,000

PROVENANCE:

Mathias Komor, New York
Sold at Sotheby's New York, Important Chinese Works of Art: The 
Collection of Mr. and Mrs. Richard C Bull; 6 December 1983, lot 34
Eskenazi Ltd., London
Sold at Christie's New York, 14 September 2012, lot 1225 
Sold at Sotheby's Hong Kong, Contemporary Literati - Curiosity, 
4 April 2015, lot 2819

EXHIBITED:

Stanford University Museum, Arts of the Chou Dynasty, Stanford,  
21 February - 28 March 1958, no. 33 
University Museum, Philadelphia, 1959

Compare the similar bronze chanfron from the Desmond Gure 
Collection, illustrated in Mostra D'Arte Cinese, Venice, 1954, p. 34,  
no. 63. Another bronze chanfron of this type, with a grinning animal 
mask, from the collection of Oscar Raphael, is illustrated in the 
catalogue of The International Exhibition of Chinese Art, London, 
1935-36, no. 231.

𖁒ঝ���𙖑𘍢𐐓𙘇𠆓ە𠀙

Ϝ楀�

Mathias�Komor𘘐頀☼
頀☼𑔓㌦掕𘘐ǗImportant�Chinese�Works�of�Art:�The�Collection�of�
Mr.�and�Mrs.�Richard�Bullǘ𘘐1983㠅12呡6剅𘘐䙀ᥠ34𑖁
┳刄𐐦鞗⠗𘘐і先
頀☼ωૈ䀠𘘐2012㠅9呡14剅𘘐䙀ᥠ1225𑖁
ǗContemporary�LiteratiěCuriosityǘ𘘐𔥷桧𑔓㌦掕𘘐2015㠅4呡4剅𘘐
䙀ᥠ2819𑖁

㐦𒉦�

បµ酈૯㉤ᚐḵ𔤡𘘐ǗArts�of�the�Chou�Dynastyǘ𘘐បµ酈𘘐1958㠅�
2呡21剅�3呡28剅𘘐饵𑖁33
૯㉤ᚐḵ𔤡𘘐𒝅৬𘘐1959㠅
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A LARGE JADE BANGLE

HONGSHAN CULTURE, CIRCA 3900-3000 BC

3 1⁄2 in. (9 cm.) diam.

HK$400,000-600,000 US$52,000-78,000

PROVENANCE:

Acquired from Ku Ngar Antiques, Hong Kong, 5 March 1995

Compare with a similar bangle (9.5 cm.) from The Lantien Shanfang 
Collection, sold at Christie's Hong Kong, Cosmic Essence - Archaic 
Jades from The Lantien Shanfang Collection, 29 November 2024, 
lot 1005.

㈺䔘桄℣���≕𐐰𘞑

Ϝ楀�

۵𔒘𔌙𘘐𔥷桧𘘐1995㠅3呡5剅

𑑣茆㑆䔲𐚑𑑥ˏQ𓊉Κ+𘘆9.5Ռ 𘘇ֱ𘘐ទ𒝖掕𓅠𘘐Ւ2024㠅11呡29剅䙀𒝹
刔𔥷桧ωૈ䀠𘘐Ǘ⠁ˏ£𕉵Ŷ𑑣茆㑆䔲𐚑𑑥۵祖ǘ𘘐䙀ᥠ1005𑖁ǐ

(another view ۷ˏ𔘘) 
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A PAIR OF CELADON JADE PIGS

EASTERN HAN DYNASTY (25-220)

Larger: 4 1⁄8 in. (10.5 cm.) long, box (2)

HK$300,000-500,000 US$39,000-65,000

PROVENANCE:

The Yangdetang Collection, Taipei, acquired prior to 1995
Sold at Christie's Hong Kong, Chinese Archaic Jades From The 
Yangdetang Collection PART II, 28 November 2018, lot 2783

EXHIBITED:

National Palace Museum, Collectors’ Exhibition of Archaic Chinese 
Jades, Taipei, 1995, Catalogue, no. 90

LITERATURE:

Teng Shu-p’ing, Collectors’ Exhibition of Archaic Chinese Jades, 
Taipei, 1995, no. 90, pp. 238-239

猴錃���𙖑𐐰搢𖠁̵䐘

Ϝ楀�

𔢙䁅ਕ𐚑𑑥𘘐ធ٫𘘐Ն𑑥刔1995�㠅͠ע
Ǘ𔢙䁅ਕ耐𑑥�४۵祖⊈𘘆̣𘘇ǘ𘘐𔥷桧ωૈ䀠𘘐2018㠅11呡28剅𘘐�
䙀ᥠ2783𑖁
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४⒤儥㌇ᚐḵ𔐣𘘐Ǘ𐈣祖ᑸ𑑥ǘ𘘐ធ٫𘘐1995㠅𘘐␗ḛ90𑖁

֨ḛ�

𓕆枓𑔖𘘐Ǘ𐈣祖ᑸ𑑥ǘ𘘐ធ٫𘘐1995㠅𘘐␗ḛ90𑖁𘘐𔜹238�239

1002

A JADE DISC, BI 

QIJIA CULTURE, CIRCA 2300-1500BC

8 ¼ in. (21 cm.), box

HK$400,000-600,000 US$52,000-78,000

PROVENANCE:

Bluett & Sons, London, 1973 
J.T. Tai & Co., New York 
Sold at Sotheby’s New York, Informing The Eye Of The Collector: 
Chinese Ceramics And Works of Art From J.T. Tai & Co., 22 March 
2011, lot 58

The present jade bi is of a greyish-green hue with brownish-yellow 
tones, exhibiting a warm and lustrous texture, similar to another 
example housed in the National Palace Museum, Taipei (collection 
number: Guyu001272N000000000) (fig. 1).

𡘱䌱桄℣���𐐰𐜖

Ϝ楀�

Bluett���Sons𘘐і先𘘐1973㠅
䔥焗𕤰𘘐頀☼
ǗInforming The Eye Of The Collector: Chinese Ceramics And
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fig. 1 Collection of the National Palace Museum, Taipei
␗ˏ�४⒤儥㌇ᚐḵ𔐣𑑥ᥠ

fig. 1 Collection of the National Palace Museum, Taipei
␗ˏ�४⒤儥㌇ᚐḵ𔐣𑑥ᥠ
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1003

A RARE SIX-TIERED JADE CONG

LIANGZHU CULTURE, CIRCA 3100-2000 BC

7 1⁄8 in. (18 cm.) high

HK$2,600,000-4,000,000 US$340,000-520,000

PROVENANCE:

Acquired in Macau, 1991

The present cong is of square cross section surrounding a cylindrically 
hollowed tube to the centre with rounded square corners, diminishing 
steadily from top to bottom. The sides are divided into six tiers with a 
stylised animal mask at each of the four corners, comprising two long 
bars above a short bar and flanked by two incised circles symbolising 
the eyes. The cong is perfectly symmetrical and precise, a rare 
treasure from the middle period of Liangzhu culture.

Compare to a six-tiered cong with similar masks, excavated in 
Caoxieshan in Jiangsu, now in the Nanjing Museum, illustrated in 
Liangzhu wenhua yuqi, Hong Kong, 1989, pl. 49 (excavation number: 
caoxieshanM198II:2) (fig. 1). Compare also to an eleven-tiered cong 
in the Qing Court Collection, now housed in the Palace Museum, 
Beijing, illustrated in The Complete Collection of Treasures of the 
Palace Museum, Jadeware (I), Hong Kong, 1995, p. 37, pl. 32. A 
seven-tiered example is illustrated in Selected Treasures of Chinese 
Art-Min Chiu Society Thirtieth Anniversary Exhibition, Hong Kong, 
1990, pp. 414-415, no. 193; and one example from J.J. Lally & Co., 
illustrated in Ancient Chinese Jade, New York, 2018, no. 24, later sold 
at Sotheby’s Hong Kong, 9 October 2020, lot 52. Compare with a 
nine-tiered cong sold at Christie’s Hong Kong, Chinese Archaic Jades 
from The Yangdetang Collection, 29 November 2017, lot 2710.

The current lot is made with fine material that is slightly translucent 
with luminous luster. It is a fine example of multitiered jade cong.

𔉄逹桄℣���ᚘヵ𐐰𐖕
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1004

A WHITE JADE RETICULATED 'DRAGON 

AND PHOENIX' PENDANT

EARLY TO MID-WARRING STATES PERIOD, CIRCA 476-300 BC

3 1⁄2 in. (9 cm.) long, box

HK$1,000,000-1,500,000 US$130,000-190,000

PROVENANCE:

The Yangdetang Collection, Taipei, acquired prior to 1999 
Sold at Christie's Hong Kong, Chinese Archaic Jades from The 
Yangdetang Collection, 29 November 2017, lot 2763

EXHIBITED:

National Palace Museum, Collectors’ Exhibition of Archaic Chinese 
Jades, Taipei, 1999, Catalogue, no. 208

LITERATURE:

Teng Shu-p’ing, Collectors’ Exhibition of Archaic Chinese Jades, 
Taipei, 1999, no. 208

The body of the white jade pendant is symmetrically carved with 
two pairs of dragons and a pair of phoenixes, showcasing exquisite 
craftsmanship. At the center of the top, two dragon heads face each 
other, with their noses forming a perforation for attaching a cord. On 
either side, a dragon and a phoenix are intricately carved, their bodies 
twisting and intertwining, creating a dynamic composition.

Pendants featuring intertwined dragon and phoenix are rare. For 
comparison, an early Warring States period jade pendant, intricately 
formed with four dragons, four phoenixes, and two snakes, in the 
Henan Provincial Museum is illustrated in The Complete Collection of 
Chinese Jade Art, vol. 3, Hebei, 1993, no. 159.
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1005

A WHITE JADE PHOENIX-FORM PENDANT

WARRING STATES PERIOD, 476-221 BC

2 in. (5 cm.) long, box

HK$150,000-250,000 US$20,000-32,000

PROVENANCE:

Collection of Von Oertzen, Johannesburg, acquired prior to 1969
The Von Oertzen Collection, part II; sold at Christie's London,  
12 May 2009, lot 63

LITERATURE:

S. Howard Hansford, Jade- Essence of Hills and Streams, 
Johannesburg, 1969, p.80, no. B37

Property of a Gentleman
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1006

A JADE BIRD-FORM PENDANT

WARRING STATES PERIOD, 476-221 BC

2 1⁄2 in. (6.3 cm.) long, box

HK$150,000-250,000 US$20,000-32,000

PROVENANCE:

J.J. Lally, prior to 1999

EXHIBITED:

University Museum and Art Gallery, University of Hong Kong, 
Exquisite Jade Carving: Figures, Animals, Ornaments, Hong Kong, 
1996, no. 166
J.J. Lally, Ancient China- Jades, Bronzes and Ceramics, New York, 
24 March - 10 April 1999, no.14

LITERATURE:

Exquisite Jade Carving: Figures, Animals, Ornaments, Hong Kong, 
1996, Catalogue, p. 189, no. 166
Ancient China- Jades, Bronzes and Ceramics, New York, 1999, 
Catalogue, no. 14

Compare with a similar bird-form pendant unearthed in 1951 at Guwei 
village, Henan province, illustrated in Zhongguo Yuqi Quanji-Spring 
and Autumn, vol.3, 1993, p. 130, pl. 201 (fig. 1).
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1007

A WHITE JADE CARVING OF A MUSICIAN 

HOLDING A SHENG

TANG-SONG DYNASTY (618-1279)

1 1⁄2 in. (3.7 cm.) high

HK$400,000-600,000 US$52,000-78,000

PROVENANCE:

A Taiwanese private collection, prior to 1993

LITERATURE:

Liu Liangyou, Archaic Chinese Jade-A New Approach, Taipei, 
1993, p. 334

The Book of Songs states, “I have esteemed guests, and I play the 
se and blow the sheng.” which vividly illustrates the importance the 
Zhou-dynasty people placed on ritual and music. The sheng has been 
a significant musical instrument since the pre-Qin era, and its use 
became even more widespread during the Tang and Song dynasties, 
frequently appearing in jade carvings, musical compositions, and 
poetry. Compare with a Tang dynasty white jade plaque of a musician 
holding a sheng, illustrated in Zhongguo yuqi quanji, vol. 5, Hebei, 
1993, no. 62.
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1008

A BEIGE AND RUSSET JADE CARVING OF A

JIN-YUAN DYNASTY (1115-1368)

2 3⁄8 in. (6 cm.) high, box

HK$150,000-250,000 US$20,000-32,000

PROVENANCE:

A private English collection

The                , translated as 'miaoyinniao', is a creature with a human 
head and a bird's body. According to Buddhist legend, the 
is renowned for its exquisitely melodious voice, which is said to be 
capable of propagating Buddhist scriptures.

A closely related carving from the Guan-fu Collection was included in 
the Asia Society exhibition in 1980, and is illustrated by James Watt 
in Chinese Jades from Han to Ch’ing, New York, 1980, no. 75.
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1009

A PALE CELADON JADE BOWL AND COVER

QING DYNASTY (1644-1911)

4 3⁄8 in. (11 cm.) diam., fitted box

HK$260,000-350,000 US$34,000-45,000

This bowl follows the classic shape of its porcelain counterparts, 
decorated only with an incised border of ruyi-heads at the mouth rim 
and around the base, which was an ideal design that complemented 
the purity of the jade.
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1010

A WHITE JADE ARCHAISTIC VASE, ZUN

QING DYNASTY, 18TH-19TH CENTURY

4 ½ in. (11.5 cm.) high, spinach-green jade stand, fitted box

HK$300,000-500,000 US$39,000-65,000

The present vase follows the archaic bronze prototype, zun, a type 
of wine vessel used in the rituals of the Shang and Zhou dynasties. 
By the Qing period, archaic forms and motifs found great popularity 
and a number of jade vessels, such as the present example, were 
produced to reflect the fashion of the period. The design of this vase, 
such as the taotie motif carved on the mid-section and the elongated 
plantain above and below, serves as further evidence of this artistic 
trend.

Compare to an almost identical Qianlong jade vase, from the Qing 
court collection, now in the National Museum of China, included 
in their collection highlights database, which is published on their 
official website. 
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1011

AN IMPERIAL GILT-INSCRIBED CELADON 

JADE 'JIEDE TANG JI ' ALBUM OF EIGHT 

LEAVES AND CARVED ZITAN COVERS

QIANLONG PERIOD (1736-1795)

7 1⁄8 x 5 1⁄16 in. (18.2 x 12.8 cm.) overall

HK$2,500,000-3,500,000 US$330,000-450,000

The present lot is comprised of four inscribed rectangular jade 
plaques of translucent celadon-white colour mounted in yellow silk 
between carved and inscribed zitan covers.

Jiede Tang (Hall of Self-Discipline and Attainment) was constructed in 
the 45th year of the Qianlong reign (1780) at the Chengde Mountain 
Resort, serving as Emperor Qianlong’s personal study. The term 
‘jiede’ originated from Confucius’s advice to guard against external 
desires at three stages of life- in youth, physical powers are not yet 
settled, so one must guard against lust; in mid-life, when physical 
powers are vigorous, one must guard against quarrelsomeness; in 
later stage, when physical powers have declined, one must guard 
against greed. Emperor Qianlong’s grandfather, Emperor Kangxi, has 
a seal that reads jie zhi zai de (to guard against covetousness), which 
also originates from the same Confucius philosophy. The name of this 
hall reflects the Emperor Qianlong’s respect for the his grandfather 
advice and serves as a reminder of those principles for himself and 
his successors. 

Emperor Qianlong had a particular affinity for jade, believing that 
while paper might last a thousand years, jade would endure forever. 
He commissioned important calligraphy and ancient paintings to 
be incised onto jade, including significant works by great masters, 
Buddhist scriptures, and writings. These were then compiled into 
albums to be passed on to future generations. A kesi handscroll 
containing the same text as present lot, accompanied with its 
postscript, is in the collection of the Palace Museum, collection 
number: gu00072790.

The present lot is very likely referenced in the Qinggong Neiwufu 
Zaobanchu Huoji Dang (‘Qing Palace Household Department 
Workshop Crafts Archives’) on two occasions. First, on the 20th day 
of the 11th month in the 47th year of the Qianlong reign, it was noted 
that a jade album was sent to Suzhou for gilding the texts and for 
the creation of the zitan covers. Second, on the 1st day of the 5th 
month in the 48th year, the jade album with its covers was sent to the 
Maoqin dian (Hall of Merit and Diligence) for inscription and labeling, 
and subsequently transferred to the Chengde Mountain Resort.
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fig. 1 ␗ˏ

1012

AN IMPERIAL PALE CELADON JADE 

'GUANGXU YUBI ZHI BAO' SEAL

GUANGXU PERIOD (1875-1908)

3 11⁄16 in. x 3 5⁄8 in. x 3 3⁄4 in. (9.4 cm. x 9.2 cm. x 9.3 cm.), box

HK$600,000-800,000 US$78,000-100,000

PROVENANCE:

Acquired in Hong Kong in 2015

The present seal is carved with a ‘double-dragon’ finial, above the 
seal face carved in relief with a six-character inscription reading 
Guangxu yubi zhi bao ‘Treasure in the Imperial Hand of the Guangxu 
Emperor’, indicating that this was used by the Guangxu Emperor on 
his personal calligraphy, paintings, or plaques bearing his calligraphy.

逘پ𓁣���匴𕤢𙖑𐐰iپ𓁣匴ほ�䎒k&𡚘𘉐𐜸
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(seal face�ᜆ𔘘) (seal impression ᜆ兵)
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The Property from the Hosokawa Family Collection
♢㜂㌒刨耐𑑥

~1013

A SET OF ONE HUNDRED AND ELEVEN 

SOAPSTONE SEALS AND A HONGMU BOX 

MADE FOR HE QINAN

REPUBLIC PERIOD

Longest: 2 1⁄2 in. (6.2 cm.) long

HK$1,200,000-2,500,000 US$160,000-320,000

PROVENANCE:

He Qinan (1897-1956)

LITERATURE:

Ittoku roku, Hosokawa Morisada, Tokyo, 1982, no. 12 (fig. 1)

The seals are of varying sizes and shapes, surmounted by different 
carved finials.

These seals were made for He Qinan. She was born into a prominent 
family in Hunan province and was a descendant of the famous Tang 
dynasty poet He Zhizhang. Both she and her husband, Ling Yanchi, 
were renowned collectors and artists during the Republic period, 
actively involved in literary circles, they maintained close relationships 
with literati such as Wu Mi, Qi Baishi and Shen Congwen (fig. 2). 

He Qinan was skilled in regular script, xiaokai. Gu Jiegang once 
remarked in his diary, 'Mrs. Ling paints well. Her calligraphy is 
exquisitely crafted, a rarity in the world.' Qi Baishi also wrote a poem 
praising her exceptional calligraphy. The Ling-He couple enjoyed 
widespread acclaim, and their cultural achievements have left a 
lasting legacy. The present seals reflect their refined tastes and 
provide a glimpse into the cultural world of their time.

According to the side inscriptions, the seals were carved by Chen 
Julai, Wang Fuan, Shou Shigong, Ding Foyan, Huang Zhaoyu, Ling 
Yanchi, and Li Chengfu. Please contact the department for the 
complete seal inscriptions.

The hongmu box is subject to CITES export/import restrictions. The historical 
CITES paperwork for this lot is not available and it will not be possible to obtain 
a CITES export permit to ship this item to addresses outside Hong Kong post-
sale. This item can only be shipped to addresses within Hong Kong or collected 
from our Hong Kong saleroom and office. Please contact the department for 

further information.
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1014

A SMALL CELADON JADE TRIPOD CENSER

QING DYNASTY (1644-1911)

2 3⁄8 in. (6 cm.) across, white metal cover

HK$80,000-120,000 US$11,000-16,000

PROVENANCE:

A Japanese private collection, acquired in 1970s

逘���𙖑𐐰䐠̾𗄨ç
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The Property from a French Private Collection
昂४醓́耐𑑥

1015

A CARVED YELLOW AGATE PHOENIX-FORM 

WATER POT

QING DYNASTY (1644-1911)

3 3⁄8 in. (8.6 cm.) long

HK$120,000-180,000 US$16,000-23,000

PROVENANCE:

Sold at Christie’s Hong Kong, 29 November 2017, lot 2932

逘���𡒖𐙕𐘸𡀲𘎅𙖁𔊐Ⅹª
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1016

A TURQUOISE GLASS MALLET-FORM VASE

QIANLONG FOUR-CHARACTER WHEEL-CUT MARK WITHIN A 
DOUBLE SQUARE AND OF THE PERIOD (1736-1795)

8 1⁄8 in. (20.7 cm.) high

HK$600,000-800,000 US$78,000-100,000

PROVENANCE:

Property from a private Belgian collection; sold at Christie’s 
London, 13 November 2015, lot 1024

A very similar turquoise glass vase from the collection of Robert 
Hatfield Elsworth, is illustrated in Clear as Crystal, Red as Flame: 
Later Chinese Glass, New York, 1990, no. 35. Also, compare with a 
turquoise glass bottle bearing Qianlong four-character mark, housed 
in the Museum of Fine Arts, Boston, accession number: 22.416.
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The Property of a Gentleman
ૈ♥耐𑑥

1017

A PAIR OF IMPERIAL INSCRIBED MUGHAL 

BLACK AND WHITE JADE GUNPOWDER 

FLASKS

QIANLONG PERIOD (1736-1795)

Larger: 6 1⁄4 in. (15.8 cm.) long (2)

HK$1,200,000-1,800,000 US$160,000-230,000

PROVENANCE:

Collection of George Johann Friedrich (b. 1894), by repute

(inscriptions�𓡓兵) 
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1017 Continued

When the Mughal jade artifacts flowed into the Qing court, they 
quickly became a favourite of the Qianlong emperor. He frequently 
inscribed his own poems onto these Mughal jade pieces to celebrate 
his remarkable military achievements. According to Deng Shuping, art 
historian and a former curator at the National Palace Museum, Taipei, 
there are approximately fourty-one Mughal jade pieces inscribed with 
poems composed by Qianlong, see Treasures from Across the Kunlun 
Mountains- Islamic Jades in the National Palace Museum Collection, 
Taipei, 2015, p. 36.

The present jade flasks appear to have been crafted from a single 
piece of jade and are carved with an imperial poem by Qianlong, 
celebrating his skill in deer hunting. The poem is included in 
Qinggaozong yuzhishi, part 5, vol. 92 (fig. 1). Qianlong maintained a 
lifelong passion for hunting, which also helped strengthen the ties 
with Mongolian nobility. He repeatedly used the huazhunshen gun 
and jiuzhunshen gun, which enabled him to hit the target with perfect 
accuracy every time. See the painting Portrait of Qianlong Hunting 
Deer, housed in the Palace Museum, Beijing, which vividly depicts 
Qianlong using a gun to hunt deer (fig. 2). According to huangchao 
liqi tushi, because the two guns required different amounts of 
gunpowder, the present pair of jade powder flasks are slightly 
different in size (fig. 3 and fig. 4).

The fire guns used by Qianlong could be classified into two 
categories: imperial-used guns, and imperial-made guns. There are 
seven types of the former, while the latter consist of only four types: 
the jiushen gun, the huashen gun, the dazhun gun, and the hushen 
gun. The present powder flasks are likely associated with the first 
two.
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fig. 2 ‘Emperor Qianlong hunting a deer’ Collection of the  
Palace Museum, Beijing
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fig. 1 Qinggaozong yuzhishi, ‘Imperial Poems of the Emperor Qianlong’
␗ˏ�桁𕆓㊈䀨𒄘た
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Inspired by original models crafted from natural horns, jade examples 
are rarer. Compare with a greyish jade example in the National Palace 
Museum, Taipei, collection number: 359.34, illustrated in Hindustan 
Jade in the National Palace Museum, Taipei, 1983, pp. 264-265, 
no. 70 (fig. 5.1). The flask is accompanied by two yellow labels, 
indicating that it was produced during the Qianlong period (fig. 5.2);  
and a gemstone-inlaid jade powder flask housed in the Palace 
Museum, Beijing, collection number: gu094163, and illustrated in 
Selected Mughal Jades from the Palace Museum, Hong Kong, 2015, 
pp. 188-189, no. 38 (fig. 6).

fig. 3 and fig. 4 Illustration of huashen gun and jiushen gun, 
Huangchaoliqitushi
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1018

A WHITE AND GREY JADE ARCHAISTIC 

FANGGU-FORM VASE

QIANLONG INCISED FOUR-CHARACTER SEAL MARK AND OF THE 
PERIOD (1736-1795)

7 1⁄8 in. (18 cm.) high, wood stand

HK$300,000-500,000 US$39,000-65,000

PROVENANCE:

Edward James Berwin collection, by repute

The jade vase is of square section and modelled after an archaic 
bronze wine vessel fanggu. The mid-section is carved in low relief 
with a taotie mask on each facet, between lappets filled with 
archaistic scrolls spreading outward on the neck and splayed foot.

Compare with a related example in the Palace Museum, Beijing, 
illustrated in The Complete Collection of Treasures of the Palace 
Museum, Jadeware, III, Hong Kong, 1995, no. 133.
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1019

A LARGE SPINACH-GREEN JADE 'TAOTIE ' 

CENSER AND COVER

QING DYNASTY (1644-1911)

10 1⁄2 in. (26.6 cm.) wide

HK$450,000-650,000 US$59,000-84,000

PROVENANCE:

A Taiwanese private collection, acquired in 1990s, by repute

The base is inscribed with a four-character Qianlong fanggu mark.

The present censer is larger than most other similar examples from 
this period. Jade censers were popular during the Qing Dynasty and 
often exist as part of an incense garniture set, along with a vase and 
an incense box and cover. A number of jade censers of similar style 
have been preserved in the Qing Court collection, but few exceed 
the present censer in size. Compare with a spinach-green jade censer 
(20.1 cm. wide) in the National Palace Museum, Taipei, which is 
similarly carved with taotie masks and decorated with flanges on the 
exterior (fig. 1).
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A French Private Collection of Carved Lacquers
昂४醓́瀹⊈耐𑑥

1020

A RARE CARVED CINNABAR LACQUER 

INGOT-FORM FOUR-TIERED BOX AND 

COVER

MING DYNASTY, LATE 15TH–EARLY 16TH CENTURY

8 1⁄8 in. (20.5 cm.) wide

HK$400,000-600,000 US$52,000-78,000

PROVENANCE:

A French private collection and thence by descent

The cover depicts scholars in a raft by a cliffside with pine trees and 
bamboo leaves. The sides of the trays and cover are carved with 
various types of flowers, including peony, chrysanthemum, finger 
citrons, prunus, begonia, and hibiscus.

The present box probably served as an inspiration for later carved 
cinnabar lacquer boxes of this form.

Compare with a two-tiered ingot-shaped box of Jiajing period in the 
Palace Museum, Beijing, illustrated in The Complete Collection of 
Treasures of the Palace Museum, Lacquer Wares of the Yuan and 
Ming Dynasties, Hong Kong, 2006, no.152.
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A French Private Collection of Carved Lacquers
昂४醓́瀹⊈耐𑑥

1021

A SMALL CARVED POLYCHROME LACQUER 

PEACH-FORM BOX AND COVER

QIANLONG PERIOD (1736-1795)

7 7⁄8 in. (20 cm.) wide

HK$180,000-250,000 US$24,000-32,000

PROVENANCE:

A French private collection and thence by descent

The top of the cover is carved with a panel of peach shape, deeply 
carved with a jubaopen, 'basket of treasures', illuminating a large 
character chun, 'spring', decorated with a roundel enclosing Shoulao 
and a deer in landscape.

Compare with a larger example in the Palace Museum, Beijing, 
illustrated in The Complete Collection of Treasures of the Palace
Museum, Lacquer Wares of the Qing Dynasty, Hong Kong, 2006,  
no. 61.
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A French Private Collection of Carved Lacquers
昂४醓́瀹⊈耐𑑥

1022

A RARE PAIR OF QIANGJIN AND TIANQI 

LACQUER 'FO RI CHANG MING' DISHES

QIANLONG GILT-LACQUERED FOUR-CHARACTER MARKS IN 
DOUBLE SQUARES AND OF THE PERIOD (1736-1795)

8 1⁄2 in. (21.5 cm.) diam. (2)

HK$200,000-300,000 US$26,000-39,000

PROVENANCE:

A French private collection and thence by descent

The term 'Fo Ri Chang Ming' is a Buddhist expression, signifying 
that the wisdom and compassion of the Buddha are shining upon all 
sentient beings. 

According to the Qing court archives, such lacquered dishes bearing 
the inscription 'Fo Ri Chang Ming' were commissioned only once 
in the twelfth month of the first year of Qianlong's reign. Compare 
with a nearly identical dish in the Palace Museum, Beijing, collection 
number: gu 00112995-10/28 (fig. 1).
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Property of a Gentleman
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1023

AN IMPERIAL INSCRIBED CARVED 

CINNABAR LACQUER TEA BOWL

QIANLONG CARVED SIX-CHARACTER SEAL MARK AND OF THE 
PERIOD (1736-1795)

4 7⁄16 in. (11.2 cm.) diam.

HK$700,000-900,000 US$91,000-120,000

PROVENANCE:

Spink & Son, London, 30 December 1961
Sold at Sotheby's London, 6 November 2019, lot 106

The poem inscribed on the bowl, Sanqing cha (Three Purity Tea), was 
composed by the Qianlong Emperor during his autumn tour of Mount 
Wutai in the eleventh year of his reign (1746). While returning to 
Dingxing and encountering snow, he brewed Sanqing tea using snow 
water in a felt tent. This poem became one of Qianlong's favourites 
and was later inscribed on tea bowls made from various materials 
during his reign. The poem describes tea crafted from plum blossoms, 
finger citron, and pine nut kernels, highlighting the virtues of tea-
making. Each New Year, Qianlong hosted a tea-drinking banquet in 
the Forbidden City, where his guests were invited to compose poetry.
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1024

A VERY RARE MOTTLED 'CHICKEN-BONE' 

JADE RHYTON CUP

SONG-MING DYNASTY (960-1644)

3 3⁄8 in. (8.6 cm.) high, box

HK$400,000-600,000 US$52,000-78,000

PROVENANCE:

Baron Klaus D. von Oertzen (1894-1991) and Baroness Irene von 
Oertzen (1908-2007)
Sold at Christie's London, 7 November 2008, lot 241 (part)
The Durwin Tang Collection
Sold at Bonhams Hong Kong, Tang's Hall of Precious The Durwin 
Tang Collection of Chinese Jades
�27 November 2018, lot 166

LITERATURE:

S.Howard.Hansford, Jade - Essence of Hills and Streams, 
Johannesburg, 1969, p.107, no.C33

This type of animal-head rhyton can be traced to Persia, such as 
the example with the forepart ram in the Metropolitan Museum 
Collection, dated to 5th Century BC. These vessels probably found 
their way to China via Silk Road, where example of a Tang Dynasty 
onyx and gold cup with an animal head now in the Shaanxi Museum 
Collection, and a line drawing illustrated in the Northern Song 
dynasty Imperial bronze compendium, ‘Illustrated Catalogue of 
Antique Objects in the Emperor Huizong Collection’ (fig. 1).

The present lot is further incised with a taotie mask, flanked on one 
side by a dragon and on the other by a phoenix, derived from archaic 
bronze decorative motifs.
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1025

A BAMBOO 'THREE FRIENDS OF WINTER' 

BRUSH POT

QING DYNASTY, 18TH CENTURY

5 3⁄8 in. (13.6 cm.) high

HK$180,000-280,000 US$24,000-36,000

逘ⅦᚖZ㈵���𒌴𙑦₧䍙̾⌄㉀ほょ

1026

A SONGHUA MELON-FORM INK STONE

QING DYNASTY (1644-1911)

I4 3⁄4 in. (12 cm.) long, hardwood box and cover

HK$200,000-300,000 US$26,000-39,000

逘���獇𔌐𑕠𐝩冈𑚄

㝙𔑷㥹咉褥蘒𘘐𑉇蘒ח𘘤ǙՇ㌇ǚ

188

~1027
AN EMBELLISHED HUANGHUALI 
CIRCULAR BOX AND COVER

QING DYNASTY, 17TH-18TH CENTURY

31 in. (7.8 cm.) diam.

HK$200,000-300,000 US$26,000-39,000

Please note, these lots, contain a type of Dalbergia wood that is subject to 
CITES export/import restrictions. However, as each lot (or each individual item 
in the lot) the weight of this type of Dalbergia does not exceed 10 kg, starting 
from 1 May 2021, CITES license is no longer required for importing the lot (or 
the individual item in the lot) into Hong Kong. Before you decide to bid, please 
check whether your destination country permits import without CITES license. 
If CITES license is required, we will make the lot available for your collection 
in Hong Kong. We will not cancel your purchase due to any CITES restrictions 
impacting the import of the lot to the destination country.

The Property of a Gentleman

1028
AN INSCRIBED DUAN INK STONE AND A 
LACQUERED-WOOD BOX AND COVER

QING DYNASTY, 18TH CENTURY

Ink stone: 7 3⁄4 in. (19.6 cm.) long
Cover: 8 in. (20.2 cm.) long

HK$120,000-250,000 US$16,000-32,000

The present ink stone bears the seals of Liu Rongfu (1774-1854), a 
scholar-official during the Jiaqing period, renowned for his calligraphy 
and paintings. The ink stone is further carved with bamboo leaves 
and poems composed by Su Shi, expressing Liu's deep appreciation 
for the ink stone and his pursuit of literature and nature.

1774 1854

(base )

CITES

10 2021 5 1
CITES

CITES CITES
CITES
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1029

A LARGE TIANHUANG BOULDER-FORM 

SEAL

SIGNED LIN QINGQING, LATE QING-REPUBLIC PERIOD

3 9⁄16 in. (9.1 cm.), 326 g, inscribed brocade box

HK$400,000-600,000 US$52,000-78,000

PROVENANCE:

Gong Xinzhao (1870-1949)

LITERATURE:

Lin Qingqing boyi yishu, Guandong, 1984, no. 9 (rubbing) (fig. 1)

The present seal bears the signature of Lin Qingqing (1876-1948), 
the renowned seal carver from Fujian known for his works carved in 
shallow relief. The seal is further carved with the signature of Gong 
Xinzhao (1870-1949), a scholar-official who served as a diplomat to 
the UK, France and Canada during the late-Qing period, and a highly 
esteemed collector. The accompanying box bears a label signed by 
Gong Xinzhao, recounting the journey of the present seal, from its 
origin as a raw stone to its place in his collection.

灕逘�蔘ㄶ���獲逘∨ᤄ𕀳圀��𡒖䍙๑荥𔅵∓𡤉326ᙤ𡤐

Ϝ楀�

𕦂䁖𓚔𘘆1870�1949𘘇

֨ḛ�

Ǘ啴桁᜙𑐂䌁𑑶𑦆ǘ𘘐㢔啁𘘐1984㠅𘘐␗9𘘆䙆Ḛ𘘇𘘆␗ 𘘇ˏ

𓐩抅𘘤㠅㠅��П𒜡鞉均𘘐攄₍⒐⒐ᝠ扳𔊘ǐ啁ঠ㐑ૈたǐ桁᜙ח�螓𕝸𕤰𑑥

ᜆ兵𘘤㌠𓖅𒞂刔𔌅䈸,蕖脁抗刔𓍣𔜷ǐ

𓥷蘒𔞗▦𘘤𔌥�⡔ᝣ䀠ˏω⊅𘘐⊅𒞆♢𐘐楣焗ǐᝣ𓐠𓔡𒝸栲ח㑆摩划㍢𘘐�
𑄐ᙵ摕ㅿ𘘐㍇玘茆⊅˖ᥠǐ螓𕝸𕤰𕦂䁖𓚔𑑥𔑷Ǚ䁖𓚔ǚᜆǐ

𕦂䁖𓚔𘘆1870�1949𘘇㈸䑹㜲𘘐𑖁cض𘘐𕤰᠓螓𕝸𕤰𘘐㉸䁐᠈𐐙 𘘐́匩桁➉

̵㊉𘘐𑅑᠓兵ḵ儕𑑥㌒ǐ啴桁᜙𘘆1876�1948𘘇𘘐酈㤑酈㜃 𘘐́㍰儙𑐂䌁ǐ𐙦
㠒⡔㉤˞⠀𒝖𐎁銉𘘐᜕垓Ë𓌷𐌔䘁Նᜆ⊅𔔑ח𘘐䀕呇£蘈撂£𘘐��䁖㉤草𘘐
顂㍩Ւ£𕆈⡙鑥䌁Ǐ怇␗鑨ጤ頖𑠗Ն𑐂䌁̃�𘘐ηᥠ䌁⚂栤𓎒ǐ

fig. 1 ␗ˏ

(seal impression�ᜆ兵)

(mark)

(another view ۷ˏ𔘘)(seal face�ᜆ𔘘)
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1030

THREE SMALL 'MYTHICAL BEAST' 

TIANHUANG SEALS

LATE QING DYNASTY-EARLY REPUBLIC PERIOD

The seal faces read: Gong Xinzhao, Zhanlu zhai, tao ye xing ling

Largest: 1 1⁄8 in. (3 cm.) high; 11g, 10g and 5g (3)

HK$200,000-400,000 US$26,000-52,000

Gong Xinzhao (1870-1949) was a late Qing dynasty scholar-official, 
diplomat and an important collector of Chinese paintings and works 
of art, and Zhanlu zhai is his hall name. The majority of Gong’s 
collection was donated by his descendants to the Shanghai municipal 
in 1960 and is now in the collection of the Shanghai Museum.

灕逘�蔘ㄶ�����𡒖𐙃𐐓𘉐𡜅卨𘆈𔄑��∓̾梔

ᜆ兵𘘤
脸Ờ𓝆ᜆ𘘆11Գ𘘇𘘤𕦂䁖𓚔
茀Ⓕ𓝆ᜆ𘘆5Գ𘘇𘘤螓𕝸𕤰
𕒙֠𓝆ᜆ𘘆10Գ𘘇𘘤𔐸ջ䄦𔘁

𕦂䁖𓚔𘘆1870�1949𘘇𘘐㈸䑹㜲𘘐𑖁cض𘘐𕤰᠓螓𕝸𕤰𘘐㉸䁐᠈𐐙 𘘐́匩桁➉
̵㊉𘘐𑅑᠓兵ḵ儕𑑥㌒𘘐Ւ૨兢𑑥ᥠ茇Ւ䀕́䜶㈌˖朤㜥兵ḵ锩聡⤦᥹员𘘐
聓𑑥˖朤ᚐḵ𔤡ǐ

(seal faces ᜆ𔘘)(seal impressions ᜆ兵)
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1031

A PAIR OF DUAN INK STONES

7 1⁄4 in. (18.5 cm.) long, hardwood boxes and covers (2)

HK$150,000-240,000 US$20,000-31,000

PROVENANCE:

Collection of Inoue Keien (1903-1997)

EXHIBITED:

Fude No Sato Kobo Museum, Hiroshima (according to receipt for 
loan to the exhibition)

LITERATURE:

Komeiken: Tankei, vol. 2, Tokyo, 1975, no. 73

〤𑕠桄ϯ𑚄̵䐘

Ϝ楀�

̪˖圃७𘘆1903�1997𘘇𐚑𑑥

㐦𒉦�

草鑥ᚐḵ𔤡𘘐㢔㔵𘘆倹ы㐦儕倹𘘇

֨ḛ�

Ǘ۵᠓褥𘘤Ⓕ楢ǘ𘘐ⓧ̣ᜒ𘘐啁 𘘐̺1975㠅𘘐␗ḛ73𑖁
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1032

AN ARCHAISTIC SILVER AND GOLD WIRE 

INLAID BRONZE POURING VESSEL, HE

LATE MING-EARLY QING DYNASTY, 17TH-18TH CENTURY

10 3⁄4 in. (27.3 cm.) long

HK$500,000-800,000 US$65,000-100,000

PROVENANCE:

Michael B. Weisbrod, New York, 1989
Marilyn Ackerman (1930-2012) Collection, Mamaroneck, New York
Property from the Marilyn Ackerman Collection; sold at Christie's 
New York, 19 March 2021, lot 813

EXHIBITED:

Michael B. Weisbrod, Inc., Dragons, Monsters, and Auspicious 
Beasts, New York, 1-17 June 1988

LITERATURE:

M. Weisbrod, Dragons, Monsters, and Auspicious Beasts,  
New York, 1988, pp. 62-63, no. 29

灕楹�逘ᡴ���𘍢𘔲𘆂𘍗дङ𑉢

Ϝ楀�

Michael�B.�Weisbrod𘘐頀☼𘘐1989㠅
Marilyn�Ackerman�	1930�2012
�𐚑𑑥𘘐Mamaroneck𘘐頀☼
Marilyn�Ackerman耐𑑥𘘥頀☼ωૈ䀠𘘐2021㠅3呡19剅𘘐䙀ᥠ813𑖁

㐦𒉦�

Michael�B.�Weisbrod,�Inc.,�Dragons, Monsters, and Auspicious 
Beasts𘘐頀☼𘘐1988㠅6呡1𐙲17剅

֨ḛ�

M.�Weisbrod𘘐ǗDragons,�Monsters,�and�Auspicious�Beastsǘ𘘐�
頀☼𘘐1988㠅𘘐𔜹62�63𘘐␗ḛ29𑖁
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1033

A VERY RARE CARVED ZITAN AND 

BURLWOOD ARABIC-INSCRIBED BOWL

QIANLONG PERIOD (1736-1795)

6 p in. (15.8 cm.) diam.

HK$300,000-500,000 US$39,000-65,000

PROVENANCE:

A French private collection prior to 1939, by repute

The inscription to each side carved within burlwood panels is from 
the Shahada and reads la illah ila allah – “There is no God but God.” 
The zitan bowl is delicately incised with a diaper pattern and wan 
symbols. The base is inscribed with a yi character and the interior is 
lined in metal. 

There do not appear to be other similar zitan and burlwood bowls 
published, however Arabic-inscribed vessels were popular at court 
since the Zhengde reign. 

An Arabic-inscribed bronze incense garniture comprising a censer, a 
vase and an incense box with Zhengde marks but probably later in 
date is illustrated by Liu Xirong, Zhongding mingxiang (3): Rongzhai 
qinggong zhenshang, Beijing, 2013, pp. 94-95; and another complete 
set was sold at Christie’s Hong Kong, 31 May 2017, lot 3176

逘γ𙎇���㉠脗䜷𑅰牡𙘇ᤄ𙌖慂Ѥ桄𨑠

Ϝ楀�

昂४醓́𐚑𑑥𘘐1939㠅̃ע𘘆ҷ𘘇

Չᅧ⅞咉𔘘˖ⅲ𓡓兵֨𐙦桁⇞〕𘘐䌁玘Ǚ瑲ˏ匂 𘘐䉡呢㉸䘶ǚǐ頢慅咉蘉
➉ન£♢ঃ𔔑ח𑁧��鞕𐚈𑄐㈸鞕𘘐㠰𓒒ח Ǚˏ̋ǚ㈸𘘐Շન𔉘𓚉㑂Շ𒂂ǐ

(base 㠰𓒒)
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Property from a Hong Kong Collector
𔥷桧醓́耐𑑥

1034

A PAIR OF CARVED ZITAN 'BOY AND 

ELEPHANT' CANDLESTICKS

QIANLONG PERIOD (1736-1795)

12 5⁄8 and 12 1⁄2 in. (32 and 31.8 cm) high (2)

HK$300,000-500,000 US$39,000-65,000

逘γ𙎇���㉠脗㙹倲爰𖞐áथ̵䐘
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1035

A HARDSTONE AND MOTHER-

OF-PEARL EMBELLISHED ZITAN 

'ROMANCE OF THE THREE KINGDOMS' 

BRUSH POT

QING DYNASTY (1644-1911)

6 ¾ in. (17.2 cm.) high, box

HK$260,000-350,000 US$34,000-45,000

PROVENANCE:

Sold at Christie’s Hong Kong, 19 March 1990, lot 414
Sold at Christie’s Hong Kong, 28 November 2012, lot 2324

The exterior of the brush pot is inlaid with a variety of 
materials including coloured stones and mother-of-pearl, 
depicting a scene portrayed in chapter 34 of Romance of 
the Three Kingdoms, where Liu Bei leaps his horse across 
the Tan Stream. On one side of the brush pot, the white Dilu 
horse can be seen carrying Liu Bei galloping to the edge 
of a broken bridge, with Cai Mao in pursuit and Zhao Yun 
guarding his lord from behind. This vividly captures a classic 
moment from Romance of the Three Kingdoms. The other 
side of the brush pot is inlaid with magnolia and peony motifs, 
enriching the overall composition and infusing the otherwise 
heroic theme with a touch of scholarly elegance. This classic 
scene was included in woodblock prints from both the Ming 
and Qing dynasties, which may have served as inspiration 
for the composition of this brush pot (fig. 1). The base has an 
apocryphal Qianlong mark inlaid in mother-of-pearl.

逘���㉠脗䜷𑆇䎕𠆓𗍆脗醃ㅇほょ

Ϝ楀�

𔥷桧ωૈ䀠𘘐1990㠅3呡19剅𘘐䙀ᥠ414𑖁
𔥷桧ωૈ䀠𘘐2012㠅11呡28剅𘘐䙀ᥠ2324𑖁

鑥鑷➉ન͠㦄⊅Ǐ𑡔𓝸鑨𔉘ณ́ḵ儥̢␗ǐ☡升ᝰ𐙦˕४灑𐈩ⓧ34
्ᕐҧ𓁳𔦑𓍷慅楢̃䈸镄ǐ鑥鑷ˏ𔘘ទ𒈳ⅲ蘨𔦑𐑆𒜡ᕐҧ⠦𔦘𐙲刐
愅㒗𓐩𘘐�呢𑌙脑𓌙𒡩𘘐䀕呢𒡱𔔲ㄼ 𘘐芓ᖗঃ㐦聓֨Ǘ˕४灑𐈩ǘ
�餃Քⅲˏ㝹ǐ鑥鑷۷ˏ𔘘ณ祖𑕄ǏḰµ𘘐ㅵ㌦̞兘𕆉草𔘘𘘐玘𔑃ᔕ
ⅲ 𔞗昘Ն̞ˏ𐐖兵́𔒘𔜴ǐ剷Ǐ桁Չ�ḛ草�ⅳ呓儕𓥈挖捱餃Ք
☡升𘘐䔄呓玘挖鑥鑷怇␗䠲ϭ𔘁䌔Ϝ楀𘘆␗ 𘘇ˏǐ㠰𓒒ณ𑡔𓝸Ǚ̖𔑐
䀨𒄘ǚ抅ǐ

fig. 1 ‘Horse Leaping Over Tan Stream’, Chongzhen Edition of  

Heroic Genealogy with Illustrations and Praises

␗ˏ�Ǘ㕅酇咒��𔒗ㄩ␗ㅘǘǙ�𔦑𓁳慅楢ǚ
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1036

AN INSCRIBED POTTERY TILE-SHAPED INK 

STONE

HAN DYNASTY (206 BC-220 AD)

5 9⁄16 in. (14.8 cm.) wide, wood stand and cover,  
Japanese wood box

HK$200,000-400,000 US$26,000-52,000

PROVENANCE:

Collection of Taguchi Beihou (1861-1930)
Collection of Lin Langan (1898 -1971)

Inscription: "Tomb Certificate of Fan Yanshou from Wufengli, Shanyin, 
First Year of Jianning" and "February, First Year of Jianning"

The present ink stone is accompanied by handwritten notes by Lin 
Lang’an. Lin Xiongguang (1897–1971), also known by the sobriquets 
Lang’an and Leizhai, was a descendant of the prominent Banqiao Lin 
family of Taiwan. He studied in Japan during his early years and later 
established a business there in the 1930s. A passionate connoisseur 
of art, he was deeply knowledgeable in epigraphy, calligraphy, and 
painting, amassing an impressive collection.

The former collector, Taguchi Shigeichiro (1861–1930), also known by 
the courtesy name Shikiku and the art names Beifang and Soshan 
Gaishi, was the son of Taguchi Kazumi, the father of Japanese 
anatomy. In 1885, he travelled to China to study epigraphy, Buddhist 
scriptures, and calligraphy for three years. He played a pivotal role 
in introducing Wu Changshuo to Japan, profoundly influencing the 
Japanese calligraphy world.

錃���𙍱i𙦄𠆓k𐝹剱𑞑𑚄

Ϝ楀�

茆۴�𐜖𘘆1861�1930𘘇𐚑𑑥
啴呵㡕𘘆1898�1971𘘇𐚑𑑥

恵ᜆ逅𓡓𘘤Ǚ㤑㍈ጤ㠅㑆𔐲̩𔠲𒂗荈㤇❱ઇ𴅗ǚǙ㤑㍈ጤ㠅̣呡ǚ

𓍑啴呵㡕䕂㍒鑥〦ǐ啴呵㡕𘘆1898�1971𘘇𘘐᠓畗Բ𘘐𑖁呵㡕Ǐ覑𕤰𘘐玘ធ猲
𔠥刨啕愅啴搹̃䀕ǐ剈挣茵㉤剅咒𘘐 ˠ鞄˕ᙳ㠅�刢剅餃⁗ǐ𔒘⡔兵ḵ𘘐
栤刔𓚉⊅呐草𘘐儕𑑥𔝙ㅵǐ

𓑴𘘆1861�1930𘘇𘘐㈸㈲𑀲𘘐𑖁�𐜖𘘐ᝠ𑖁𑔓㑆➉ប𘘐玘ˏ��儕𑑥㌒茆۴ע
𓙕㉤ˠ㌒剅咒𒊆ק㉤̃ḍ茆۴ᤒ𐈆̃㈲ǐ刔1885㠅䀄૯桁४У𐉥𓚉⊅㉤Ǐ
ζ餃𐚈呐昂˕㠅𘘐 㤱�ᡈ創襦玘剅咒ほㄦ𘘐㍵剅咒呐𓎂₇芕芓奀玘栤𓎒
ⅲ㦑𔜷ǐ

(back�view�𐑆𔘘)� (inscription�𓡓兵)�
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The Property from the Collection of Keisoshitsu
剅咒升𑔓㊙𐚑𑑥

1037

A GREEN DUAN 'ORCHID PAVILION' 

RECTANGULAR INKSTONE

QING DYNASTY (1644-1911)

7 3⁄16 in. (18.3 cm.) wide, wood stand and cover, Japanese wood 
box

HK$150,000-240,000 US$16,000-23,000

PROVENANCE:

Collection of Yonezawa Akihiro (1923-1982)

The back of the inkstone is inscribed with the seal Keisoshitsu (Jingsu 
Studio). The owner of Keisoshitsu, Yonezawa Akihiro (1923–1982), 
was a Japanese collector of Chinese paintings and works of art. His 
studio name, Keisoshitsu was inspired by the Song dynasty artist 
and poet Su Shi, whom he greatly admired. He was a frequent 
visitor to Gyokusendo, an antique shop established in 1818 in Tokyo 
specialising in scholar's objects.

逘���𓀓〤𕈂Ϣ𙑑爤ㅇ𑚄

Ϝ楀�

�煩㦐晄�	1923�1982
�𐚑𑑥

褥䀕镇חǙ升𑔓㊙ǚ𘘐升𑔓㊙ ́�煩㦐晄𘘆1923�1982𘘇Ù�४õ草ᤒ�
𑑶𑦆ᥠⅲ剅咒儕𑑥㌒ǐՒਕ𑖁Ǚ升𑔓㊙ǚÙ᝱�𔘔㝡㕅䙕ⅲ㉹�𑑶𑦆㌒Ǐ�

た́𑔓𓅕⁶蕖𐌔䀠ǐ�餃㝡䙕𒌷啁̺ⅲ祖㜂ਕ𘘐ˏ㌒䒙⒤刔1818㠅㍰𔊑�
餃瘨兵䔲ो㍡ⅲ۵𑅣㠲ǐ

(Japanese�wood�box�剅咒咉蘒)�

(two�views�Չ𔘘)�
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HIGH VALUE LOT PRE-REGISTRATION

𕆓𔞘䙀𒝹ᥠ𔝒ԱⅫ〦

IF YOU ARE INTERESTED IN ANY HIGH VALUE 
LOT (I.E., ALL LOTS OF OUR 20TH AND 21ST 
CENTURY EVENING SALES AND IN RESPECT 
OF OTHER CATEGORIES OF LOTS, A LOT THE 
LOW ESTIMATE OF WHICH IS HK$8,000,000 
OR ABOVE), YOU ARE INVITED TO COMPLETE 
THE HIGH VALUE LOT PRE-REGISTRATION. 
PLEASE NOTE THE POINTS BELOW IN 
ORDER TO ASSIST YOU WITH THE PRE-
REGISTRATION AND PAYMENT PROCESS.

•  After you have successfully registered as a bidder 
with Christie’s, you should complete the High Value 
Lot pre-registration before the date of sale through 
the Bid Department or on the date of sale in the 
High Value Lot pre-registration area.

•  Unless otherwise agreed by us, you will be permitted 
to bid for High Value Lots only if Christie’s has 
confirmed your payment of deposit and your 
completion of the High Value Lot pre-registration 
before the sale.

•  Upon the pre-registration, you should pay a deposit 
equivalent to the higher of HK$1,600,000, and 
20% or more of the aggregate of the low estimate 
of all lots you intend to bid for. You will need to 
pay such deposit by way of wire transfer or credit 
card(s) acceptable to Christie’s for the prospective 
purchase(s). Please note that Christie’s does not 

accept payment from third parties. This also applies 
to agents.

•  If you are not successful in any bid and do not owe 
Christie’s or Christie’s group of companies any debt, 
the deposit will be refunded to you by way of wire 
transfer or such other methods as determined by 
Christie’s. Please make sure that you provide your 
bank details in the pre-registration form. If you 
require payment other than in Hong Kong dollars, 
we shall charge you for any currency costs incurred 
and shall not be liable for any exchange rate loss. 
The exchange rate as provided to us by the bank 
on the date of exchange is final and binding on you. 
While we will arrange to refund the deposit to you 
within seven days after the date of sale, we do not 
guarantee when you will receive the payment as the 
time for banks to process a fund transfer or refund 
varies.

•  Upon successful pre-registration, you will be given a 
numbered High Value Lot paddle for identification 
purpose. The auctioneer will usually only accept 
bids made with the High Value Lot paddle or 
by its registered bidder.This applies to saleroom, 
telephone and absentee bids. 

•  Christie’s has the right to change the High Value Lot 
pre-registration procedures and requirements from 
time to time without notice.

ENQUIRIES

For further details, please contact our Client Services 
Department at + 852 2760 1766 or email infoasia@
christies.com.
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CONDITIONS OF SALE • BUYING AT CHRISTIE’S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices and Explanation 
of Cataloguing Practice set out the terms on which we off er the 
lots listed in this catalogue for sale. By registering to bid and/or by 
bidding at auction you agree to these terms, so you should read 
them carefully before doing so. You will fi nd a glossary at the end 
explaining the meaning of the words and expressions coloured in 
bold. 

Unless we own a lot (  symbol), Christie’s acts as agent for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a)   Certain words used in the catalogue description have special 
meanings. You can find details of these on the page headed 
“Important Notices and Explanation of Cataloguing Practice” 
which forms part of these terms. You can find a key to 
the Symbols found next to certain catalogue entries under 
the section of the catalogue called “Symbols Used in this 
Catalogue”.

(b)  Our description of any lot in the catalogue, any condition 
report and any other statement made by us (whether orally or 
in writing) about any lot, including about its nature or condition, 
artist, period, materials, approximate dimensions or provenance 
are our opinion and not to be relied upon as a statement of fact. 
We do not carry out in-depth research of the sort carried out by 
professional historians and scholars. All dimensions and weights 
are approximate only.

2 OUR RESPONSIBILITY FOR OUR DESCRIPTION OF LOTS

  We do not provide any guarantee in relation to the nature 
of a lot apart from our authenticity warranty contained in 
paragraph E2 and to the extent provided in paragraph I below.

3 CONDITION

(a)  The condition of lots sold in our auctions can vary widely due 
to factors such as age, previous damage, restoration, repair 
and wear and tear. Their nature means that they will rarely be 
in perfect condition. Lots are sold “as is” in the condition they 
are in at the time of the sale, without any representation or 
warranty or assumption of liability of any kind as to condition 
by Christie’s or by the seller.

(b)  Any reference to condition in a catalogue entry or in a 
condition report will not amount to a full description of 
condition, and images may not show a lot clearly. Colours 
and shades may look different in print or on screen to how 
they look on physical inspection. Condition reports may be 
available to help you evaluate the condition of a lot. Condition 
reports are provided free of charge as a convenience to our 
buyers and are for guidance only. They offer our opinion but 
they may not refer to all faults, inherent defects, restoration, 
alteration or adaptation because our staff are not professional 
restorers or conservators. For that reason they are not an 
alternative to examining a lot in person or taking your own 
professional advice. It is your responsibility to ensure that you 
have requested, received and considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a)  If you are planning to bid on a lot, you should inspect it 
personally or through a knowledgeable representative before 
you make a bid to make sure that you accept the description 
and its condition. We recommend you get your own advice 
from a restorer or other professional adviser.

(b)  Pre-auction viewings are open to the public free of charge. Our 
specialists may be available to answer questions at pre-auction 
viewings or by appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality and provenance 
of the lots and on prices recently paid at auction for similar 
property. Estimates can change. Neither you, nor anyone else, may 
rely on any estimates as a prediction or guarantee of the actual 
selling price of a lot or its value for any other purpose. Estimates do 
not include the buyer’s premium or any applicable taxes. Estimates 
may be shown in different currencies from that of the saleroom for 
guidance only. The rate of exchange used in our printed catalogues 
is fixed at the latest practical date prior to the printing of the 
catalogue and may have changed by the time of our sale.

6 WITHDRAWAL

Christie’s may, at its option, withdraw any lot at any time prior to 
or during the sale of the lot. Christie’s has no liability to you for any 
decision to withdraw.

7 JEWELLERY

(a)  Coloured gemstones (such as rubies, sapphires and emeralds) 
may have been treated to improve their look, through methods 
such as heating and oiling. These methods are accepted by the 
international jewellery trade but may make the gemstone less 
strong and/or require special care over time.

(b)  It will not be apparent to us whether a diamond is naturally 
or synthetically formed unless it has been tested by a 
gemmological laboratory. Where the diamond has been tested, 
a gemmological report will be available.

(c)  All types of gemstones may have been improved by some 
method. You may request a gemmological report for any item 

which does not have a report if the request is made to us at least 
three weeks before the date of the auction and you pay the fee 
for the report.

(d)  Certain weights in the catalogue description are provided for 
guidance purposes only as they have been estimated through 
measurement and, as such, should not be relied upon as exact.

(e)  We do not obtain a gemmological report for every gemstone 
sold in our auctions. Where we do get gemmological reports 
from internationally accepted gemmological laboratories, 
such reports will be described in the catalogue. Reports 
from American gemmological laboratories will describe 
any improvement or treatment to the gemstone. Reports 
from European gemmological laboratories will describe any 
improvement or treatment only if we request that they do so, 
but will confirm when no improvement or treatment has been 
made. Because of differences in approach and technology, 
laboratories may not agree whether a particular gemstone has 
been treated, the amount of treatment or whether treatment 
is permanent. The gemmological laboratories will only report 
on the improvements or treatments known to the laboratories 
at the date of the report. We do not guarantee nor are we 
responsible for any report or certificate from a gemmological 
laboratory that may accompany a lot.

(f)  For jewellery sales, estimates are based on the information in 
any gemmological report or, if no report is available, assume 
that the gemstones may have been treated or enhanced.

8 WATCHES & CLOCKS

(a)  Almost all clocks and watches are repaired in their lifetime 
and may include parts which are not original. We do not give a 
warranty that any individual component part of any watch or 
clock is authentic. Watchbands described as “associated” are 
not part of the original watch and may not be authentic. Clocks 
may be sold without pendulums, weights or keys.

(b)  As collectors’ watches and clocks often have very fine and 
complex mechanisms, a general service, change of battery 
or further repair work may be necessary, for which you are 
responsible. We do not give a warranty that any watch or clock 
is in good working order. Certificates are not available unless 
described in the catalogue.

(c)  Most watches have been opened to find out the type and 
quality of movement. For that reason, watches with water 
resistant cases may not be waterproof and we recommend you 
have them checked by a competent watchmaker before use.

Important information about the sale, transport and shipping of 
watches and watchbands can be found in paragraph H2(g).

B REGISTERING TO BID

1 NEW BIDDERS

(a)  If this is your first time bidding at Christie’s or you are a 
returning bidder who has not bought anything from any of our 
salerooms within the last two years you must register at least 
48 hours before an auction to give us enough time to process 
and approve your registration. We may, at our option, decline 
to permit you to register as a bidder. You will be asked for the 
following:

 (i)  for individuals: Photo identification (driving licence, national 
identity card or passport) and, if not shown on the ID 
document, proof of your current address (for example, a 
current utility bill or bank statement);

 (ii)  for corporate clients: Your Certificate of Incorporation or 
equivalent document(s) showing your name and registered 
address, photo ID copy of the authorized bidder, letter of 
authorization duly signed by legal representative and, where 
applicable, chopped with company stamp and together with 
documentary proof of directors and beneficial owners;

 (iii)  for trusts, partnerships, offshore companies and other 
business structures, please contact us in advance to discuss 
our requirements.

(b)  We may also ask you to give us a financial reference and/or a 
deposit as a condition of allowing you to bid. For help, please 
contact our Client Services Department on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current identification as described 
in paragraph B1(a) above, a financial reference or a deposit as a 
condition of allowing you to bid. If you have not bought anything 
from any of our salerooms in the last two years or if you want to 
spend more than on previous occasions, please contact our Bids 
Department on +852 2978 9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT DOCUMENTS

If in our opinion you do not satisfy our bidder identification and 
registration procedures including, but not limited to completing any 
anti-money laundering and/or anti-terrorism financing checks we 
may require to our satisfaction, we may refuse to register you to 
bid, and if you make a successful bid, we may cancel the contract for 
sale between you and the seller. Christie’s may, at its option, specify 
the type of photo identification it will accept, for the purposes of 
bidder identification and registration procedures.

4 BIDDING ON BEHALF OF ANOTHER PERSON

(a)  As authorised bidder: If you are bidding on behalf of another 
person who will pay Christie’s directly, that person will need to 

complete the registration requirements above before you can 
bid, and supply a signed letter authorising you to bid for them.

(b)  As agent for a principal: If you register in your own name but 
are acting as agent for someone else (the “ultimate buyer(s)”) 
who will put you in funds before you pay us, you accept 
personal liability to pay the purchase price and all other sums 
due. We will require you to disclose the identity of the ultimate 
buyer(s) and may require you to provide documents to verify 
their identity in accordance with paragraph E3(b).

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register for a numbered 
bidding paddle at least 30 minutes before the auction. For help, 
please contact the Client Services Department on +852 2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free service offered as a 
convenience to our clients and Christie’s is not responsible for any 
error (human or otherwise), omission or breakdown in providing 
these services.

(a) Phone Bids

  Your request for this service must be made no later than 
24 hours prior to the auction and may also be made on the 
Christie’s WeChat Mini Program. We will accept bids by 
telephone for lots only if our staff are available to take the 
bids. Telephone bids cannot be accepted for lots estimated 
below HK$30,000. If you need to bid in a language other than 
in English, you must arrange this well before the auction. We 
may record telephone bids. By bidding on the telephone, you 
are agreeing to us recording your conversations. You also agree 
that your telephone bids are governed by these Conditions of 
Sale.

(b) Internet Bids on Christie’s LIVE™

  For certain auctions we will accept bids over the Internet. To 
learn more, please visit https://www.christies.com/auctions/
christies-live-on-mobile. You should register at least 24 hours in 
advance of the sale in order to bid online with Christie’s LIVETM. 
As well as these Conditions of Sale, internet bids are governed 
by the Christie’s LIVETM terms of use which are available on 
www.christies.com/LiveBidding/OnlineTermsOfUse.aspx.

(c) Written Bids

  You can find a Written Bid Form at any Christie’s office or 
by choosing the sale and viewing the lots online at www.
christies.com or on the Christie’s WeChat Mini Program. We 
must receive your completed Written Bid at least 24 hours 
before the auction. Bids must be placed in the currency of the 
saleroom. The auctioneer will take reasonable steps to carry out 
written bids at the lowest possible price, taking into account 
the reserve. If you make a written bid on a lot which does not 
have a reserve and there is no higher bid than yours, we will bid 
on your behalf at around 50% of the low estimate or, if lower, 
the amount of your bid. If we receive written bids on a lot for 
identical amounts, and at the auction these are the highest bids 
on the lot, we will sell the lot to the bidder whose written bid 
we received first.

C CONDUCTING THE SALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our premises or decline 
to permit participation in any auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a reserve. We 
identify lots that are offered without a reserve with the symbol •  
next to the lot number. The reserve cannot be more than the lot’s 
low estimate, unless the lot is subject to a third party guarantee 
and the irrevocable bid exceeds the printed low estimate. In that 
case, the reserve will be set at the amount of the irrevocable bid. 
Lots which are subject to a third party guarantee arrangement are 
identified in the catalogue with the symbol º♦.

3 AUCTIONEER’S DISCRETION

The auctioneer can at their sole option:

(a)  refuse any bid;

(b)  move the bidding backwards or forwards in any way they may 
decide, or change the order of the lots;

(c)  withdraw any lot;

(d)  divide any lot or combine any two or more lots;

(e)  reopen or continue the bidding even after the hammer has 
fallen; and

(f)  in the case of error or dispute related to bidding and whether 
during or after the auction, continue the bidding, determine 
the successful bidder, cancel the sale of the lot, or reoffer and 
resell any lot. If you believe that the auctioneer has accepted 
the successful bid in error, you must provide a written notice 
detailing your claim within 3 business days of the date of the 
auction. The auctioneer will consider such claim in good faith. 
If the auctioneer, in the exercise of their discretion under this 
paragraph, decides after the auction is complete, to cancel 
the sale of a lot, or reoffer and resell a lot, they will notify the 
successful bidder no later than by the end of the 7th calendar 
day following the date of the auction. The auctioneer’s decision 
in exercise of this discretion is final. This paragraph does not in 
any way prejudice Christie's ability to cancel the sale of a lot 
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under any other applicable provision of these Conditions of 
Sale, including the rights of cancellation set forth in sections 
B(3), E(2)(i), F(4) and J(1).

4 BIDDING

The auctioneer accepts bids from:

(a)  bidders in the saleroom;

(b)  telephone bidders, and internet bidders through Christie’s LIVE™ 
(as shown above in Section B6); and

(c)  written bids (also known as absentee bids or commission bids) 
left with us by a bidder before the auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at their sole option, bid on behalf of the 
seller up to but not including the amount of the reserve either by 
making consecutive bids or by making bids in response to other 
bidders. The auctioneer will not identify these as bids made on 
behalf of the seller and will not make any bid on behalf of the 
seller at or above the reserve. If lots are offered without reserve, 
the auctioneer will generally decide to open the bidding at 50% 
of the low estimate for the lot. If no bid is made at that level, the 
auctioneer may decide to go backwards at their sole option until 
a bid is made, and then continue up from that amount. In the 
event that there are no bids on a lot, the auctioneer may deem 
such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and increases in 
steps (bid increments). The auctioneer will decide at their sole 
option where the bidding should start and the bid increments. The 
usual bid increments are shown for guidance only at https://www.
christies.com/en/help/buying-guide-important-information/
financial-information.

7 CURRENCY CONVERTER

The saleroom video screens, Christie’s LIVE™ and Christie’s 
website may show bids in some other major currencies from 
that of the saleroom. Any conversion is for guidance only and 
we cannot be bound by any rate of exchange used by Christie’s. 
Christie’s is not responsible for any error (human or otherwise), 
omission or breakdown in providing these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use their discretion as set out in 
paragraph C3 above, when the auctioneer’s hammer strikes, we 
have accepted the last bid. This means a contract for sale has been 
formed between the seller and the successful bidder. We will issue 
an invoice only to the registered bidder who made the successful 
bid. While we send out invoices by post and/or email after the 
auction, we do not accept responsibility for telling you whether 
or not your bid was successful. If you have bid by written bid, you 
should contact us by telephone or in person as soon as possible 
after the auction to get details of the outcome of your bid to avoid 
having to pay unnecessary storage charges

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales that you will 
strictly comply with all local laws and regulations in force at the 
time of the sale for the relevant sale site.

D THE BUYER'S PREMIUM, TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful bidder agrees 
to pay us a buyer’s premium on the hammer price of each lot 
sold. On all lots we charge 26% of the hammer price up to and 
including HK$7,500,000, 21% on that part of the hammer price over 
HK$7,500,000 and up to and including HK$50,000,000, and 15% of 
that part of the hammer price above HK$50,000,000.

Exception for wine: the buyer’s premium for wine is 25% of the 
hammer price.

2 TAXES

The successful bidder is responsible for any applicable tax including 
any VAT, sales or compensating use tax or equivalent tax wherever 
such taxes may arise on the hammer price and the buyer’s premium. 
It is the buyer’s responsibility to ascertain and pay all taxes due. 
In all circumstances Hong Kong law takes precedence. Christie’s 
recommends you obtain your own independent tax advice.

For lots Christie’s ships to the United States, a state sales or use 
tax may be due on the hammer price, buyer’s premium and/or any 
other charges related to the lot, regardless of the nationality or 
citizenship of the purchaser. Christie’s will collect sales tax where 
legally required. The applicable sales tax rate will be determined 
based upon the state, county, or locale to which the lot will be 
shipped. Successful bidders claiming an exemption from sales tax 
must provide appropriate documentation to Christie’s prior to the 
release of the lot. For shipments to those states for which Christie’s 
is not required to collect sales tax, a successful bidder may be 
required to remit use tax to that state’s taxing authorities. Christie's 
recommends you obtain your own independent tax advice with 
further questions.

E WARRANTIES 

1 SELLER’S WARRANTIES

For each lot, the seller gives a warranty that the seller:

(a)  is the owner of the lot or a joint owner of the lot acting with 
the permission of the other co-owners or, if the seller is not 
the owner or a joint owner of the lot, has the permission of the 
owner to sell the lot, or the right to do so in law; and

(b)  has the right to transfer ownership of the lot to the buyer 
without any restrictions or claims by anyone else.

  If either of the above warranties are incorrect, the seller shall 
not have to pay more than the purchase price (as defined in 
paragraph F1(a) below) paid by you to us. The seller will not 
be responsible to you for any reason for loss of profits or 

business, expected savings, loss of opportunity or interest, 
costs, damages, other damages or expenses. The seller gives 
no warranty in relation to any lot other than as set out above 
and, as far as the seller is allowed by law, all warranties from the 
seller to you, and all other obligations upon the seller which may 
be added to this agreement by law, are excluded.

2 OUR AUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the lots in our sales 
are authentic (our “authenticity warranty”). If, within 5 years of 
the date of the auction, you give notice to us that your lot is not 
authentic, subject to the terms below, we will refund the purchase 
price paid by you. The meaning of authentic can be found in the 
glossary at the end of these Conditions of Sale. The terms of the 
authenticity warranty are as follows:

(a)   It will be honoured for claims notified within a period of 5 years 
from the date of the auction. After such time, we will not be 
obligated to honour the authenticity warranty.

(b)   It is given only for information shown in UPPERCASE type in 
the first line of the catalogue description (the “Heading”). It 
does not apply to any information other than in the Heading, 
even if shown in UPPERCASE type.

(c)  The authenticity warranty does not apply to any Heading or 
part of a Heading which is qualified. Qualified means limited by 
a clarification in a lot’s catalogue description or by the use in a 
Heading of one of the terms listed in the section titled Qualified 
Headings on the page of the catalogue headed “Important 
Notices and Explanation of Cataloguing Practice”. For example, 
use of the term “ATTRIBUTED TO…..” in a Heading means that 
the lot is in Christie’s opinion probably a work by the named 
artist but no warranty is provided that the lot is the work of the 
named artist. Please read the full list of Qualified Headings and 
a lot’s full catalogue description before bidding.

(d)  The authenticity warranty applies to the Heading as amended 
by any saleroom notice.

(e)  The authenticity warranty does not apply where scholarship 
has developed since the auction leading to a change in generally 
accepted opinion. Further it does not apply if the Heading 
either matched the generally accepted opinion of experts at the 
date of the sale or drew attention to any conflict of opinion.

(f)  The authenticity warranty does not apply if the lot can only be 
shown not to be authentic by a scientific process which, on the 
date we published the catalogue, was not available or generally 
accepted for use, or which was unreasonably expensive or 
impractical, or which was likely to have damaged the lot.

(g)  The benefit of the authenticity warranty is only available to 
the original buyer shown on the invoice for the lot issued at 
the time of the sale and only if, on the date of the notice of 
claim, the original buyer is the full owner of the lot and the lot 
is free from any claim, interest or restriction by anyone else. The 
benefit of this authenticity warranty may not be transferred to 
anyone else.

(h)  In order to claim under the authenticity warranty you must:

 (i)  give us written notice of your claim within 5 years of 
the date of the auction. We may require full details and 
supporting evidence of any such claim;

 (ii)  at Christie’s option, we may require you to provide the 
written opinions of two recognized experts in the field 
of the lot mutually agreed by you and us in advance 
confirming that the lot is not authentic. If we have any 
doubts, we reserve the right to obtain additional opinions 
at our expense; and

 (iii)  return the lot at your expense to the saleroom from which 
you bought it in the condition it was in at the time of sale.

(i)  Your only right under this authenticity warranty is to cancel 
the sale and receive a refund of the purchase price paid by you 
to us. We will not, in any circumstances, be required to pay you 
more than the purchase price nor will we be liable for any loss 
of profits or business, loss of opportunity or value, expected 
savings or interest, costs, damages, other damages or expenses.
(j)  Books. Where the lot is a book, we give an additional 

warranty for 14 days from the date of the sale that if on 
collation any lot is defective in text or illustration, we will 
refund your purchase price, subject to the following terms:

 (i)  This additional warranty does not apply to:

  (A)  the absence of blanks, half titles, tissue guards or 
advertisements, damage in respect of bindings, stains, 
spotting, marginal tears or other defects not affecting 
completeness of the text or illustration;

  (B)  drawings, autographs, letters or manuscripts, signed 
photographs, music, atlases, maps or periodicals;

  (C) books not identified by title;

  (D) lots sold without a printed estimate;

  (E)  books which are described in the catalogue as sold not 
subject to return; or

  (F)  defects stated in any condition report or announced at 
the time of sale.

 (ii)  To make a claim under this paragraph you must give 
written details of the defect and return the lot to the sale 
room at which you bought it in the same condition as at 
the time of sale, within 14 days of the date of the sale.

(k)  South East Asian Modern and Contemporary Art and Chinese 
Calligraphy and Painting.

  In these categories, the authenticity warranty does not apply 
because current scholarship does not permit the making of 
definitive statements. Christie’s does, however, agree to cancel 
a sale in either of these two categories of art where it has 
been proven the lot is a forgery. Christie’s will refund to the 
original buyer the purchase price in accordance with the terms 
of Christie’s authenticity warranty, provided that the original 
buyer gives us written notice of the claim within twelve (12) 
months of the date of the auction. We may require full details 

and supporting evidence of any such claim. Such evidence must 
be satisfactory to us that the lot is a forgery in accordance with 
paragraph E2(h)(ii) above and the lot must be returned to us in 
accordance with E2h(iii) above. Paragraphs E2(b), (c), (d), (e), (f), 
(g) and (i) also apply to a claim under these categories.

(l)  Chinese, Japanese and Korean artefacts (excluding Chinese, 
Japanese and Korean calligraphy, paintings, prints, drawings 
and jewellery).

In these categories, paragraph E2 (b) – (e) above shall be amended 
so that where no maker or artist is identified, the authenticity 
warranty is given not only for the Heading but also for information 
regarding date or period shown in UPPERCASE type in the second 
line of the catalogue description (the “Subheading”). Accordingly, 
all references to the Heading in paragraph E2 (b) – (e) above shall 
be read as references to both the Heading and the Subheading.

(m) Guarantee in relation to Wines and Spirits

 (i)  Subject to the obligations accepted by Christie’s under 
this authenticity warranty, none of the seller, Christie’s, 
its employees or agents is responsible for the correctness 
of any statement as to the authorship, origin, date, age, 
attribution, genuineness or provenance of any lot, for any 
other error of description or for any fault or defect in any 
lot. Further, no warranty whatsoever is given by the seller, 
Christie’s, its employees or agents in respect of any lot and 
any express or implied condition or warranty is hereby 
excluded;

 (ii)  If, (1) within twenty-one days of the date of the auction, 
Christie’s has received notice in writing from the buyer of 
any lot that in their view the lot was at the date of the 
auction short or ullaged or that any statement of opinion 
in the catalogue was not well founded, (2) within fourteen 
days of such notice, Christie’s has the lot in its possession 
in the same condition as at the date of the auction and 
(3) within a reasonable time thereafter, the buyer satisfi es 
Christie’s that the lot was as notifi ed in writing by the 
buyer (as above) and that the buyer is able to transfer a 
good and marketable title to the lot free from any lien or 
encumbrance, Christie’s will set aside the sale and refund 
to the buyer any amount paid by the buyer in respect of 
the lot provided that the buyer shall have no rights under 
this authenticity warranty if: (i) the defect is mentioned in 
the catalogue; or (ii) the catalogue description at the date 
of the auction was in accordance with the then generally 
accepted opinion of scholars or experts or fairly indicated 
there to be a confl ict of such opinion; or (iii) it can be 
established that the lot was as notifi ed in writing by the 
buyer (as above) only by means of a scientifi c process not 
generally accepted for use until after the publication of the 
catalogue or by means of a process which at the date of 
the auction was unreasonably expensive or impracticable 
or likely to have caused damage to the lot. (See also notes 
on ullages and corks);

 (iii)  The buyer shall not be entitled to claim under this 
authenticity warranty for more than the amount paid by 
them for the lot and in particular shall have no claim for 
any loss, consequential loss or damage whether direct or 
indirect suff ered by them;

 (iv)  The benefi t of this authenticity warranty shall not be 
assignable and shall rest solely and exclusively in the buyer 
who shall be the person to whom the original invoice 
was made out by Christie’s in respect of the lot when 
sold and who has since the sale retained uninterrupted, 
unencumbered ownership thereof.

3 YOUR WARRANTIES

(a)  You warrant that the funds used for settlement are not 
connected with any criminal activity, including tax evasion, and 
you are neither under investigation, nor have you been charged 
with or convicted of money laundering, terrorist activities or 
other crimes.

(b)  Where you are bidding as agent on behalf of any ultimate 
buyer(s) who will put you in funds before you pay Christie’s for 
the lot(s), you warrant that:

 (i)  you have conducted appropriate customer due diligence 
on the ultimate buyer(s) and have complied with all 
applicable anti-money laundering, counter terrorist 
financing and sanctions laws;

 (ii)  you will disclose to us the identity of the ultimate buyer(s) 
(including any officers and beneficial owner(s) of the 
ultimate buyer(s) and any persons acting on its behalf) and 
on our request, provide documents to verify their identity;

 (iii)  the arrangements between you and the ultimate buyer(s) in 
relation to the lot or otherwise do not, in whole or in part, 
facilitate tax crimes;

 (iv)  you do not know, and have no reason to suspect, that 
the ultimate buyer(s) (or its officers, beneficial owners or 
any person acting on its behalf) are on a sanctions list, 
are under investigation for, charged with or convicted of, 
money laundering, terrorist activities or other crimes, or 
that the funds used for settlement are connected with the 
proceeds of any criminal activity, including tax evasion; 
and

 (v)  where you are a regulated person who is supervised for 
anti-money laundering purposes under the laws of the 
EEA or another jurisdiction with requirements equivalent 
to the EU 4th Money Laundering Directive, and we do not 
request documents to verify the ultimate buyer’s identity 
at the time of registration, you consent to us relying on 
your due diligence on the ultimate buyer, and will retain 
their identification and verification documents for a period 
of not less than 5 years from the date of the transaction. 
You will make such documentation available for immediate 
inspection on our request.
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F PAYMENT

1 HOW TO PAY

(a)  Immediately following the auction, you must pay the purchase 
price being:

 (i)  the hammer price; and

 (ii)  the buyer’s premium; and

 (iii)  any duties, goods, sales, use, compensating or service tax.

Payment is due no later than by the end of the 7th calendar day 
following the date of the auction (the “due date”).

(b)  We will only accept payment from the registered bidder. Once 
issued, we cannot change the buyer’s name on an invoice 
or re-issue the invoice in a different name. You must pay 
immediately even if you want to export the lot and you need an 
export licence.

(c)  You must pay for lots bought at Christie’s in Hong Kong in the 
currency stated on the invoice in one of the following ways:

 (i)  Christie’s Christie’s is pleased to offer clients the option 
of viewing invoices, paying and arranging shipping online 
through MyChristie’s. To log in, or if you have yet to 
create an online account, please go to: www.christies.
com/MyChristies. While this service is available for most 
lots, payment and shipping must be arranged offline for 
some items. Please contact Post-Sale Services directly to 
coordinate.

 (ii)  Wire transfer

  You must make payments to:

  HSBC

  Head Office

  1 Queen’s Road, Central, Hong Kong

  Bank code: 004

  Account No. 062-305438-001

  Account Name: Christie’s Hong Kong Limited

  SWIFT: HSBCHKHHHKH

 (iii)  Credit Card

   We accept most major credit cards subject to certain 
conditions. We accept payments in person by credit card 
up to HK$1,000,000 per auction sale although conditions 
and restrictions apply. China Union Pay is accepted with 
no limits on amounts. To make a “cardholder not present” 
(CNP) payment, we accept payment up to HK$1,000,000 
per auction sale. CNP payments cannot be accepted by all 
salerooms and are subject to certain restrictions. Details 
of the conditions and restrictions applicable to credit 
card payments are available from our Post-Sale Services 
Department, whose details are set out in paragraph (d) 
below.

 (iv)  Cash

   We accept cash subject to a maximum of HKD80,000 per 
buyer per year at our Post-Sale Services Department only 
(subject to conditions).

 (v)  Banker’s draft

   You must make these payable to Christie’s Hong Kong 
Limited and there may be conditions.

 (vi)  Cheque

   You must make cheques payable to Christie’s Hong Kong 
Limited. Cheques must be from accounts in Hong Kong 
dollar from a Hong Kong bank.

(d)  You must quote the sale number, your invoice number and 
client number when making a payment. All payments sent by 
post must be sent to: Christie’s, Post-Sale Services Department, 
6th Floor, The Henderson, 2 Murray Road, Central, Hong Kong.

(e)  For more information please contact our Post-Sale Services 
Department by phone on +852 2760 1766 or email to 
postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot will not pass to 
you until we have received full and clear payment of the purchase 
price, even in circumstances where we have released the lot to 
the buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer to you from 
whichever is the earlier of the following:

(a)  When you collect the lot; or

(b)  At the end of the 30th day following the date of the auction 
or, if earlier, the date the lot is taken into care by a third party 
warehouse unless we have agreed otherwise with you in writing.

4 WHAT HAPPENS IF YOU DO NOT PAY

(a)  If you fail to pay us the purchase price in full by the due date, 
we will be entitled to do one or more of the following (as well 
as enforce our rights under paragraph F5 and any other rights 
or remedies we have by law):

  (i)  to charge interest from the due date at a rate of 7% a year 
above the 3-month HIBOR rate from time to time on the 
unpaid amount due;

  (ii)  we can cancel the sale of the lot. If we do this, we may 
sell the lot again, publically or privately on such terms we 
shall think necessary or appropriate, in which case you 
must pay us any shortfall between the purchase price and 
the proceeds from the resale. You must also pay all costs, 
expenses, losses, damages and legal fees we have to pay 
or may suffer and any shortfall in the seller’s commission 
on the resale;

  (iii)  we can pay the seller an amount up to the net proceeds 
payable in respect of the amount bid by your default 
in which case you acknowledge and understand that 
Christie’s will have all of the rights of the seller to pursue 
you for such amounts;

  (iv)  we can hold you legally responsible for the purchase price 

and may begin legal proceedings to recover it together 
with other losses, interest, legal fees and costs as far as we 
are allowed by law;

  (v)  we can take what you owe us from any amounts which 
we or any company in the Christie’s Group may owe you 
(including any deposit or other part-payment which you 
have paid to us);

  (vi)  we can, at our option, reveal your identity and contact 
details to the seller;

  (vii)  we can reject at any future auction any bids made by you 
or on your behalf or to obtain a deposit from you before 
accepting any bids;

  (viii)  to exercise all the rights and remedies of a person holding 
security over any property in our possession owned by 
you, whether by way of pledge, security interest or in any 
other way as permitted by the law of the place where such 
property is located. You will be deemed to have granted 
such security to us and we may retain such property as 
collateral security for your obligations to us; and

  (ix)  we can take any other action we see necessary or 
appropriate.

(b)  If you owe money to us or to another Christie’s Group 
company, we can use any amount you do pay, including any 
deposit or other part-payment you have made to us, or which 
we owe you, to pay off any amount you owe to us or another 
Christie’s Group company for any transaction.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s Group company, as 
well as the rights set out in F4 above, we can use or deal with any of 
your property we hold or which is held by another Christie’s Group 
company in any way we are allowed to by law. We will only release 
your property to you after you pay us or the relevant Christie’s 
Group company in full for what you owe. However, if we choose, 
we can also sell your property in any way we think appropriate. We 
will use the proceeds of the sale against any amounts you owe us 
and we will pay any amount left from that sale to you. If there is a 
shortfall, you must pay us any difference between the amount we 
have received from the sale and the amount you owe us.

G COLLECTION AND STORAGE

(a).  You must collect purchased lots within 7 days from the auction 
(but note that you may not collect any lot until you have made 
full and clear payment of all amounts due to us).

(b).  If you do not collect a lot within 90 days following the date of 
the auction we may, at our option:

 (i)  charge you storage costs at the rates set out at www.
christies.com/en/help/buying-guide/storage-fees. 

 (ii)  move the lot to or within another Christie’s location or an 
affiliate or third party warehouse and charge you transport 
costs and administrative fees for doing so and you will be 
subject to the third party storage warehouse’s standard 
terms and to pay for their standard fees and costs. 

 (iii)  sell the lot in any commercially reasonable way we think 
appropriate. 

(c).  The Storage conditions which can be found at www.christies.
com/en/help/buying-guide/storage-conditions will apply.

(d).  Nothing in this paragraph is intended to limit our rights under 
paragraph F4. 

H TRANSPORT AND SHIPPING

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form with each invoice sent 
to you. You must make all transport and shipping arrangements. 
However, we can arrange to pack, transport and ship your property 
if you ask us to and pay the costs of doing so. We recommend that 
you ask us for an estimate, especially for any large items or items 
of high value that need professional packing before you bid. We 
may also suggest other handlers, packers, transporters or experts 
if you ask us to do so.

For more information, please contact Christie’s Post-Sale Services 
Department on +852 2760 1766 or email to postsaleasia@christies.
com. We will take reasonable care when we are handling, packing, 
transporting and shipping a lot. However, if we recommend another 
company for any of these purposes, we are not responsible for their 
acts, failure to act or neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws on exports from 
the country in which it is sold and the import restrictions of other 
countries. Many countries require a declaration of export for 
property leaving the country and/or an import declaration on entry 
of property into the country. Local laws may prevent you from 
importing a lot or may prevent you selling a lot in the country you 
import it into.

We will not be obliged to cancel your purchase and refund the 
purchase price if your lot may not be exported, imported or it 
is seized for any reason by a government authority. It is your 
responsibility to determine and satisfy the requirements of any 
applicable laws or regulations relating to the export or import of 
any lot you purchase.

(a)  You alone are responsible for getting advice about and meeting 
the requirements of any laws or regulations which apply to 
exporting or importing any lot prior to bidding. If you are 
refused a licence or there is a delay in getting one, you must 
still pay us in full for the lot. We may be able to help you 
apply for the appropriate licences if you ask us to and pay 
our fee for doing so. However, we cannot guarantee that you 
will get one. For more information, please contact Christie’s 
Post-Sale Services Department on +852 2760 1766 or email to 
postsaleasia@christies.com.

(b)  You alone are responsible for any applicable taxes, tariffs or 
other government-imposed charges relating to the export or 

import of the lot. If Christie’s exports or imports the lot on your 
behalf, and if Christie’s pays these applicable taxes, tariffs or 
other government-imposed charges, you agree to refund that 
amount to Christie’s.

  If you are the successful purchaser of a lot of (i) liquor or 
cordials, including Irish and Scotch whiskeys, from Germany, 
Ireland, Italy, Spain or the U.K. or (ii) non-carbonated wine, 
containing less than 14% alcohol and in bottles smaller than 2 
litres, from France, Germany, Spain or the U.K. and you plan to 
import it into the US, you are solely responsible for and must 
pay any relevant tariff for the lot at the time of importation. For 
more information, please contact Christie's Post-Sale service 
Department on +852 2760 1766/ Email: postsaleasia@christies.
com.

(c)  Lots made of protected species

  Lots made of or including (regardless of the percentage) 
endangered and other protected species of wildlife are marked 
with the symbol ~ in the catalogue.

  This material includes, among other things, ivory, tortoiseshell, 
whalebone, certain species of coral, Brazilian rosewood, 
crocodile, alligator and ostrich skins. You should check the 
relevant customs laws and regulations prior to purchasing any 
lot containing wildlife material if you plan to export the lot from 
the country in which the lot is sold and import it into another 
country as a licence may be required. In some cases, the lot can 
only be shipped with an independent scientific confirmation 
of species and/or age and you will need to obtain these at 
your own cost. Several countries have imposed restrictions on 
dealing in elephant ivory, ranging from a total ban on importing 
African elephant ivory in the United States to importing, 
exporting and selling under strict measures in other countries. 
Lots made of or including elephant ivory material are marked 
with the symbol ∝ and are offered with the benefit of being 
registered as “exempt” in accordance with the UK Ivory Act. 
Handbags containing endangered or protected species material 
are marked with the symbol ≈ or ≡ and further information can 
be found in paragraph H2(h) below.

  We will not be obliged to cancel your purchase and refund the 
purchase price if your lot may not be exported, imported or it 
is seized for any reason by a government authority. It is your 
responsibility to determine and satisfy the requirements of any 
applicable laws or regulations relating to the export or import 
of property containing such protected or regulated material.

(d)  US import ban on African elephant ivory

  The USA prohibits the import of ivory from the African 
elephant. Any lot containing elephant ivory or other wildlife 
material that could be easily confused with elephant ivory (for 
example, mammoth ivory, walrus ivory, helmeted hornbill ivory) 
can only be imported into the US with results of a rigorous 
scientific test acceptable to Fish & Wildlife, which confirms 
that the material is not African elephant ivory. Where we 
have conducted such rigorous scientific testing on a lot prior 
to sale, we will make this clear in the lot description. In all 
other cases, we cannot confirm whether a lot contains African 
elephant ivory, and you will buy that lot at your own risk and 
be responsible for any scientific test or other reports required 
for import into the USA at your own cost. If such scientific test 
is inconclusive or confirms the material is from the African 
elephant, we will not be obliged to cancel your purchase and 
refund the purchase price.

(e)  Lots of Iranian origin

  As a convenience to buyers, Christie’s indicates under the title 
of a lot if the lot originates from Iran (Persia). Some countries 
prohibit or restrict the purchase and/or import of Iranian-origin 
property. It is your responsibility to ensure you do not bid on or 
import a lot in contravention of any sanctions, trade embargoes 
or other laws that apply to you. For example, the USA prohibits 
dealings in and import of Iranian-origin “works of conventional 
craftsmanship” (such as carpets, textiles, decorative objects, and 
scientific instruments) without an appropriate licence. Christie’s 
has a general OFAC licence which, subject to compliance 
with certain conditions, may enable a buyer to import this 
type of lot into the USA. If you use Christie’s general OFAC 
licence for this purpose, you agree to comply with the licence 
conditions and provide Christie’s with all relevant information. 
You also acknowledge that Christie’s will disclose your personal 
information and your use of the licence to OFAC.

(f)  Gold

  Gold of less than 18ct does not qualify in all countries as “gold” 
and may be refused import into those countries as “gold”.

(g)  Watches

  Many of the watches offered for sale in this catalogue are 
pictured with straps made of endangered or protected animal 
materials such as alligator or crocodile. These lots are marked 
with the symbol ψ in the catalogue. These endangered species 
straps are shown for display purposes only and are not 
for sale. Christie’s will remove and retain the strap prior to 
shipment from the sale site. At some sale sites, Christie’s may, 
at its discretion, make the displayed endangered species strap 
available to the buyer of the lot free of charge if collected in 
person from the sale site within 1 year of the date of the sale. 
Please check with the department for details on a particular lot.

(h)  Handbags

  A lot marked with the symbol ≈ includes endangered or 
protected species material and is subject to CITES regulations. 
This lot may only be shipped to addresses within Hong Kong 
SAR or collected from our Hong Kong saleroom. It will not be 
possible to obtain a CITES export permit to ship these bags to 
addresses outside Hong Kong SAR post-sale.

  A lot with the symbol ≡ is subject to CITES export/import 
restrictions and will require export/import permits to ship the 
bag outside Hong Kong SAR post sale. Buyers are responsible 
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for obtaining and paying for the necessary permits. Please 
contact the department for further information.

For all symbols and other markings referred to in paragraph H2, 
please note that lots are marked as a convenience to you, but we do 
not accept liability for errors or for failing to mark lots.

I OUR LIABILITY TO YOU

1.  We give no warranty in relation to any statement made, or 
information given, by us or our representatives or employees, 
about any lot other than as set out in the authenticity warranty 
and, as far as we are allowed by law, all warranties and other 
terms which may be added to this agreement by law are 
excluded. The seller’s warranties contained in paragraph E1 are 
their own and we do not have any liability to you in relation to 
those warranties.

2.  (a)  We are not responsible to you for any reason (whether 
for breaking this agreement or any other matter relating 
to your purchase of, or bid for, any lot) other than in the 
event of fraud or fraudulent misrepresentation by us or 
other than as expressly set out in these conditions of sale; 
and

  (b)  We do not give any representation, warranty or guarantee 
or assume any liability of any kind in respect of any lot 
with regard to merchantability, fitness for a particular 
purpose, description, size, quality, condition, attribution, 
authenticity, rarity, importance, medium, provenance, 
exhibition history, literature, or historical relevance. Except 
as required by local law, any warranty of any kind is 
excluded by this paragraph.

3.  In particular, please be aware that our written and telephone 
bidding services, Christie’s LIVE™, condition reports, currency 
converter and saleroom video screens are free services and we 
are not responsible to you for any error (human or otherwise), 
omission, breakdown, or delay, unavailability, suspension or 
termination of any of these services.

4.  We have no responsibility to any person other than a buyer in 
connection with the purchase of any lot.

5.  If, in spite of the terms in paragraphs (a) to (d) or E2(i) above, 
we are found to be liable to you for any reason, we shall not 
have to pay more than the purchase price paid by you to us. We 
will not be responsible to you for any reason for loss of profits 
or business, loss of opportunity or value, expected savings or 
interest, costs, other damages, or expenses.

J OTHER TERMS

1 OUR ABILITY TO CANCEL

In addition to the other rights of cancellation contained in this 
agreement, we can cancel a sale of a lot if we reasonably believe 
that completing the transaction is, or may be, unlawful or that the 
sale places us or the seller under any liability to anyone else or may 
damage our reputation.

2 RECORDINGS

We may videotape and record proceedings at any auction. We 
will keep any personal information confidential, except to the 
extent disclosure is required by law. However, we may, through 
this process, use or share these recordings with another Christie’s 
Group company and marketing partners to analyse our customers 
and to help us to tailor our services for buyers. If you do not want 
to be videotaped, you may make arrangements to make a telephone 
or written bid or bid on Christie’s LIVE™ instead. Unless we agree 
otherwise in writing, you may not videotape or record proceedings 
at any auction.

3 COPYRIGHT

We own the copyright in all images, illustrations and written 
material produced by or for us relating to a lot (including the 
contents of our catalogues unless otherwise noted in the catalogue). 
You cannot use them without our prior written permission. We do 
not offer any guarantee that you will gain any copyright or other 
reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not valid or is illegal 
or impossible to enforce, that part of the agreement will be treated 
as being deleted and the rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND 

RESPONSIBILITIES

You may not grant a security over or transfer your rights or 
responsibilities under these terms on the contract of sale with the 
buyer unless we have given our written permission. This agreement 
will be binding on your successors or estate and anyone who takes 
over your rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement, we will use the 
English version in deciding any issues or disputes which arise under 
this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information and may pass 
it to another Christie’s Group company for use as described in, 
and in line with, our privacy notice at www.christies.com. If you 
are a resident of California you can see a copy of our California 
Consumer Privacy Act statement at https://www.christies.com/
about-us/contact/ccpa.

8 WAIVER

No failure or delay to exercise any right or remedy provided under 
these Conditions of Sale shall constitute a waiver of that or any 
other right or remedy, nor shall it prevent or restrict the further 
exercise of that or any other right or remedy. No single or partial 
exercise of such right or remedy shall prevent or restrict the further 
exercise of that or any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with respect to these 

Conditions of Sale, the conduct of the auction and any matters 
connected with any of the foregoing shall be governed and 
interpreted by Hong Kong law. By bidding at auction, whether 
present in person or by agent, by written bid, telephone or other 
means, the buyer/bidder shall be deemed to have accepted these 
Conditions and submitted, for the benefit of Christie’s, to the 
exclusive jurisdiction of the Hong Kong courts for the resolution of 
any disputes related thereto, and also accepted that Christie’s also 
has the right to pursue remedies in any other jurisdiction in order to 
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM

Details of all lots sold by us, including catalogue descriptions 
and prices, may be reported on www.christies.com. Sales totals 
are hammer price plus buyer’s premium and do not reflect costs, 
financing fees, or application of buyer’s or seller’s credits. We regret 
that we cannot agree to requests to remove these details from 
www.christies.com.

K GLOSSARY 

auctioneer: the individual auctioneer and/or Christie’s.

authentic: a genuine example, rather than a copy or forgery of:

(i)  the work of a particular artist, author or manufacturer, if the lot 
is described in the Heading as the work of that artist, author or 
manufacturer;

(ii)  a work created within a particular period or culture, if the lot is 
described in the Heading as a work created during that period 
or culture;

(iii)  a work for a particular origin source if the lot is described in the 
Heading as being of that origin or source; or

(iv)  in the case of gems, a work which is made of a particular 
material, if the lot is described in the Heading as being made of 
that material.

authenticity warranty: the guarantee we give in this agreement that 
a lot is authentic as set out in section E2 of this agreement.

buyer’s premium: the charge the buyer pays us along with the 
hammer price.

catalogue description: the description of a lot in the catalogue for 
the auction, as amended by any saleroom notice.

Christie’s Group: Christie’s International Plc, its subsidiaries and 
other companies within its corporate group.

condition: the physical condition of a lot.

due date: has the meaning given to it paragraph F1(a).

estimate: the price range included in the catalogue or any saleroom 
notice within which we believe a lot may sell. Low estimate means 
the lower figure in the range and high estimate means the higher 
figure. The mid estimate is the midpoint between the two.

hammer price: the amount of the highest bid the auctioneer 
accepts for the sale of a lot.

Heading: has the meaning given to it in paragraph E2.

lot: an item to be offered at auction (or two or more items to be 
offered at auction as a group).

other damages: any special, consequential, incidental or indirect 
damages of any kind or any damages which fall within the meaning 
of “special”, “incidental” or “consequential” under local law.

purchase price: has the meaning given to it in paragraph F1(a).

provenance: the ownership history of a lot.

qualified: has the meaning given to it in paragraph E2 and Qualified 
Headings means the section headed Qualified Headings on the 
page of the catalogue headed “Important Notices and Explanation 
of Cataloguing Practice”.

reserve: the confidential amount below which we will not sell a lot.

saleroom notice: a written notice posted next to the lot in 
the saleroom and on www.christies.com, which is also read to 
prospective telephone bidders and notified to clients who have 
left commission bids, or an announcement made by the auctioneer 
either at the beginning of the sale, or before a particular lot is 
auctioned.

Subheading: has the meaning given to it in paragraph E2.

UPPERCASE type: means having all capital letters.

warranty: a statement or representation in which the person making 
it guarantees that the facts set out in it are correct.

26/02/25
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SYMBOLS USED IN THIS CATALOGUE

Please note that lots are marked as a convenience to you and we shall not be liable for any errors in, or failure to, mark a lot.

º 
Christie’s has a direct financial interest in the lot. 
See Important Notices in the Conditions of Sale for further 

information.

º♦
Christie's has provided a minimum price guarantee and has 
a direct financial interest in this lot. Christie's has financed 
all or a part of such interest through a third party. Such third 
parties generally benefit financially if a guaranteed lot is sold. 
See the Important Notices in the Conditions of Sale for further 

information.

Christie’s has a financial interest in the lot. See Important 
Notices in the Conditions of Sale for further information.

Christie’s has a financial interest in this lot and has financed 
all or a part of such interest through a third party. Such third 
parties generally benefit financially if a guaranteed lot is sold. 
See the Important Notices in the Conditions of Sale for further 
information.

¤
A party with a direct or indirect interest in the lot who 
may have knowledge of the lot’s reserve or other material 

information may be bidding on the lot.

• 
Lot offered without reserve.

∼
Lot incorporates material from endangered species which could 
result in export restrictions. See paragraph H2 of the Conditions 

of Sale for further information.

≈
Handbag lot incorporates material from endangered species. 
The lot can only be shipped to addresses within Hong Kong SAR 
or collected from our Hong Kong saleroom. See paragraph H2 
of the Conditions of Sale for further information.

≡

Handbag lot incorporates material from endangered species. 
International shipping restrictions apply and export / import 
permits are required in order to ship the bag outside Hong Kong 
SAR post sale. See paragraph H2 of the Conditions of Sale for 
further information

∝
Lot incorporates elephant ivory material. See paragraph H2 of 

the Conditions of Sale for further information.

ψ
The endangered species strap is shown for display purposes 
only and is not for sale. Upon sale, this watch may be supplied 
to the buyer with a non CITES strap (not shown). For further 
information please refer paragraph H2 of the Conditions of 

Sale.

Զ
Accepting payment in certain cryptocurrencies for this lot, 
conditions apply.

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed “Conditions of Sale • Buying at Christie’s”

IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING PRACTICE

IMPORTANT NOTICES

CHRISTIE’S INTEREST IN PROPERTY CONSIGNED 

FOR AUCTION

Δ Property in which Christie’s has an ownership or 
financial interest
From time to time, Christie’s may offer a lot in which Christie’s has 
an ownership interest or a financial interest. Such lot is identified 
with the symbol Δ in the next to its lot number.

º Minimum price guarantees
On occasion, Christie’s has a direct financial interest in the 
outcome of the sale of certain lots consigned for sale. This will 
usually be where it has guaranteed to the Seller that whatever 
the outcome of the auction, the Seller will receive a minimum 
sale price for the lot. This is known as a minimum price 
guarantee. Where Christie’s holds such financial interest we 
identify such lots with the symbol º next to the lot number.

º♦ Third party guarantees/Irrevocable bids
Where Christie’s has provided a Minimum Price Guarantee, it is 
at risk of making a loss, which can be significant if the lot fails 
to sell. Christie’s therefore sometimes chooses to share that risk 
with a third party who agrees prior to the auction to place an 
irrevocable written bid on the lot. If there are no other higher 
bids, the third party commits to buy the lot at the level of their 
irrevocable written bid. In doing so, the third party takes on all or 
part of the risk of the lot not being sold. Lots which are subject 
to a third party guarantee arrangement are identified in the 
catalogue with the symbol º♦.
Christie's compensates the third party in exchange for accepting 
this risk provided that the third party is not the successful bidder. 
The remuneration to the third party may either be based on a 
fixed fee or an amount calculated against the final hammer price. 
The third party may also bid for the lot above the irrevocable 
written bid. Where the third party is the successful bidder, the 
third party is required to pay the hammer price and the buyer’s 
premium in full.
Third party guarantors are required by us to disclose to anyone 
they are advising their financial interest in any lots they are 
guaranteeing. However, for the avoidance of any doubt, if you 
are advised by or bidding through an agent on a lot identified 
as being subject to a third party guarantee you should always 
ask your agent to confirm whether or not they have a financial 
interest in relation to the lot.

 Property in which Christie’s has an interest and Third 
party guarantee/Irrevocable bid
Where Christie's has a financial interest in a lot and the lot fails 

to sell, Christie's is at risk of making a loss. As such, Christie's 
may choose to share that risk with a third party whereby the 
third party contractually agrees, prior to the auction, to place 
an irrevocable written bid on the lot. Such lot is identified in the 
catalogue with the symbol .
Where the third party is the successful bidder on the lot, they 
will not receive compensation in exchange for accepting this 
risk. If the third party is not the successful bidder, Christie's 
may compensate the third party. The third party is required 
by us to disclose to anyone they are advising of their financial 
interest in any lot in which Christie's has a financial interest. 
If you are advised by or bidding through an agent on a lot 
in which Christie's has a financial interest that is subject to a 
contractual written bid, you should always ask your agent to 
confirm whether or not they have a financial interest in relation 
to the lot.

 Bidding by parties with an interest
When a party with a direct or indirect interest in the lot who 
may have knowledge of the lot’s reserve or other material 
information may be bidding on the lot, we will mark the lot 
with this symbol ¤. This interest can include beneficiaries of 
an estate that consigned the lot or a joint owner of a lot. Any 
interested party that successfully bids on a lot must comply 
with Christie’s Conditions of Sale, including paying the lot’s full 
buyer’s premium plus applicable taxes.

Post-catalogue notifications
If Christie’s enters into an arrangement or becomes aware of 
bidding that would have required a catalogue symbol, we will notify 
you by updating christies.com with the relevant information (time 
permitting) or otherwise by a pre-sale or pre-lot announcement.

Other Arrangements
Christie’s may enter into other arrangements not involving bids. 
These include arrangements where Christie’s has advanced 
money to consignors or prospective purchasers or where 
Christie’s has shared the risk of a guarantee with a partner 
without the partner being required to place an irrevocable 
written bid or otherwise participating in the bidding on the 
lot. Because such arrangements are unrelated to the bidding 
process they are not marked with a symbol in the catalogue.
Please see http://www.christies.com/financial-interest/ for a 
more detailed explanation of minimum price guarantees and 
third party financing arrangements.

EXPLANATION OF CATALOGUING PRACTICE

Terms used in a catalogue or lot description have the meanings 
ascribed to them below. Please note that all statements in a catalogue 

or lot description as to authorship, period, reign or dynasty are made 
subject to the provisions of the Conditions of Sale, including the 

authenticity warranty. Our use of these expressions does not take 
account of the condition of the lot or of the extent of any restoration. 
Buyers are advised to inspect the property themselves. Written 
condition reports are usually available on request.

A term and its definition listed under ‘Qualified Headings’ is a 
qualified statement as to authorship, period, reign or dynasty. While 
the use of this term is based upon careful study and represents the 
opinion of specialists, Christie’s and the consignor assume no risk, 
liability and responsibility for the authenticity of authorship or of the 
lot being created in certain period, reign or dynasty of any lot in this 

catalogue described by this term, and the authenticity warranty 
shall not be available with respect to lots described using this term.

Discrepancy in the layout of information may appear between the 
catalogue description in English and its Chinese translation. We will 
use the English version of the catalogue description in deciding any 

issue or disputes which arise under the authenticity warranty or the 
‘Qualified Headings’.

PICTURES, DRAWINGS, PRINTS, AND MINIATURES, 
SCULPTURES, INSTALLATION, VIDEO, CALLIGRAPHY 
AND PAINTED CERAMIC

QUALIFIED HEADINGS

“Attributed to…”: in Christie’s qualified opinion probably a work by the 
artist in whole or in part.

“Studio of …”/“Workshop of …”: in Christie’s qualified opinion a work 
executed in the studio or workshop of the artist, possibly under their 
supervision.

“Circle of …”: in Christie’s qualified opinion a work of the period of the 
artist and showing their influence.

“Follower of …”: in Christie’s qualified opinion a work executed in the 
artist’s style but not necessarily by a pupil.

“Manner of …”: in Christie’s qualified opinion a work executed in the 
artist’s style but of a later date.

“After …”: in Christie’s qualified opinion a copy (of any date) of a work 
of the artist.

“Signed …”/“Dated …”/ “Inscribed …”: in Christie’s qualified opinion 
the work has been signed/dated/inscribed by the artist.

“With signature …”/“With date …”/ “With inscription …”: in Christie’s 
qualified opinion the signature/ date/inscription appears to be by a 
hand other than that of the artist.

The date given for Old Master, Modern and Contemporary Prints is 
the date (or approximate date when prefixed with ‘circa’) on which the 
matrix was worked and not necessarily the date when the impression 
was printed or published.

The date given for Chinese Books and Rubbings is the date (or 
approximate date when prefixed with ‘circa’) when the impression was 
printed or published.
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CHINESE CLASSICAL PAINTINGS & CHINESE 
MODERN AND CONTEMPORARY INK PAINTINGS

QUALIFIED HEADINGS

“Attributed to …”: In Christie’s qualified opinion probably a 
work by the artist or maker in whole or in part.

“With signature …”: In Christie’s qualified opinion the signature 
appears to be by a hand other than that of the artist.

The date given for Chinese Books and Rubbings is the date 
(or approximate date when prefixed with ‘circa’) when the 
impression was printed or published.

JEWELLERY

“Boucheron”: when maker’s name appears in the title, in 
Christie’s opinion it is by that maker.

“Mount by Boucheron”: in Christie’s opinion the setting has 
been created by the jeweller using stones originally supplied by 
the jeweller’s client.

QUALIFIED HEADINGS

“Attributed to”: in Christie’s qualified opinion is probably a 
work by the jewellery/maker but no warranty is provided that 
the lot is the work of the named jeweller/maker.

Other information included in the catalogue description

“Signed Boucheron / Signature Boucheron”: in Christie’s 
qualified opinion has a signature by the jeweller.

“With maker’s mark for Boucheron”: in Christie’s qualified 
opinion has a mark denoting the maker.

Periods

Art Nouveau 1895-1910

Belle Epoque 1895-1914

Art Deco 1915-1935

Retro 1940s

WATCHES

Authenticity Certificates

As certain manufacturers may not issue certificates of 
authenticity, Christie’s has no obligation to furnish a buyer 
with a certificate of authenticity from the manufacturer, except 
where specifically noted in the catalogue. Unless Christie’s is 
satisfied that it should cancel the sale in accordance with the 
authenticity warranty, the failure of a manufacturer to issue a 
certificate will not constitute grounds for cancellation of the 
sale.

Removal of Watch Batteries

A lot marked with the symbol ⊕ in the catalogue incorporates 
batteries which may be designated as “dangerous goods” under 
international laws and regulations governing the transport of 
goods by air freight. If a buyer requests shipment of the lot 
to a destination outside of the region in which the saleroom 
is located, the batteries will be removed and retained prior to 
shipment. If the lot is collected from the saleroom, the batteries 
will be made available for collection free of charge.

CHINESE CERAMICS AND WORKS OF ART

In Christie’s opinion a work by the maker or artist

e.g. A YIXING TEAPOT BY CHEN MINGYUAN

 KANGXI PERIOD (1662-1722)

When a piece is, in Christie’s opinion, of a certain period, reign 
or dynasty, its attribution appears in uppercase letters directly 
below the heading of the description of the lot.

e.g.  A BLUE AND WHITE BOWL

 QING DYNASTY, 18TH CENTURY

If the date, period or reign mark mentioned in uppercase letters 
directly below the heading of the description of the lot states 
that the mark is of the period, then in Christie’s opinion, the 
piece is of the date, period or reign of the mark.

e.g. A BLUE AND WHITE BOWL

  KANGXI SIX-CHARACTER MARK IN UNDERGLAZE 
BLUE AND OF THE PERIOD (1662-1722)

When a piece is, in Christie’s opinion, made no later than a 
certain period, reign or dynasty, its attribution appears in 
uppercase letters directly below the heading of the description 
of the lot and the term “AND EARLIER” appears.

e.g A JADE NECKLACE

  LIANGZHU CULTURE AND EARLIER, CIRCA 3900-
2300 BC

If no date, period or reign mark is mentioned in uppercase 
letters directly below the heading of the description of the lot , 
in Christie’s opinion it is of uncertain date or late manufacture.

e.g. A BLUE AND WHITE BOWL

QUALIFIED HEADINGS

When a piece is, in Christie’s opinion, not of the period to which 
it would normally be attributed on stylistic grounds, this will be 
incorporated into the first line or the body of the text of the 
description.

e.g. A BLUE AND WHITE MING-STYLE BOWL

  The Ming-style bowl is decorated with lotus scrolls…

In Christie’s qualified opinion, this object could be dated to the 
Kangxi period but there is a strong element of doubt.

e.g. A BLUE AND WHITE BOWL

  POSSIBLY KANGXI PERIOD

In Christie’s opinion, this object is of a certain period, reign or 
dynasty. However, in Christie’s qualified opinion, this object 
could belong to a particular culture but there is a strong 
element of doubt.

e.g. A JADE BLADE

  NEOLITHIC PERIOD, POSSIBLY DAWENKOU CULTURE

HANDBAGS

Condition Reports

The condition of lots sold in our auctions can vary widely due 
to factors such as age, previous damage, restoration, repair and 
wear and tear. Condition reports and grades are provided free 
of charge as a courtesy and convenience to our buyers and are 
for guidance only. They offer our honest opinion but they may 
not refer to all faults, restoration, alteration or adaption. They 
are not an alternative to examining a lot in person or taking your 
own professional advice. Lots are sold “as is,” in the condition 
they are in at the time of the sale, without any representation or 
warranty as to condition by Christie’s or by the seller.

Grades in Condition Reports

We provide a general, numeric condition grade to help with 
overall condition guidance. Please review the specific condition 
report and extra images for each lot before bidding.

Grade 1:  This item exhibits no signs of use or wear and could 
be considered as new. There are no flaws. Original 
packaging and protective plastic are likely intact as 
noted in the lot description.

Grade 2:  This item exhibits minor flaws and could be 
considered nearly brand new. It may never have been 
used, or may have been used a few times. There are 
only minor condition notes, which can be found in the 
specific condition report.

Grade 3:  This item exhibits visible signs of use. Any signs of use 
or wear are minor. This item is in good condition.

Grade 4:  This item exhibits normal signs of wear from frequent 
use. This item either has light overall wear or small 
areas of heavy wear. The item is considered to be in 
fair condition.

Grade 5:  This item exhibits wears and tear from regular or 
heavy use. The item is in usable condition but it does 
have condition notes.

Any reference to condition in a catalogue entry will not amount 
to a full description of condition, and images may not show the 
condition of a lot clearly. Colours and shades may look different 
in print or on screen to how they look in real life. It is your 
responsibility to ensure that you have received and considered 
any condition report and grading. We recommend you examine 
the lot in person or take your own professional advice.

REFERENCE TO “HARDWARE”

Where used in this catalogue the term “hardware” refers to 
the metallic parts of the bag, such as the buckle hardware, 
base studs, lock and keys and/or straps, which are plated with 
a coloured finish (e.g. gold, silver, palladium). The terms “Gold 
Hardware”, “Silver Hardware”, “Palladium Hardware” etc. 
refer to the stone or colour of the hardware and not the actual 
material used. If the bag incorporates solid metal hardware this 
will be referenced in the lot description.

WINES

OPTIONS TO BUY PARCELS

A parcel consists of several lots of the same wine of identical lot 
size, bottle size and description. Bidding will start on the first lot 
of the parcel and the successful buyer of that lot is entitled to 

take some or all of the remaining lots in the parcel at the same 
hammer price. If the buyer of the first lot does not take further 
lots, the remaining lots of the parcel will be offered in a similar 
fashion. We recommend that a bid on a parcel lot be placed on 
the first lot of the parcel. If the bid is superseded, Christie‘s will 
automatically move your bid to the next identical lot and so on. 
In all instances, such bids will be handled at the auctioneer’s 
discretion.

CLASSIFICATIONS

Bordeaux Classifications in the text are for identification 
purposes only and are based on the official 1855 classification 
of the Médoc and other standard sources. All wines are 
Château-bottled unless stated otherwise.

ULLAGES AND CORKS OF OLD WINES

Wines are described in this catalogue as correctly as can be 
ascertained at time of going to press, but buyers of old wines 
must make appropriate allowances for natural variations of 
ullages, conditions of cases, labels, corks and wine. No returns 
will be accepted.

ULLAGE

The amount by which the level of wine is short of being full: 
these levels may vary according to age of the wines and, 
as far as can be ascertained by inspection prior to the sale, 
are described in the catalogue. A chart explaining level and 
ullage descriptions and interpretations, together with a visual 
presentation, appears in this catalogue. We hope you will find 
this helpful.
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夲ف𒈴㊑g𒝁划𔝆≹

夲ف𒈴㊑

夲ف𒈴㊑ᤒ𓚅𒈤𓍂≹ᝢ蘳𓥈饵־划昂̃を剷־剷ωૈ䀠
䙀𒝹ֵ𓅥␨咒蘳𓥈�䙀𒝹ᥠⅲ坦抅ǐ

𓍂𓍷Ⅻ〦Ⓖ䘁ᤒ�䔄␨䙀𒝹员�Ⓖ䘁ᜉ𒀂遹䈗᠒䌁䠁᝱
𓍁̮坦抅𘘐⎃挖𘘐䈗𔝆␨Ⓖ䘁̃ע ♢𔌲ㅄ𓍁̮坦抅ǐ
˗𓌉震𕆉㈸𕆉しよⅲ𒊆𓚃␨㐆𓒒しᙘ𒀂־剷ǐ

𔐥𔘔ωૈ䀠候呢䙀𒝹ᥠ䔳呢扐𘘆͠¨恧遹𘘇𘘐ωૈ䀠玘
𒝹划ⅲ�聡́ǐ

A. 䙀𒝹̃ע

1.� 䙀𒝹ᥠ䠱𓌉

(a)  蘳𓥈䠱𓌉𓒒ֱϕ芘ⅲ嘔̮しᙘ呢ṁ捁䌁𐈩ǐで䈸オ
𒈳怇䒙坦抅𓒒ֱⅲ𓚅𒈤𓍂≹ᝢ蘳𓥈饵־划昂̃を
剷ǐ㍵蘳𓥈Շⅲ恧ㄦⅲ𒊆𓚃𘘐オ𒈳咒蘳𓥈Շğ咒蘳
𓥈�ϕ芘ⅲ᠅𔠑恧ㄦĠǐ

(b)  咒Ռយ␨咒蘳𓥈�㍵�ΰ䙀𒝹ᥠⅲ䠱𓌉𘘐䙀𒝹ᥠṸ
պ☘ᡧᝢՒ㉳𔐵𓌉𘘆˙锩匂۴𔝵𓐤匂呐𔘘𘘇𘘐ᘩ䙙
䙀𒝹ᥠ䄦𒞆䔄ṸպǏ𑑶𑦆㌒Ǐ匓咁Ǐ唙冇Ǐ奈荅㐃
㍢䔄Ϝ楀⑉㑂䔀о䌁𒈳̃𒀂𓌉𘘐𐌔˙䑈𒁕η玘̢㍇
̃𔐵𓌉ǐ䔀о˙ሱ㍰夲ⅲ挦ប㉤㌒ᝢ㉤𐌉𓑆恶𓍗𑦁
栤Նⅲ衡Fǐ䔳呢ⅲ㐃㍢ᝢ𓚅𓚇ሢ玘震荅ΐ𒌔ǐ

2.� ㍵刔䙀𒝹ᥠ䠱𓌉ωૈ䀠䔳𒜡ⅲ𒜲�

䔀о˙㍵䙀𒝹ᥠⅲ䄦𒞆䠲ϭ�ΰЛㄗ𘘐𔐥̞˗𓌉ⓧ&�
捱ⅲ⇞ᥠЛㄗ͠ᝢⓧ*捱۷呢☼㊑ǐ

3.� Ṹպ

(a)  ␨䔀о䙀𒝹员˖䙀𒝹ⅲ䙀𒝹ᥠṸպទ⎃㠅�ǏԱע
䢀િǏУ䀴ǏУ聡ᝢ䢀𐌤鑨⎃頖𐌔㜓₢芉૯ǐՒ䄦
𒞆ᜉ䌁ᢑ𑅑㠔̅˙ទ𐒅𑕵刔㊀𐈆ⅲṸպǐ䙀𒝹ᥠ匂
䚅用Ւ␨䙀𒝹̃匓ⅲ䈸պ͠ğ聓ṸĠ֨‶𘘐𐌔˞˙
ᘩ䙙ωૈ䀠䔄𒝹划ⅲ�ΰ𔐵𓌉䔄Лㄗ䔄㍵刔Ṹպⅲ
�ΰ㥹㤧ⅲ𒜲�䖁倴ǐ

(b)  ␨咒蘳𓥈坦蘳䔄Ṹպ☘ᡧ�䠲ᝢṸպ˙鑨᠒刔㍵Ṹ
պⅲ㊀兘䠱𓌉𘘐␗Ḛទ𐒅˙员桁午㐦遹֨䙀𒝹ᥠǐ
䙀𒝹ᥠⅲ𐝱㦄ᤒ剷厀㡂␨ᜆהᥠ䔄㐡㝹˖⇐㈯Ϝទ
𐒅员𐚈㍇𕆉慵嘲匓ⅲ䈸պ˙᠒ǐṸպ☘ᡧទإژ䈗
けΐ䙀𒝹ᥠⅲṸպǐ玘划ဤ𒝁划𘘐Ṹպ☘ᡧ玘Ե𒝅
䠲ϭ𘘐ሢη玘䚃㤱ǐṸպ☘ᡧ䠲ϭ̞䔀оⅲ䌁𒈳𘘐
�匂ទ𐒅咐䚃֨䔳呢ⅲØ𔐹ǏՇ␨脰莗ǏУ䀴Ǐ呇
儘ᝢ儘𓍈𘘐⎃玘䔀оⅲӫ᥹˙匂㍰夲У䀴䔄餣ㄼ́
᥹ǐ֨刔𓍁й᜶⎃𘘐�о˙𐒅呔�䈗𒉕𐙦慵嘲䙀𒝹
ᥠ䔄䈗𐙦㜕㍳撂ⅲ㍰夲䌁𒈳ǐ𒝁划呢𒜲�覀Л𐙦㜕
㜖餃𒈤撂䠲ϭǏ儕䆕ᝢ𐌇䍴̞�ΰṸպ☘ᡧǐ

4.� 䙀𒝹̃ע慵嘲䙀𒝹ᥠ

(a)  ⡙啸䈗𒌔ᕆⒼ䘁ˏQ䙀𒝹ᥠ𘘐䑈𒉕𐙦䔄𓍂𓍷Փ呢㍰
夲≹ㄦ̃�𒀂慵𒈹𘘐͠覀Л䈗䠁᝱䙀𒝹ᥠ䠱𓌉ᝢṸ
պǐ䔀о㤑ㄺ䈗䀥㍰夲У䀴́᥹䔄Ւ㉳㍰夲𔠙⁥𓑆
𒂂領ᝰ䌁𒈳ǐ

(b)  䙀𒝹̃עⅲ慵𒈹Ե𒝅᠗Ռ𑥷𔊘儡ǐ␨䙀𒝹̃עⅲ慵
𒈹䔄𓍂𓍷𔝒☼𘘐䔀оⅲ㍰㌒ទ␨☡्鑸⁥𔞗ǐ

5.� ΐӱ

ΐӱ匂╴刔䙀𒝹ᥠⅲṸպǏ鈳呢鉁㡂Ǐ𒞆𓚇ǏϜ楀ᝢ𔠑
Κḵᥠⅲ𓊉咁䙀ӱ攦㊑ǐΐӱទ𐒅员儘ㅌǐ䈗䔄�ΰՒ
�́␨�ΰ䈸պ˗𓔉˙ទ𐒅ϯ𒞕ΐӱ𘘐㍩Ւη玘䙀𒝹ᥠ
ⅲ㍇𔑨‶ӱⅲ𔝒桤䔄Лㄗǐΐӱ˙ᘩ䙙𒝁划𓘆𓚉䔄�ΰ
𓎙芘ⅲ鈷𒝅ǐΐӱទ𐒅͠䙀𒝹☡₤ঃ𒜨㞑͠➉ⅲ𒜨㞑𔠥
遹˩ሢη䚃㤱ǐ咒蘳𓥈ϕ芘ⅲ𒜨㞑Դ䡂祔匂嚕倹呕𒝆𓊉
蘳𓥈�ᜆ匓ⅲԴ䡂祔𒍀㊑𘘐䔳͠ទ𐒅𐚈䙀𒝹₤剅Դ䡂祔
呢㜓ᑸǐ

6.� 䦘्

ωૈ䀠呢扐ℸ划𔘘ո㊑␨䙀𒝹ᥠ䙀𒝹𓍷鉁�䔄䙀𒝹̃ע
ⅲ�ΰ匓𔌆㍩䙀𒝹ᥠ䦘्ǐωૈ䀠瑲𔝆㎘�ΰ䦘्ո㊑
᠗䈗䖁倴𒜲�ǐ

7.� 耧㍡

(a)  呢𐝱㍡⊅𘘆⡙鞉㍡⊅Ǐ𑑣㍡⊅ᝢ餑㍡⊅𘘇ទ𐒅餃𓍷
𑕵聡͠儘𐝩➉𒉩𘘐ᘩ䙙؟疉ᝢ˖敵鑨划昂ǐ𓍁̮划
昂𓔉𒁕४𔑨耧㍡𑦁夲ほទ𘘐�匂餃𑕵聡ⅲ㍡⊅ⅲ⋚
㡂ទ𐒅员𔐈Ωᝢ�䔄␨剅䀕𔕃𒈤ṁ捁ⅲЛ𔢙ǐ

(b)  𔐥𔘔餃𓍷㍡⊅㉤㍇𕄷㊙ⅲ桤ぜ𘘐ᠵם䔀о瑲昂剷𔠥
≹𓎂𔉨⊅匂⠀璉𓐤匂᠈䒙ⅲǐ�⡙啸𔉨⊅餃𓍷桤ぜ𘘐

䔀о㍩䠲ϭ㍡⊅㉤☘ᡧǐ

(c)  䔳呢𔠑াⅲ㍡⊅⑉ទ𐒅餃𓍷嘔̮儘𐝩𑕵聡ǐ⡙啸嘔
Q䙀𒝹ᥠ效呢☘ᡧ𘘐䈗ទ͠␨䙀𒝹剅̃ע𐙲㍹䠲ע
˕ᢁ᠗䔀о𒈤撂㍡⊅𔈴㊑☘ᡧ𘘐☘ᡧⅲ𒝅芘茇䈗儉
�ǐ

(d)  蘳𓥈䠱𓌉�ⅲ嘔̮𓚅𓚇ሢϭ᝘𐌇𘘐⎃玘㉳о匂𓍂𓍷
桤𓚇ΐ锢ⅲ𘘐⎃挖˙䑈𒁕ϯ𒞕玘£覀ǐ

(e)  䔀о˙员玘掑Q䙀𒝹ⅲ㍡⊅䙸ᝰ𔈴㊑☘ᡧǐ��䔀о
呢䀥४𔑨ほទⅲ㍡⊅𔈴㊑㍇𕄷㊙ᝰ䀠𔈴㊑☘ᡧ𘘐䔀
о员␨蘳𓥈�䠲ᝢǐ䀥𐈆४㍡⊅𔈴㊑㍇𕄷㊙蕖֨ⅲ
𔈴㊑☘ᡧ员䠱𓌉㍵㍡⊅ⅲ儘𐝩䔄𑕵聡ǐ挀晷㍡⊅
𔈴㊑㍇𕄷㊙ⅲ☘ᡧሢ␨䔀о𒈤撂ⅲ匓ц𘘐䕄员䠲ᝢ
㍵㍡⊅ⅲ儘𐝩ᝢ𑕵聡𘘐�匂て☘ᡧ员覀ほて㍡⊅效
呢𒁕儘𐝩䔄𑕵聡ǐ⎃᠅㍇𕄷㊙ϕ芘划昂ᤒ䖂𑦆ⅲ㜓
₢𘘐㍵嘔㍡⊅匂ᠵ𑕵聡𓍷Ǐ𑕵聡ⅲ鉁㡂䔄𑕵聡匂ᠵ
玘摳)䄦𘘐𓔉ទ𐒅䚀˙᠒䌁𒈳ǐ㍡⊅𔈴㊑㍇𕄷㊙ሢ
㍵☘ᡧη֨剅̃匓㍇𕄷㊙䔳≹䆕ⅲ儘𓍗ᝢ𑕵聡𓍗𑦁
☘ᡧǐ䔀о˙Лㄗ𘘐̑˙㍵㍡⊅𔈴㊑㍇𕄷㊙ទ𐒅𔐃
㝙䙀𒝹ᥠⅲ�ΰ☘ᡧ䔄ㄗ呐𒜡𒜲ǐ

(f)  ㍵刔耧㍡𓡹‶Ϝを𘘐ΐӱ匂͠㍡⊅𔈴㊑☘ᡧ�ⅲП
䆀玘╴遅𘘐⡙啸效呢☘ᡧ𘘐㎘员ほ玘㍡⊅ទ𐒅㜖餃
𒁕𑕵聡䔄䠲ᙸ𓍷ǐ

8.� 𔆇𓦒

(a)  㠔̅䔳呢ⅲ𔆇𓦒␨ϕ芘咁Շ𓔉𒁕У聡𓍷𘘐ទ𐒅𓔉ᡀ
呢𔘔᜶𒂔𔔵𓒒Qǐ䔀о˙𐒅Лㄗ�ΰ𔆇𓦒ⅲ�ΰй
ᑸ𔔵𓒒Q𓔉匂᜶𒂔ǐ𒁕𔐵𓌉玘ğ𔍣𐎀Ġ㈸恶ⅲ𓦒㝙
˙匂᜶𒂔𓦒ⅲ𓒒ֱ𘘐ទ𐒅˙匂⇞ᥠǐ䙀𒝹ⅲ𔆇ទ𐒅
𒤦𔑷效呢𔆇偤Ǐ𔆇𓥤䔄𔉖٬֨‶ǐ

(b)  儕𑑥㌒鑨預ⅲ𔆇𓦒餃㝡呢𔘔㝡£♢𒄦𔔘ⅲ愤垃怇
𓍈𘘐ទ𐒅𔕃𒈤ˏ𐜗Л𔢙呦فǏ呇䡂𔕀攅䔄𓍗ˏ挗ⅲ
У聡㜈η𘘐𐌔𓍁̮𓔉茇𒝁划𒜡𒜲ǐ䔀о˙Лㄗ掑ˏ
𔒉𔆇𓦒𓔉匂␨𐝩⡔𓍴ηṸ䍃ǐ𔐥𔘔蘳𓥈�呢䠲ᝢ𘘐
䔀о˙䠲ϭㄗ呐ǐ

(c)  ૯૨兢ⅲ𓦒𓔉𒁕䕉𔊘𓍷嘲⇐愤��ⅲা𑖁ᝢ𒞆𓚇ǐ⎃
玘𓍁й᜶⎃𘘐㝙呢𔎐摩𓦒捵ⅲ𓦒ទ𐒅˙𐒅𔎐摩𘘐␨
ϕ芘̃ע䔀о㤑ㄺ䈗ㅒ㍰夲𔆇𓦒㝔̢Ա慵𕄷ǐ

䕂𓦒ᝢ𓦒㝙ⅲ䙀𒝹ᝢ𓍴𓌣划𔘘ⅲ𓚅𒈤П䆀𘘐オ𒈳ⓧ
H2(g)捱ǐ

B. Ⅻ〦Ⓖ䘁

1.� 刅Ⓖ䘁́

(a)  ⡙啸𓍁匂䈗ⓧˏ扥␨ωૈ䀠Ⓖ䘁𘘐䔄𐌉䈗呓᝘𐚈䔀
оⅲ䙀𒝹𘘐�␨𓍷᝕Չ㠅Շ咐呓䀥�ΰωૈ䀠䙀𒝹
☡䒙ᕦⒼ䘁𓍷�ΰ啁𒈢𘘐䈗䁘𔝆␨䙀𒝹̃ע𐙲㍹�
��й㍷匓Ⅻ〦𘘐͠顩䔀о𒢐૪ⅲ匓𔌆Ϝ𑕵聡ᝢ䕵օ
䈗ⅲⅫ〦ǐ䔀о呢扐ℸ划𔘘˙ጣ〶䈗Ⅻ〦䒙玘Ⓖ䘁
́ǐ䈗𔕃䠲ϭ͠˗𒝖冇𘘤

� � (i)   й́㊗䔦𘘤㝙呢用Ḛⅲ㌪�ㄗ剷𘘆𕀤用╱
用Ǐ४摁㌪�ㄗ䔄ㄼ用𘘇ᝢ𘘆⡙啸㌪�ㄗ
兵Q˖效呢𔠥遹聓匓Ϊঋ𒝖冇𘘇聓匓Ϊঋ
ㄗ剷𘘐⡙𘘤Ռ芘̢夲㝗ℸ䔄𓠱𑦁呡顒ℸ𘘥

� � (ii)  Ռយ㊗䔦𘘤𔠥遹᠓鉨ᝢ𒍈՝ঃঋⅲՌយ𒍈
՝ㄗ剷䔄𔠑Κ兵Q𘘐𒁕䝵扐Ⓖ䘁𐌉𔐃呢虂
Ḛⅲ㌪�ㄗ兵Q𘘐茇昂㊑�𒀂́▦𐆃ᝢ𑉇
呢Ռយ⒯𘘆��呢𘘇ⅲⒼ䘁䝵扐呐𘘐͠ᝢ־
֨䔳呢𑅣̢ᤒ呕顂᝱蘈́ⅲ兵Qㄗ剷𘘥

� � (iii)  П䕑Ǐ᠈૮Ǐ𔔣㒗ՌយᝢՒ㉳夲ف顒怇𘘐
オ䠲ע𐎀Ê䔀о⁗ェ𒈤撂ǐ

(b)  䔀оទ𐒅𒈤撂䈗᠗䔀о䠲ϭ𒜢فㄗ剷ᝢ�䔄䘥𓚉η玘
〶ទ䈗Ⓖ䘁ⅲ坦Qǐ⡙𔕃㞗إ𘘐オ𐎀Ê䔀оⅲ㊗䔦
呦ف𓒒𘘤+852 2760 1766ǐ

2.� ՞扥᝘𐚈Ⓖ䘁ⅲ㊗́

䔀оទ𓐒値𒈤撂䈗䠲ϭ͠˖B1(a)捱䔳䠲ᝢⅲ聓匓㌪�
ㄗ剷𘘐𒜢فㄗ剷ᝢ�䔄䘥𓚉η玘〶ទ䈗Ⓖ䘁ⅲ坦Qǐ
⡙啸䈗𓍷᝕Չ㠅�效呢䀥䔀оⅲ䙀𒝹员䒙ᕦ䘁䀠䙀𒝹
ᥠ𘘐䔄𐌉䈗咒扥偔֨ӱ𓚉𔞘𕆓刔𓍷䀄𘘐オ𐎀Ê䔀оⅲ
䘁恧𓒒𘘤+852 2978 9910䔄𔕀𓔄𐙲bidsasia@christies.
comǐ

3.� ⡙啸䈗咐𐒅䠲ϭ挕覀ⅲ兵F

⡙啸䔀оほ玘𘘐䈗咐𐒅瀲𒢐䔀о㍵Ⓖ䘁𐌉㌪�ᝢⅫ〦䕂

�ⅲ𒈤撂𘘐ᘩ䙙�˙𔐑刔㊀䒙ᝢ瀲𒢐咒Ռយទ𐒅𒈤撂𓍗
𑦁ⅲ䔳呢ᝥ晓𕠰𓥳ᤒ�䔄ᝥ䅕䄑 𐈩𒜢儢㍐嘲𘘐䔀оទ
𐒅员˙ጣ〶䈗Ⅻ〦Ⓖ䘁𘘐𐌔⡙啸䈗䒙ᕦ䘁䀠䙀𒝹ᥠ𘘐䔀
оទ𐒅䦘𓡹䈗𐚈𒝹划̃𔌆ⅲ𒝁𒝹᠈☼ǐωૈ䀠呢扐ℸ划
𔘘攦㊑䔳𔝆ⅲ㌪�ㄗ剷兵Q𔠑ᑸ𘘐η玘瀲𒢐䔀о㍵Ⓖ䘁
𐌉㌪�ᝢⅫ〦䕂�ⅲ𒈤撂ǐ

4.� G𒀂ÍⒼ䘁

(a)  η玘䝵扐Ⓖ䘁́𘘤⡙啸䈗�𒀂�́Ⓖ䘁𐌔挖⤦〥́
员蘹䠁᠗ωૈ䀠�抅𘘐␨Ⓖ䘁ע𘘐⤦〥́𔕃𒈤㊀䒙
͠˖ⅲⅫ〦䕂�ᝢ䠲ϭ㜖▦𐆃ⅲ䝵扐呐𘘐䝵扐䈗�
𒀂ՒⒼ䘁ǐ

(b)  η玘⤦䕑́ⅲG聡́𘘤⡙啸䈗͠𐙦㜕ⅲ᠓𐈩𒍈՝�
͠�聡́㌪�玘�́𘘆ğ呕顂𒝁划Ġ𘘇𓍗𑦁Ⓖ䘁𐌔
挖́员␨λ᠗䔀о�抅̃ע᠗λ䠲ϭ𒝖𓚉𘘐䈗᠒
䌁䖁倴儉�㈂𒝁抅𔝃ᤒ䔳呢Ւ�䑈�抅𔝃ⅲй́𒜲
�ǐ䔀о㍩𒈤撂䈗䘑𔖅呕顂𒝁㌒ⅲ㌪�𘘐˩ទ𐒅𒈤
撂䈗嚕倹 E3(b)�捱䠲ϭ兵Q͠捱𕄷ㄗՒ㌪�ǐ

5.� 𒉕𐙦֨㝕Ⓖ䘁

⡙啸䈗㜲呸␨䙀𒝹聓☡Ⓖ䘁𘘐䁘𔝆␨䙀𒝹𐚐𑦁ע𐙲㍹
30ֱ𔆇㏇聡Ⅻ〦䕂�𘘐˩領ᝰⒼ䘁𑖁覂ḟǐ⡙𔕃إژ𘘐
オ𐎀Ê㊗䔦呦ف𓒒𘘤+852 2760 1766ǐ

6.� Ⓖ䘁呦ف

˗𓌉ⅲⒼ䘁呦ف匂玘划ဤ㊗䔦𐌔𒍀ⅲԵ𒝅呦ف𘘐⡙啸␨
䠲ϭて呦֨ف聓�ΰ𓦆れ𘘆́玘䔄Ւ㉳𘘇𘘐𓐔灈䔄儥
𔑩𘘐ωૈ䀠⑉˙𒜡˖�ΰ𒜲�ǐ

(a)  𔕀づⒼ䘁

  䈗䁘𔝆␨䙀𒝹𔊘⤗ע𐙲㍹24㍷匓㏇聡⁵オ𔕀づⒼ
䘁𘘐˩ទ͠␨ωૈ䀠䀹П㍷鉁㤧�ѷ֨⁵オǐωૈ
䀠ឆ员␨𐒅૫㉸䞅́᥹إژ𔕀づⒼ䘁ⅲ䈸斃˗䠁᝱
𔕀づⒼ䘁ǐΐӱΩ刔桧㞑30,000ጤ̃䙀𒝹ᥠ㍩˙
䠁᝱𔕀づⒼ䘁ǐ��𔕃𒈤͠��よ➉ⅲՒ�よ〕𓍗𑦁Ⓖ
䘁𘘐𔝆ና剈␨䙀𒝹̃ע𔝒Ա㉸䞅ǐ𔕀づⒼ䘁㍩ទ𒁕
𓥈𔜨ǐ͠𔕀づⒼ䘁ᜉ�𒀂䈗᠒䌁Ւ㍵づ𒁕𓥈𔜨ǐ䈗
᠒䌁𔕀づⒼ䘁᝱夲ف𒈴㊑锩𔐑ǐ

(b)  ␨Christie’s LIVETM

  ␨嘔̮䙀𒝹员𘘐䔀о员䠁᝱館顦Ⓖ䘁ǐ⡙𔕃̞𒊆
呇૨П䆀𘘐オⅫՆwww.christies.com/auctions/
christies-live-on-mobileǐ⡙𔕃館㊌Ⓖ䘁𘘐䈗䁘𔝆
␨䙀𒝹𔊘⤗ע𐙲㍹24㍷匓㏇聡⁵オǐ館顦Ⓖ䘁᝱夲
𒈴㊑ᝢChristie's LIVETMϕ芘坦抅ⅲ锩𔐑𘘐で䈸ف
オ𒈳w w w . c h r i s t i e s . c o m / L i v e B i d d i n g /
OnlineTermsOfUse.aspxǐ

(c)  呐𔘘Ⓖ䘁

  䈗ទ刔�ΰωૈ䀠㏇Ռ㊙䔄𓍂𓍷www.christies.
com䔄ωૈ䀠䀹П㍷鉁㠨𓐒値䙀𒝹˩嘲⇐䙀𒝹ᥠᝰ
䀠呐𔘘Ⓖ䘁𒀂嚘ǐ䈗䁘𔝆␨䙀𒝹𔊘⤗ע𐙲㍹� ��� ㍷
匓䠲̵㜖餃੦⢅ⅲ呐𔘘Ⓖ䘁𒀂嚘ǐ䘁恧䁘𔝆匂͠䙀
𒝹员₤ঃⅲ𒜨㞑玘ℸΨǐ䙀𒝹㊉㍩␨᝘𐌇㠰ӱ䀕𘘐
᠈聡ঃ㐷𑦁呐𔘘Ⓖ䘁ف撂͠ទ𐒅ⅲ呕Ωӱ𑦁ϕ呐𔘘
恧ǐ⡙啸䈗͠呐𔘘Ⓖ䘁ˏQ效呢㠰ӱⅲ䙀𒝹ᥠ𘘐𐌔
˞效呢Ւ�呇𕆓ជӱ𘘐䔀о员玘䈗͠ΩⒻΐӱⅲ
���𓍗𑦁Ⓖ䘁𘘥䔄⡙啸䈗ⅲ呐𔘘恧掕˖𓌉呇Ω𘘐ם
͠䈗ⅲ呐𔘘恧ⅲӱ嚘𓍗𑦁Ⓖ䘁ǐ⡙ωૈ䀠儕ᒅ૨й
Ⓖ䘁ӱ虂鑨ⅲ呐𔘘Ⓖ䘁𘘐𐌔␨䙀𒝹匓挖鑨Ⓖ䘁ӱÙ
て䙀𒝹ᥠ̃呕𕆓֨ӱ𘘐םて䙀𒝹ᥠ‶顩呕Ա𓌣𓎃Ւ
呐𔘘Ⓖ䘁呐顩咒Ռយ̃Ⓖ䘁́ǐ

C. 𐚐𑦁䙀𒝹

1.� 𓍗Ն䙀𒝹聓☡

䔀о呢扐˙ጣ〶�ΰ́ૈ𓍗Ն䙀𒝹☡ঃ𘘐᝘𐚈䙀𒝹𘘐̷
ទ䙅顗䠁᝱�ΰⒼ䘁ǐ

2.� 㠰ӱ

𔐥𔘔۷➉־剷𘘐䔳呢䙀𒝹ᥠ⑉呢㠰ӱǐ˙㊑呢㠰ӱⅲ䙀
𒝹ᥠ𘘐␨䙀𒝹ᥠ𑖁覂刘𓐩芘 • 恧〦ǐ㠰ӱ˙员𕆓刔䙀𒝹
ᥠⅲΩⒻΐӱ𘘐𔐥𔘔䙀𒝹ᥠ㜖茇ⓧ˕划Лㄗ𐌔虂𔍣˙ទ
䦘𓡹ⅲ呐𔘘Ⓖ䘁ӱ𕆓刔ΩⒻΐӱǐ␨挖䈸斃˗𘘐㠰ӱ㍩
𒁕𒍀玘˙ទ䦘𓡹ⅲ呐𔘘Ⓖ䘁ⅲӱ嚘ǐて鑨茇ⓧ˕划Лㄗ
ⅲ䙀𒝹ᥠ␨蘳𓥈�昘͠ⓡ𑖁�º♦ ͠𒝖ㄦᑸǐ

3.� 䙀𒝹㊉̃𓕹䈸扐

䙀𒝹㊉ទ͠𓕹䈸𓐒値𘘤
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(a)  䙅顗䠁᝱�ΰⒼ䘁𘘥

(b)  ͠ Ւո㊑划㤧㍩Ⓖ䘁䠲ע䔄䙉䀕𘘐䔄儘ㅌ䙀𒝹ᥠⅲ
𔝄㠨𘘥

(c)  䦘्�ΰ䙀𒝹ᥠ𘘥

(d)  ㍩�ΰ䙀𒝹ᥠֱ𔊘䙀𒝹䔄㍩ՉQ䔄૨Q䙀𒝹ᥠ᠈ϋ
䙀𒝹𘘥

(e)  𓚅𔊘䔄𐂘�Ⓖ䘁𘘐ᜉဤ㜖餃˗怈𘘥ᝢ

(f)  ⡙啸呢𔍣刔Ⓖ䘁ⅲ𓦆れ䔄𐌉ḉㄺ𘘐瑲ゲ匂␨䙀𒝹匓
䔄䙀𒝹䀕𘘐𓐒値𐂘�䙀𒝹Ǐ攦㊑𒐷匂䒙ᕦⒼ䘁́Ǐ
ᝰ杁䙀𒝹ᥠⅲ䙀𒝹𘘐䔄匂㍩䙀𒝹ᥠ𓚅刅䙀𒝹䔄֨
‶ǐ⡙啸䈗虂П䙀𒝹㊉␨䠁᝱䒙ᕦ䘁恧匓㈹␨𓦆
れ𘘐䈗䁘𔝆␨䙀𒝹剅䀕3й㜈η⠀Շ䠲ϭˏ�で♢
〦𓌉䈗𒍃撂ⅲ呐𔘘𓍂≹ǐ䙀𒝹㊉㍩咒𑅑⇞ら𐌇䍴て
𒍃撂ǐ⡙啸䙀𒝹㊉␨嚕倹咒捱𑦁ϕ𓕹䈸扐𘘐␨䙀𒝹
㊀䒙䀕攦㊑ᝰ杁֨‶ˏQ䙀𒝹ᥠ𘘐䔄匂㍩䙀𒝹ᥠ𓚅
刅䙀𒝹䔄֨‶𘘐䙀𒝹㊉呕𓐆㍩␨䙀𒝹剅䀕ⓧ7й剅
吔剅顒唰ע𓍂≹䒙ᕦⒼ䘁́ǐ䙀𒝹㊉呢呕顂攦㊑
扐ǐ咒捱˙␨�ΰ䈸斃˗㦑𔜷ωૈ䀠ϯ倹咒夲ف𒈴
㊑��ΰՒ�𓎙芘𒈴㊑𘘐ᘩ䙙ⓧB(3)
E(2)(i)
F(4)ᝢ
J(1)捱�䔳־ⅲᝰ杁扐𘘐ᝰ杁֨‶ˏQ䙀𒝹ᥠⅲ扐
ᒂǐ

4.� Ⓖ䘁

䙀𒝹㊉䠁᝱͠˗Ⓖ䘁𘘤

(a)  䙀𒝹员☡᝘𐚈Ⓖ䘁ⅲⒼ䘁́𘘥

(b)  䀥𔕀づⒼ䘁́𘘐ᤒ𓍂𓍷Christie’s LIVETM𘘆⡙ⓧB6 
𓒒ֱ䔳遹𘘇𓌳𓍷館顦Ⓖ䘁ⅲⒼ䘁́𘘥ᝢ

(c)  䙀𒝹̃ע䠲̵ωૈ䀠ⅲ呐𔘘Ⓖ䘁𘘆̑鉨玘˙␨☡Ⓖ
䘁䔄⤦䕑Ⓖ䘁𘘇ǐ

5.� G𒀂𒝹划Ⓖ䘁

䙀𒝹㊉ទ𓐒値�𒝹划Ⓖ䘁ⅲ划㤧𓍑�Ⓖ䘁䔄्͠䑈Ւ�
Ⓖ䘁𐌉ⅲ䘁恧𐌔Ⓖ䘁ⅲ划㤧𘘐蘹𐙲𓎃ᒅ㠰ӱ͠˗ǐ䙀𒝹
㊉˙员ṁᑸ䚃剷挖Ù�𒀂𒝹划ⅲⒼ䘁ǐ䙀𒝹㊉˙员�𒀂
𒝹划η֨虂鑨刔䔄𕆓刔㠰ӱ̃֨ӱǐ㎘˙𒍀㠰ӱⅲ䙀𒝹
ᥠ𘘐䙀𒝹㊉𓍂㝡员͠ΩⒻΐӱⅲ50%𔊘⤗䙀𒝹ǐ⡙啸
␨挖ӱΨ效呢́Ⓖ䘁𘘐䙀𒝹㊉ទ͠𐙦𑦁冒𓕹㍩ӱ嚘˗𔐈
𐂘�䙀𒝹𘘐蘹𐙲呢́Ⓖ䘁𘘐璉䀕䀥てӱΨ᠗˖䙀𒝹ǐ⡙
啸瑲́Ⓖ䘁て䙀𒝹ᥠ𘘐䙀𒝹㊉ទ𒈹て䙀𒝹ᥠ玘暒䙀䙀𒝹
ᥠǐ

6.� Ⓖ䘁ӱ𓎑✂㝩㡂

Ⓖ䘁𓍂㝡䀥Ω刔ΩⒻΐӱ𔊘⤗𘘐璉䀕𓌴挗✂؟𘘆Ⓖ䘁ӱ
𓎑✂㝩㡂𘘇ǐ䙀𒝹㊉员𐙦𑦁ո㊑Ⓖ䘁𔊘⤗ӱΨᝢ𓎑✂㝩
㡂ǐ␨館ঋhttps://www.christies.com/en/help/buying-
guide-important-information/fi nancial-information𔠥遹
ⅲ匂ˏ𐜗𓎑✂㝩㡂𘘐ሢϭ䈗᝘𐌇ǐ

7.� 𒜨㞑Դ䡂

䙀𒝹员ⅲ𔠥遹啕ǏChristie's LIVETMᤒωૈ䀠館⒩ទ𐒅
员͠䙀𒝹☡₤ঃ𒜨㞑➉ⅲ 𒈤𒜨㞑Ϝ㐦遹Ⓖ䘁ǐ�ΰω
ૈ䀠ϕ芘ⅲԴ䡂祔ሢη䚃㤱𘘐ωૈ䀠˩˙᝱Ւ☼唰ǐ㍵
刔␨䠲ϭて呦֨ف聓ⅲ�ΰ𓦆れ𘘆́玘䔄Ւ㉳𘘇𘘐𓐔灈
䔄儥𔑩𘘐ωૈ䀠˩˙𒜡𒜲ǐ

8.� 䒙ᕦⒼ䘁

𔐥𔘔䙀𒝹㊉ո㊑ϕ芘͠˖C3捱�ⅲ𓕹䈸扐𘘐䙀𒝹㊉˗
怈ᜉ𒀂遹㍵呕顂Ⓖ䘁ӱ̃䠁᝱ǐ𓍁�𒀂𒝹划ᤒ䒙ᕦⒼ䘁
́̃𔌆ⅲ𒝁𒝹᠈☼̃〖⒤ǐ䔀оሢ᠗㜖Ⅻ〦ⅲ䒙ᕦⒼ䘁
́𔊘Փ蕖鄡ǐ䙀𒝹䀕䔀о员͠𓔄㌠ᝢ�䔄𔕀㈲𓔄Q划㤧
蕖𓌣蕖鄡𘘐�䔀о˩˙𒜡𒜲𓍂≹䈗Ⓖ䘁匂ᠵ䒙ᕦǐ⡙啸
䈗͠呐𔘘Ⓖ䘁𘘐䙀𒝹䀕䈗䑈ና䂃͠𔕀づ𐎀Ê䔀о䔄𒉕𐙤
咒Ռយ嘲ずⒼ䘁顒啸𘘐͠𓐙Ե芕芓˙䁘𒈤ⅲиጐ𒝅芘ǐ

9.� Ⓖ䘁ঃ昂䀔

₤䈗␨䔀оⅲ䙀𒝹�Ⓖ䘁匓𘘐䈗᠒䌁䈗员र嚘𓐉㉷䔳呢
␨䙀𒝹匓芓儧˩𓎙芘刔虂𔍣䙀𒝹☡䔳ⅲ₤ঃ昂䀔ᝢ昂
𒈴ǐ

%. 𒝁划𓘆𓚉ᝢ鈷抅

1.� 𒝁划𓘆𓚉

䒙ᕦⒼ䘁́𔐥儉�𑄧怈ӱ➉𘘐̷᠒䌁儉�咒Ռយ͠て
䙀𒝹ᥠ𑄧怈ӱ𒌔锢ⅲ𒝁划𓘆𓚉ǐ𓘆𓚉𒝅祔䚅掑Q
䙀𒝹ᥠ𑄧怈ӱ𔥴桧㞑7,500,000ጤ̃26%𘘥؟𓍦桧㞑
�
���
���ጤ͠˖𐙲桧㞑50,000,000ጤ𓒒ֱ̃21%�
𓍦桧㞑50,000,000ጤ͠˖̃15%𒌔锢ǐ؟

᠓𓖅+➉𘘤᠓𓖅ⅲ𒝁划𓘆𓚉䚅𑄧怈ӱ̃25%𒌔锢ǐ

2.� 鈷𒝅

䒙ᕦⒼ䘁𐌉㍩𒜡𒜲䔳呢𓎙芘䙀𒝹ᥠ鈷𒝅𘘐ᘩ䙙✂Ѣ鈷𘘐
𓡹‶䔄𒂓ኖϕ芘鈷𒝅䔄𐌉䔳呢╴刔𑄧怈ӱᤒ𒝁划𓘆𓚉𐌔
芕芓ⅲて鑨鈷𒝅ǐ𒝁划呢𒜲�嘲剷˩儉�䔳呢䑈�鈷
𒝅ǐ␨�ΰ䈸պ˗𔥷桧昂䀔Ա攦𓎙芘ǐωૈ䀠㤑ㄺ䈗䁃
ずỵ⒤鈷ف䌁𒈳ǐ

呢𔍣ωૈ䀠𓍴𓌣𐙲𐈆४ⅲ䙀𒝹ᥠ𘘐˙ゲ𒝁划४△䔄Ռ摁
㌪�𘘐⑉ទ𐒅𔝆儉�╴刔𑄧怈ӱ𘘐𒝁划𓘆𓚉ᤒ�䔄𐚈䙀
𒝹ᥠ虂𔍣ⅲՒ�𒝅芘𐌔芕芓ⅲ㜃𓡹‶鈷䔄ϕ芘鈷𒝅ǐω
ૈ䀠㍩嚕倹昂䀔𒈤撂儕ᝰ𓡹‶鈷ǐ𓎙芘𓡹‶鈷祔茇䙀𒝹
ᥠ㍩𓍴𓌣ᒅⅲ㜃ֱ𘘐×𘘐ঃ𕡀𐌔ո㊑ǐ𒈤撂ㅧԵ𓡹‶鈷
ⅲ䒙ᕦⒼ䘁́䁘𔝆␨䠲ᝰ䙀𒝹ᥠ̃ע᠗ωૈ䀠䠲ϭ𓎙₤
兵Qǐωૈ䀠˙𔝆儕ᝰ鈷𒝅ⅲ㜃ֱ𘘐䒙ᕦⒼ䘁́ទ𐒅𔝆
𐂉�鈷𒝅̠て㜃ֱⅲ鈷ف愤怇ǐωૈ䀠㤑ㄺ䈗䁃ずỵ⒤
鈷ف䌁𒈳ǐ

&. Лㄗ

1.� 𒝹划Лㄗ

㍵刔掑Q䙀𒝹ᥠ𘘐𒝹划ЛㄗՒ𘘤

(a)  玘䙀𒝹ᥠⅲ䔳呢́𘘐䔄䙀𒝹ᥠⅲՏ呢́̃ˏ˩礴䀠
Ւ�Տ呢́ⅲ〶ទ𘘥䔄𐌉𘘐⡙啸𒝹划˙匂䙀𒝹ᥠⅲ
䔳呢́䔄Տ呢́̃ˏ𘘐Ւ㜖礴䀠䔳呢́ⅲ䝵扐֨‶
䙀𒝹ᥠ䔄Ւ␨昂䀔˖呢扐𓍁𕠔ѷ𘘥ᝢ

(b)  呢扐ᒂ㍩䙀𒝹ᥠⅲ䔳呢扐㎢ㅒ顩𒝁划𘘐˞て扐ᒂ˙
𒜡倴�ΰ𔐑ד䔄�ΰՒ�́̃領𒝶扐ǐ

⡙啸͠˖�ΰЛㄗ˙覀㍇𘘐𒝹划˙䁘儉�㈹𓍷䈗㜖᠗䔀
о儉�ⅲ㈂𒝁抅𔝃𘘆で𒈳͠˗ⓧF1(a)捱㊑𐈩𘘇ⅲ𓚉𔞘ǐ
𒝹划˙员㎘䈗ᒂ焗˖䔄餃瘨ⅲ䢀⠇Ǐ𔝒咁㈹抅Ǐ⁗愤ℴ
⠇䔄ᒂ䆀ⅲ䢀⠇Ǐ䒙咒Ǐ𒝶ኖ𓚉ǏՒI𒝶ኖ䔄儉֨䖁倴
𒜲�ǐ𒝹划˙㎘�ΰ䙀𒝹ᥠ䠲ϭ�ΰ͠˖־𐚐̃➉ⅲЛ
ㄗ𘘥ឆ𒈤昂䀔〶ទ𘘐䔳呢𒝹划㍵䈗ѷ֨ⅲЛㄗᝢ昂䀔𒈤
撂؟Ն咒ژㄺⅲ䔳呢Ւ㉳𒝹划𒜲�⑉𒁕Ե𔐥ǐ

2.� ⇞ᥠЛㄗ

␨˙䘠』͠˗坦抅ⅲ䈸斃˗𘘐咒ՌយЛㄗ䔀о䙀𒝹ⅲ䙀
𒝹ᥠ𓔉匂⇞ᥠ𘘆䔀оⅲğ⇞ᥠЛㄗĠ𘘇ǐ⡙啸␨䙀𒝹剅
䀕ⅲ̩㠅Շ𘘐䈗𓍂≹䔀о䈗ⅲ䙀𒝹ᥠ˙匂⇞ᥠ𘘐␨ⓡ᠈
͠˗坦抅𒈴㊑̃˗𘘐䔀о㍩䖒䈗儉�ⅲ㈂𒝁抅𔝃𓌢𓐤顩
䈗ǐ夲ف𒈴㊑ⅲしᙘ𒀂𒂂呢㍵ğ⇞ᥠĠˏしѷ֨𒊆𓚃ǐ
⇞ᥠЛㄗ坦抅⡙˗𘘤

(a)  䔀о㍵␨䙀𒝹剅䀕5㠅Շ䠲ϭⅲ⁵領𓍂≹䠲ϭ⇞ᥠ
Лㄗǐ挖咁𔐑𓍷䀕𘘐䔀о˙՞䠲ϭ⇞ᥠЛㄗǐ

(b)  䔀оឆ员㍵咒蘳𓥈䠱𓌉ⓧˏ𑦁𘘆ğ恧𔞗Ġ𘘇͠૯𔑗
㈸𕆉昘剷ⅲ𒝖冇η֨⇞ᥠЛㄗǐ𔐥̞恧𔞗�𔠥遹ⅲ
𒝖冇𘘐䔀о˙㍵�ΰ恧𔞗͠➉ⅲ𒝖冇𘘆ᘩ䙙恧𔞗͠
➉ⅲ૯𔑗㈸𕆉昘剷𘘇η֨�ΰЛㄗǐ

(c)  ⇞ᥠЛㄗ˙𓎙芘呢Л茵恧𔞗䔄�ΰ呢Л茵ⅲ𓒒ֱ恧
𔞗ǐ呢Л茵匂䚃᝱𔐑刔䙀𒝹ᥠ蘳𓥈䠱𓌉Շⅲ𒊆𓚃𘘐
䔄𐌉恧𔞗�呢ğ𓚅𒈤𓍂ᡧᝢ蘳𓥈饵־划昂̃を剷Ġ
Շ呢Л茵恧𔞗ⅲ嘔̮㈸蚔ǐ+⡙𘘤恧𔞗�㍵ğほ玘
匂���̃ηᥠĠⅲϕ芘䚃ωૈ䀠ほ玘䙀𒝹ᥠទ𐒅匂嘔
Ψ𑑶𑦆㌒ⅲηᥠ𘘐�匂ωૈ䀠˙Лㄗてηᥠˏ㊑匂
て𑑶𑦆㌒ⅲηᥠǐ␨Ⓖ䘁ע𘘐オ𔌲荂ğ呢Л茵恧
𔞗Ġ־𒀂ᝢ䙀𒝹ᥠⅲ蘳𓥈䠱𓌉ǐ

(d)  ⇞ᥠЛㄗ𓎙芘刔𒁕䙀𒝹员𓍂ᡧУ〖䀕ⅲ恧𔞗ǐ

(e)  ⇞ᥠЛㄗ˙𓎙芘刔␨䙀𒝹̃䀕𘘐㉤𑦆蕖㐦㍶𐙳𒁕卆
𓍶䠁᝱ⅲ㉤𐌉䔄㍰㌒䌁𒈳呢䔳儘ㅌǐ挖Лㄗ̷˙𓎙
芘刔␨䙀𒝹剅匓𘘐恧𔞗ⓡ᠈𒁕卆𓍶䠁᝱ⅲ㉤𐌉䔄㍰
㌒ⅲ䌁𒈳𘘐䔄恧𔞗䚃֨䌁𒈳𑦓⑪ⅲঃ划ǐ

(f)  ⡙啸䙀𒝹ᥠឆ呢𓍂𓍷鈄㉤𔈴㊑划昂䕄𐒅𔈴㊑֨˙匂
⇞ᥠ𘘐𐌔␨䔀о֨ḛ蘳𓥈̃剅𘘐て鈄㉤划昂𓐤咐㈹
␨䔄咐𒁕卆𓍶䠁鞗𘘐䔄ӱ嚘⠁剥𒜸䔄˙㍇𔑨𘘐䔄𐌉
ទ𐒅䢀િ䙀𒝹ᥠ𘘐ם⇞ᥠЛㄗ˙𓎙芘ǐ

(g)  ⇞ᥠЛㄗሢ𓎙芘刔䙀𒝹ᥠ␨䙀𒝹匓茇ωૈ䀠蕖֨̃
蕖鄡̃᜶咒𒝁划𘘐˞ሢ␨⁵領𓍂≹ѷ֨̃剅᜶咒𒝁
划匂䙀𒝹ᥠⅲ‷ˏ䔳呢́𘘐˞䙀𒝹ᥠ˙᝱Ւ�⁵領
扐Ǐ扐ᒂ 㥑䔄�ΰՒד�☼ⅲ𔐑דǐ挖⇞ᥠЛㄗ
�ⅲᒂ蘈˙ទ͠㎢ㅒǐ

(h)  𒈤⁵領⇞ᥠЛㄗ˗ⅲ扐ᒂ𘘐䈗䁘𔝆𘘤

� � (i)   ␨䙀𒝹剅䀕5㠅Շ𘘐᠗䔀о䠲ϭ呐𔘘ⅲ⁵
領𓍂≹ǐ䔀оទ͠𒈤撂䈗䠲ϭ˖𓌉⁵領㊀
兘ⅲ♢镄ᝢΫㄗㄗ倹𘘥

� � (ii)  ωૈ䀠呢扐𒈤撂䈗䠲ϭ玘ωૈ䀠ᝢ䈗⑉̢
Ա᠒䌁ⅲ␨挖䙀𒝹ᥠ𔝠৶𒁕ほទⅲՉΨ㍰

㌒ⅲ呐𔘘䌁𒈳𘘐覀ほて䙀𒝹ᥠ˙匂⇞ᥠǐ
⡙啸䔀о呢�ΰ荶⁥𘘐䔀оЛ茵𐙦㜕儉�
𒝅芘礴ᝰ呇૨䌁𒈳ⅲ扐ᒂ𘘥ᝢ

� � (iii)  𐙦𒝅̵्𐚈䙀𒝹匓Ṹ斃虂᠒ⅲ䙀𒝹ᥠ顩ω
ૈ䀠䙀𒝹☡ǐ

(i)  䈗␨咒⇞ᥠЛㄗ˗‷ˏⅲ扐ᒂ㎘匂ᝰ杁て𔝃䙀𒝹ᝢ
ᝰ्㜖�ⅲ㈂𒝁抅𔝃ǐ␨�ΰ䈸պ˗䔀о˙𔝆儉
�䈗㈹𓍷䈗㜖᠗䔀о儉�ⅲ㈂𒝁抅𔝃ⅲ𓚉𔞘𘘐᠒匓
䔀о̑瑲𔝆㍵�ΰᒂ焗䔄餃瘨䢀⠇Ǐ⁗愤䔄ӱѢℴ
⠇Ǐ𔝒咁㈹抅䔄ᒂ䆀Ǐ䒙咒Ǐ𒝶ኖ𓚉䔄ՒI𒝶ኖ䔄
儉֨䖁倴𒜲�ǐ

(j)  呐△ǐ

  ⡙啸䙀𒝹ᥠ玘呐△𘘐䔀о䠲ϭ𔞘➉𐙦䙀𒝹剅㈯玘咁�
14⠀ⅲЛㄗ𘘐⡙餃噶㍵䀕𘘐䙀𒝹ᥠⅲ兵咒䔄␗恧㈹
呢脰莗𘘐␨͠˗坦抅ⅲ𒈴𔐑˗𘘐䔀о㍩𓌢्㜖�ⅲ
㈂𒝁抅𔝃𘘤

� � (i)  挖𔞘➉Лㄗ˙𓎙芘刔𘘤

� � � (A)  Ø㍹©蕗𔜹Ǐ䕀𔜹ǏЛㄼ𔜹Ǐ㢔ᡧǏᝢ
呐△𔉘𓐩ⅲ袆䢀Ǐ攆灲Ǐ𓐩饰逗䢀䔄Ւ
㉳˙㦑𔜷兵咒ᝢ␗恧㊀兘䄦ⅲ脰莗𘘥

� � � (B)  õ␗Ǐ▦᠓Ǐ呐П䔄䕂鉶𘘥㝙呢▦᠓
ⅲ用ḚǏ𔜨恇‹ḚǏঃ␗՝Ǐঃ␗䔄咁
ֵ𘘥

� � � (C)  效呢恧𔞗ⅲ呐△𘘥

� � � (D)  效呢恧剷ΐӱⅲ㜖֨‶䙀𒝹ᥠ𘘥

� � � (E)  蘳𓥈�𒀂剷‶֨䀕˙ទ𓌢𒜨ⅲ呐△𘘥

� � � (F) �Ṹպ☘ᡧ�䔄䙀𒝹匓Ռᡧⅲ脰莗ǐ

� � (ii)  𒈤嚕倹咒坦𒈴㊑⁵領扐ᒂ𘘐䈗䁘𔝆␨䙀𒝹
䀕ⅲ14⠀Շ㎘呢𔍣脰莗䠲̵呐𔘘𓍂≹𘘐˩
̵्𐚈䙀𒝹匓Ṹ斃虂᠒ⅲ䙀𒝹ᥠ顩₤匓𓍗
𑦁䙀𒝹ⅲωૈ䀠䙀𒝹𑦁ǐ

(k) �啁ᚉ̯聓Gᝢ₤G𑑶𑦆͠ᝢ�४呐草ǐ

  ⇞ᥠЛㄗ˩˙𓎙芘刔挖𔠑ᑸ䙀𒝹ᥠǐ蘳ע㉤𑦆₇˙
㌔〶㍵挖𔠑ᑸη֨覀㍇̃を剷𘘐�ωૈ䀠᠒䌁ᝰ杁
𒁕ㄗ㍇玘㈚ᥠ̃啁ᚉ̯聓�ᝢ₤�𑑶𑦆͠ᝢ�४呐
草䙀𒝹ᥠ̵̃劂ǐ㜖�̃㈂𒝁抅𔝃ם嚕倹ωૈ䀠⇞
ᥠЛㄗⅲ坦抅𓌢𓐤̠᜶咒𒝁划𘘐�𒝁划䁘𔝆␨䙀𒝹
剅䀕12й呡Շ𘘐᠗䔀о䠲ϭ呐𔘘ⅲ⁵領𓍂≹ǐ䔀о
ទ͠𒈤撂䈗䠲ϭ˖𓌉⁵領㊀兘ⅲ♢镄ᝢΫㄗㄗ倹ǐ
𒝁划𔕃䚅͠˖E2(h)(ii)ⅲ𒈴㊑䠲ϭwωૈ䀠瀲䌁ⅲ
ㄗ倹𘘐ㄗ㍇て䙀𒝹ᥠ玘㈚ᥠ𘘐ᝢ𔝆䚅用͠˖E2(h)
(iii)𒈴㊑̵्䙀𒝹ᥠ顩䔀оǐE2(b),(c),(d),(e),(f),(g)
ᤒ(i)𓎙芘刔挖𔠑ᑸ̃⁵領ǐ

(l)  �४Ǐ剅咒ᝢ𔜇४㜈𑑶ᥠ𘘆�४Ǐ剅咒ᝢ𔜇४呐

草Ǐḛ草Ǐ頖䠱ᝢ耧㍡𔐥➉𘘇ǐ

  ͠ ˖E2(b)–(e)␨挖𔠑ᑸ䙀𒝹ᥠ㍩ηУ儘⡙˗ǐ₤
ᔴη𐌉䔄𑑶𑦆㌒咐呢־剷匓𘘐䔀о˙ሢ玘恧𔞗η֨
⇞ᥠЛㄗ𘘐˩员㍵咒蘳𓥈䠱𓌉ⓧ̣𑦁͠૯𔑗㈸𕆉昘
剷ⅲ呢𔍣剅咁䔄匓咁ⅲ𒝖冇䠲ϭ⇞ᥠЛㄗ𘘆ğᔰ恧
𔞗Ġ𘘇ǐ͠˖E2(b)–(e)䔳呢䠲ᝢ恧𔞗̃𑕵䑈𒁕聡𒊆
玘恧𔞗ᝢᔰ恧𔞗ǐ

(m)  𐚈᠓𓖅ᝢ琈𓖅呢𔍣ⅲЛㄗǐ

� � (i)  𔐥ωૈ䀠䚅挖⇞ᥠЛㄗ呢䔳䠁᝱ⅲ𒜲�
➉𘘐𒝹㌒Ǐωૈ䀠Ǐωૈ䀠ӫ᥹䔄�聡́
⑉˙员㍵�ΰ呢𔍣䙀𒝹ᥠⅲᔴη𐌉Ǐ芕
ঃǏ剅咁Ǐ㠅�Ǐηᥠ挧㑂Ǐ⇞㍇䄦䔄Ϝ
楀䔳ηⅲ�ΰ𔐵𓌉ⅲ⇞覀䄦䔄㎘�ΰՒ�
呢𔍣刔�ΰ䙀𒝹ᥠⅲ�ΰØ𔐹䔄脰莗䔳η
ⅲ𓦆れ䠱𓌉𒜡˖𒜲�ǐ挖➉𘘐𒝹㌒Ǐωૈ
䀠Ǐωૈ䀠ӫ᥹䔄�聡́㍵�ΰ䙀𒝹ᥠ⑉
˙η֨�ΰЛㄗ˞�ΰ剷遹䔄𕠵ほⅲ坦抅
䔄坦Q⑉𒁕Ե𔐥𘘥

� � (ii)  ⡙啸(1)␨䙀𒝹剅䀕̣ᙳˏ剅Շ𘘐ωૈ䀠䠁
礴�ΰ䙀𒝹ᥠⅲ𒝁划䔳䠲̵ⅲ呐𔘘𓍂≹𘘐
₤�𒀂遹䚅𒝁划ⅲ䌁𒈳ほ玘␨䙀𒝹剅̃匓
て䙀𒝹ᥠ呢蠱Ø䔄䢀𐌤ⅲ䈸斃䔄␗𓥈䔳𓅥
ⅲ�ΰ䌁𒈳˩瑲嚕倹𘘐(2)␨て𓍂≹ⅲᙳो
剅Շ𘘐ωૈ䀠锩呢て䙀𒝹ᥠ𐌔て䙀𒝹ᥠⅲ
Ṹ斃𐚈䙀𒝹剅匓ⅲṸ斃ˏ恶ᝢ(3)␨挖䀕刔
᠈聡匓𔌆Շ𘘐𒝁划𐒅૫瀲𒢐ωૈ䀠て䙀𒝹
ᥠᤒ𒝁划𓍂ᡧՇ䔳𓌉ˏ𐙳𘘆𒈳ע𓌉𘘇𐌔𒝁
划ទ͠㍩䙀𒝹ᥠⅲ𐝩⡔𐌔㎅ទ̵劂ⅲ芕扐
刔效呢�ΰ茵𐆀扐䔄芕扐𒜡倴ⅲ䈸斃˗η
㎢ㅒ𘘐םωૈ䀠㍩员偘𐆀̵劂˩𓌢𓐤𒝁划
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Ւ㎘䙀𒝹ᥠ䔳�ⅲ抅𔝃ǐ璉𐌔𘘐⡙啸(i)脰
莗␨蘳𓥈�呢䔳䠱𓌉𘘥䔄(ii)␨䙀𒝹剅ⅲ␗
𓥈䠱𓌉ⓡ᠈₤匓𒁕卆𓍶䠁᝱ⅲ㉤𐌉䔄㍰㌒
䌁𒈳䔄㜖餃䚃֨䌁𒈳𑦓⑪ⅲঃ划𘘥䔄(iii)
𒝁划␨𓍂≹�䔳䚃֨ⅲ䙀𒝹ᥠⅲṸ斃𘘆𒈳
𓌉𘘇ឆ呢𓍂𓍷␨֨ḛ蘳𓥈̃剅𓐤咐㈹␨ע
䔄咐𒁕卆𓍶䠁鞗ⅲ鈄㉤𔈴㊑划昂䔄␨䙀𒝹
剅ӱ嚘⠁剥𒜸䔄˙㍇𔑨䔄𐌉ទ𐒅䢀㌉䙀𒝹
ᥠⅲ划昂䕄ទ䀠͠ㄗ剷𘘐ם𒝁划˙ទ礴䀠
挖坦抅˗ⅲ扐ᒂ𘘆᝘𒈳㎘䢀𐌤ᝢ𓖅ਫ਼ⅲҧ
昘𘘇𘘥

� � (iii)   𒝁划瑲扐䚅挖⇞ᥠЛㄗη֨虂掕Ւ㎘䙀𒝹
ᥠ䔳�𓚉𔞘呇𕆓̃領ኖǐ𒝁划瑲扐㎘Ւ䔳
𑈄᝱ⅲ�ΰ蘹䠁䔄𔌆䠁ⅲ䢀⠇Ǐ𓍑㝙䢀⠇
䔄䢀㌉η֨⁵領𘘥

� � (iv)  挖⇞ᥠЛㄗⅲ扐蘈˙ទη㎢ㅒ𘘐ሢ玘䚅ω
ૈ䀠␨䙀𒝹匓㎘䙀𒝹ᥠ䔳蕖֨̃᜶⤗蕖鄡
䔳𓅥̃𒝁划䔳ỵ呢𘘐˞𒝁划𔕃␨䙀𒝹䀕㍵
䙀𒝹ᥠ䚀呢瑲𔌆刐𐌔咐呢芕扐𒜡倴̃候呢
扐ǐ

3.� 䈗ⅲЛㄗ

(a)  䈗Лㄗ芘刔顒锢ⅲ𒝖𓚉𐚈Ṱ𐅶暆ᖗ𘘆ᘩ䙙𓌥鈷𘘇效
呢�ΰ𔍣Ѓ𘘐𐌔䈗效呢╴刔晓𓥳Ǐ䅕䄑暆ᖗ䔄Ւ�
𐅶𑦁𐌔𒁕𒑈嘲𘘐㈯𒍃䔄㊑𐅶ǐ

(b)  ⡙啸䈗͠�聡́㌪�玘呕顂𒝁划𓍗𑦁Ⓖ䘁𘘐𐌔挖呕
顂𒝁划员␨λ᠗䔀о玘䙀𒝹ᥠ�抅̃ע᠗λ䠲ϭ𒝖
𓚉𘘐䈗Лㄗ𘘤

 (i)  䈗㜖餃㍵呕顂𒝁划𓍗𑦁䁘𒈤ⅲ㊗䔦蘣𐎇𒑈嘲𘘐
˩㜖餃𓐉㉷䔳呢𓎙芘ⅲᝥ晓𓥳𘘐䕉倦䅕䄑ֱ㈲
𒝖𓚉�𔒙ᝢד𒁲昂䀔𘘥

 (ii)  䈗㍩᠗䔀о䘑𔖅呕顂𒝁㌒𘘆ᘩ䙙Ւ�ΰ𐎇᥹𘘐
呕顂᝱蘈́͠ᝢ�𒀂Ւ𑦁̢ⅲ�ΰ́ૈ𘘇ⅲ㌪
�𘘐˩䑈䔀оⅲ𒈤撂䠲ϭ兵Q͠𕄷ㄗՒ㌪�𘘥

 (iii)  䈗ᤒ呕顂𒝁划̃𔌆呢𔍣䙀𒝹ᥠ䔄Ւ�划𔘘ⅲ㉸
䞅˙匂玘̞㊀Ո䔄𓒒ֱဤ刔�ΰ鈷ف𐅶𑦁𘘥

 (iv)  䈗˙≹吗˩˞效呢聡茇䑹荶呕顂𒝁划𘘆䔄Ւ𐎇
᥹𘘐呕顂᝱蘈́͠ᝢ�𒀂Ւ𑦁̢ⅲ�ΰ́ૈ𘘇
𒁕־Նד𒁲᠓ℸ𘘐⎃晓𓥳𘘐䅕䄑暆ᖗ䔄Ւ�𐅶
𑦁𐌔𒁕𒑈嘲𘘐㈯𒍃䔄㊑𐅶𘘐䔄芘刔顒锢ⅲ𒝖𓚉
𐚈Ṱ𐅶暆ᖗ𘘆ᘩ䙙𓌥鈷𘘇呢𔍣𘘥

 (v)  ⡙啸䈗匂嚕倹挀晷餃爡ڈ昂䀔𘘐䔄嚕倹Ւ�𐚈
挀蘢ⓧ4坦晓𓥳䚃w呢鑨儧𒈤撂ⅲយ昂锩㎝ڈ
ⅲ昂䀔˗⎃ᝥ晓𓥳蘳ⅲ𒁕蘤锩ⅲ́ૈ𘘐𐌔䔀о
␨䈗𒍈՝匓效呢𒈤撂䈗䠲ϭ兵QϜ𕄷ㄗ呕顂𒝁
㌒ⅲ㌪�𘘐䈗᠒䌁䔀о㍩ϯ𒞕䈗㎘呕顂𒝁㌒𓍗
𑦁ⅲ蘣𐎇𒑈嘲𘘐˩᠒䌁㍩␨茇̵劂̃剅㈯˙㍹
刔5㠅ⅲ咁𔌆𒂂Л㈹蘣𐎇𒑈嘲ⅲㄗ剷ᤒ𕄷ㄗ兵
Qǐ䈗㍩嚕倹䔀оⅲ𒈤撂䠲ϭ挖𔠑兵Qϭᜉ匓
慵嘲ǐ

'. ¤抅

1.� ¤抅划㤧

(a)  䙀𒝹䀕𘘐䈗䁘𔝆⒤ᜉ儉�͠˗㈂𒝁抅𔝃𘘤

 (i)  𑄧怈ӱ𘘥ᤒ

 (ii)  𒝁划𓘆𓚉𘘥ᤒ

 (iii)  �ΰ𔍣鈷Ǐ呢𔍣𒜨ḵǏ𓡹‶Ǐϕ芘Ǐ𒂓ኖ䔄呦
鈷𔝃ǐف

  䔳呢抅𔝃𔝆刔䙀𒝹䀕 7й剅吔⠀Շ䆕兢�桁
�𘘆ğᒅ咁¤抅剅Ġ𘘇ǐ

(b)  䔀оឆ䠁᝱Ⅻ〦Ⓖ䘁́�抅ǐ蕖鄡ˏ剆𔊘Փ𘘐蕖鄡
˖𒝁划ⅲ⤥᠓˙𐒅呇䡂𘘐䔀о̷˙𐒅͠˙᠒⤥᠓𓚅
刅𔊘Փ蕖鄡ǐᜉϕ䈗扳㍩䙀𒝹ᥠ֨۴˞𔕃𒈤֨۴〶
ទㄗ𘘐䈗̑䁘𔝆⒤ᜉ儉�͠˖抅𔝃ǐ

(c)  ␨𔥷桧ωૈ䀠㈂𒝁ⅲ䙀𒝹ᥠ𘘐䈗䁘𔝆䚅用蕖鄡˖𔠥
遹ⅲ𒜨㞑͠˗־划㤧儉�𘘤

 (i)  ωૈ䀠𓍂𓍷MyChristie’s館˖𒞈䔦玘㊗́䠲ϭ
嘲⇐蕖鄡Ǐ�抅ᝢ𓍴𓌣呦فǐ䈗ទ蘹䠁Ⅻ𓥈
嘲ず	⡙䈗𓐤咐𒍈՝饢˖𒞈䔦𘘐オⅫ𓥈www.
christies.com/MyChristies𓍗𑦁𒍈՝
ǐ咒呦
𓎙芘刔૯૨兢䙀𒝹ᥠ𘘐�½呢㍹兢䙀𒝹ᥠⅲف
�抅ᤒ𓍴𓌣㉸䞅˙𐒅𓍂𓍷館˖𓍗𑦁ǐ⡙𔕃ژ
𓒒𐎀顦ǐف𘘐オ𐚈‶䀕呦إ

 (ii)  𔕀ᙘ𐙲𘘤

   𔥷桧˖朤ᙘㅵ𓠱𑦁�𑦁�

   𔥷桧�‍ⅴ᠔૯𓎂�1𑖁�

   𓠱𑦁饵𑖁𘘤004

   𒞈𑖁𘘤062-305438-001 

   𒞈᠓𘘤Christie’s Hong Kong Limited 

   儕抅𓠱𑦁�𑖁𘘤HSBCHKHHHKH

 (iii)  П芘ᚖ

   ␨ⓡ᠈䔀оⅲ𒈴㊑˗𘘐䔀о䠁᝱᠅鉥 𒈤П芘
ᚖ�抅ǐ咒Ռយ掑扥䙀𒝹䠁᝱�兢˙㈹𓍷桧㞑
1,000,000ጤ̃聓☡П芘ᚖ�抅𘘐�呢𔍣坦抅
ᝢ𔐑ד𓎙芘ǐ͠�४𓠱𐎀儉�划㤧效呢𓚉𔞘
𔐑דǐ⡙𒈤͠ğ䚀ᚖ́˙␨☡Ġ(CNP)ⅲ划㤧
儉�𘘐咒Ռយ掑扥䙀𒝹䠁᝱�兢˙㈹𓍷桧㞑
1,000,000ጤ̃�抅ǐCNP�抅˙𓎙芘刔䔳呢
ωૈ䀠䙀𒝹☡𘘐˩᝱嘔̮𔐑דǐ𓎙芘刔П芘ᚖ
�抅ⅲ坦抅ᤒ𔐑דទ䀥ωૈ䀠ⅲ‶䀕呦ف𓒒礴
ᝰ𘘐で䈸־刔͠˗(d)捱ǐ

 (iv)  聓𓚉

   咒Ռយ掑㠅ឆ䠁᝱掑Ψ𒝁划刔‶䀕呦ف𓒒η�
兢˙㈹𓍷桧㞑80,000ጤ̃聓𓚉�抅𘘆𔝆᝱呢
𔍣坦Q☼唰𘘇ǐ

 (v)  𓠱𑦁ᙘ鄡

   䘒𔝵オ昘剷Ǚωૈ䀠𔥷桧呢𔐑Ռយǚ𘘆𔝆᝱呢
𔍣坦Q☼唰𘘇ǐ

 (vi)  儉鄡

   䘒𔝵オ昘剷Ǚωૈ䀠𔥷桧呢𔐑Ռយǚǐ儉鄡䁘
𔝆刔𔥷桧𓠱𑦁䖁Դ˩͠桧㞑儉�ǐ

(d)  儉�匓オ昘剷䙀𒝹𑖁覂Ǐ蕖鄡𑖁覂ᝢ㊗䔦𑖁覂𘘥
͠𓔄㌠划㤧儉�䁘𔝆蕖𓌣ᒅ𘘤ωૈ䀠𔥷桧呢𔐑Ռ
យ𘘐‶䀕呦ف𓒒𘘆ঃঋ𘘤𔥷桧�‍𐈆ᒂ𓎂2𑖁The 
Henderson 6恡𘘇ǐ

(e)  ⡙𒈤螁𒊆呇૨П䆀𘘐オ𐎀Ê‶䀕呦ف𓒒ǐ
𔕀づ𘘤+852 2760 1766䔄蕖𔕀𓔄𐙲𘘤postsaleasia
@christies.comǐ

2.� 䔳呢扐㎢鈲

ឆ呢䔀о𐙦䈗𑕵儕ᒅՈ𔞘˞桁锢㈂𒝁抅𔝃䀕𘘐䈗䕄候呢
䙀𒝹ᥠᝢ䙀𒝹ᥠⅲ䔳呢扐𘘐ᜉϕ咒Ռយ㜖㍩䙀𒝹ᥠ̵顩
䈗ǐ

3.� 𔠲𔑹㎢鈲

䙀𒝹ᥠⅲ𔠲𔑹ᤒ𒜲�𐙦͠˗剅咁㈯㍩㎢鈲顩䈗𘘆͠𓅠剈
𐌉玘楄𘘇𘘤

(a)  𒝁划䠲𒜨剅𘘥䔄

(b)  𐙦䙀𒝹剅㈯31剅䀕𘘐⡙𓅠剈𘘐ם䙀𒝹ᥠ茇ⓧ˕划и
㡆Л锩̃剅㈯𘘥𔐥𔘔۷𑦁ژㄺǐ

4.� ˙¤抅̃𒂓儲㏇昂

(a)  ⡙啸ᒅ咁¤抅剅𘘐䈗咐𐒅Ո兢儉�㈂𒝁抅𔝃𘘐䔀о
㍩呢扐𑦁ϕ͠˗ˏ𔝃䔄૨𔝃𘘆ᝢ╱𑦁䔀о␨F5捱ⅲ
扐ᒂ͠ᝢ昂䀔𒞂̠䔀оⅲՒ㉳扐ᒂ䔄𒂓儲㏇昂𘘇𘘤

 (i)  𐙦ᒅ咁¤抅剅㈯𘘐䚅用㎅扤抅𔝃𘘐儕ᝰ𕆓刔𔥷
桧𓚉𑠗锩聡㐈˙匓Ռ㜦ⅲ˕й呡𓠱𑦁᠒夲䘳䆀
7%ⅲᒂ䆀𘘥

 (ii)  ᝰ杁̵劂˩䚅用䔀оほ玘᠈𓎙ⅲ坦Q㍵䙀𒝹ᥠ
Ռ𔊘𓚅刅䙀𒝹䔄醓˗𓚅刅‶𒝹ǐ䈗䁘𔝆᠗䔀о
儉�᜶Ϝ䈗䑈儉�ⅲ㈂𒝁抅𔝃𐚈՞扥㎢𒝹儕蘈
̃𔌆ⅲ㜓𔞘ǐ䈗̑䁘𔝆儉�䔀о䁘𔝆儉�䔄ទ
𐒅𑈄᝱ⅲˏֲ䒙咒Ǐ𒝅芘Ǐ䢀⠇Ǐ𒝶ኖ𘘐昂䀔
𒝅芘ᝢ�ΰ𒝹划𓘆𓚉ⅲ㜓𔞘𘘥

 (iii)  �˙㐷𑦁𒜲�ⅲ𒝁划儉�𒝹划䑈�ⅲ䙀𒝹栕ӱ
𓚉𔞘ǐ䈗䖁ほωૈ䀠呢𒝹划̃䔳呢扐ᒂ᠗䈗䠲
֨𓌙〝𘘥

 (iv)  䈗䁘𔝆䖁倴㎅扤̃㈂𒝁抅𔝃𘘐䔀оទ㎘ᝰ्挖
𓚉𔞘𐌔᠗䈗䠲֨昂䀔𒍃𒌱鉁㠨ᝢ␨昂䀔〶ទ˗
᠗䈗領्̃Ւ�䢀⠇Ǐᒂ䆀Ǐ昂䀔𒝅芘ᝢՒ�
𒝅芘𘘥

 (v)  ㍩䔀о䔄ωૈ䀠𔒙␘�ΰՌយ扤˗䈗̃抅𔝃�

� �  𘘆ᘩ䙙䈗㜖�顩䔀о̃�ΰЛㄗ𓚉䔄𓒒ֱ�抅𘘇

� ��  芘͠䘠𓡹䈗咐�̃抅𔝃𘘥

 (vi)  䔀оទ͠𓐒値㍩䈗ⅲ㌪�ᝢ𐎀Ê划㤧䘑𔖅顩𒝹
划𘘥

 (vii)  ␨㍩Ϝ�ΰ䙀𒝹�𘘐˙ጣ〶䈗䔄䈗ⅲ�𒀂η֨
Ⓖ䘁𘘐䔄␨䠁᝱䈗Ⓖ䘁̃ע᠗䈗儕ᝰЛㄗ𓚉𘘥

 (viii)  ␨䙀𒝹ᥠ䔳𑕵ঃ划̃昂䀔〶ទ̃˗𘘐ωૈ䀠㎘
䈗候呢˩茇ωૈ䀠锩呢ⅲḵᥠη玘䘠䘥ᥠ˩͠

䘠䘥ᥠ䚀呢́㌪�𑦁ϕ呕𕆓鉁㡂̃扐ᒂᝢ𒂓儲
划昂𘘐˙ゲ匂͠Ք₤划㤧Ǐ䘠䘥划㤧䔄�ΰՒ
�㥹㤧ǐ䈗ם𒁕𒈹玘㜖䝵𐚈咒Ռយて鑨䘠䘥ᝢ
咒ՌយទЛ茵䔄‶𒝹挖ḵᥠη玘𒝁划㍵咒Ռយ
ᝢ𒝹划ⅲ𔐃㑂䘠䘥𒜲�𘘥ᤒ

 (ix)  䞗ᝰ䔀оほ玘䁘𒈤䔄𓎙₤ⅲ�ΰ𑦁ᖗǐ

(b)  ㍩䈗㜖�ⅲ抅𔝃𘘐ᘩ䙙Лㄗ𓚉ᝢՒ�𓒒��抅䔄䔀
о扤˗䈗̃抅𔝃芘͠䘠𓡹䈗扤䔀о䔄Ւ�ωૈ䀠𔒙
␘Ռយⅲ抅𔝃ǐ

5.� 䕠䘥䙀𒝹ᥠ

⡙啸䈗扤䔀о䔄Ւ�ωૈ䀠𔒙␘Ռយ抅𔝃𘘐𔐥̞͠˖F4�
捱ⅲ扐ᒂ𘘐␨昂䀔〶ទ˗𘘐䔀оទ͠͠�ΰ划㤧ϕ芘䔄
𑕵𐆀䈗㈹刔䔀о䔄Ւ㉳ωૈ䀠𔒙␘Ռយⅲḵᥠǐឆ呢␨
䈗Ո𔞘儉�扤˗䔀о䔄虂𔍣ωૈ䀠𔒙␘ՌយⅲՈ𓒒抅𔝃
䀕𘘐䈗划ទ𔝠ᝰ呢𔍣ḵᥠǐ䔀о̷ទ𓐒値㍩䈗ⅲḵᥠ䚅
用䔀оほ玘𓎙₤ⅲ划㤧֨‶ǐ䔀о㍩芘֨‶てḵᥠⅲ𓡹
‶䔳䀠Ϝ䘠𓡹䈗扤˗䔀оⅲ�ΰ抅𔝃𘘐˩儉�䈗�ΰ״
𔤐𓒒ֱǐ⡙啸𓡹‶䔳䀠˙𒢐͠䘠䕠𘘐䈗𔝆儉�㜓𔞘ǐ

(. 䠲ᝰᝢиጐ

(a)  䈗䁘𔝆␨䙀𒝹䀕�剅Շ䠲ᝰ䈗㈂𒝁ⅲ䙀𒝹ᥠ𘘆¸オ
昘䌁𘘐␨Ո兢¤桁䔳呢抅𔝃̃ע𘘐䈗˙ទ͠䠲ᝰ䙀

𒝹ᥠ𘘇ǐ

(b)  ⡙啸䈗咐␨䙀𒝹䀕��剅Շ䠲ᝰ䈗㈂𒝁ⅲ䙀𒝹ᥠ𘘐䔀
о呢扐𘘤

 (i)  ᠗ 䈗 儕 ᝰ и ጐ 𒝅 芘 𘘐 虂 𔍣 𒝅 芘 ־ 刔
https://www.christies.com/zh/help/buying-
guide/storage-feesǐ

 (ii)  ㍩䙀𒝹ᥠ鈲𓌣ᒅՒ�ωૈ䀠䔳␨𑕵䔄Ւ𔍣𐎀Ռ
យ䔄ⓧ˕划и㡆𘘐˩˞᠗䈗儕ᝰ⎃挖芕芓ⅲ𓍴
㎔𒝅芘ᤒ𑕵聡𒝅芘𘘥𐌔䈗㍩᝱ⓧ˕划и㡆ⅲ恧
楄坦抅☼唰𘘐˩儉�Ւ恧楄𒝅芘ᤒ䒙咒ǐ

 (iii)  䚅䔀оほ玘⁗夲˖᠈聡˞䆁₤ⅲ划㤧֨‶䙀𒝹
ᥠǐ�

(c)  иጐⅲ坦抅𓎙芘𘘐坦抅オ𒈳https://www.christies.
com/zh/help/buying-guide/storage-conditionsǐ�

(d)  咒捱ⅲ�ΰՇ㌔˙𔐑ד䔀о␨F4捱˗ⅲ扐ᒂǐ

). 𓍴𓌣

1.� 𓍴𓌣

𓍴𓌣䔄�𓍴𒀂嚘员𐚈蕖鄡ˏ᠒蕖𓌣顩䈗ǐ䈗𔝆𐙦𑦁㉸䞅
䙀𒝹ᥠⅲ𓍴𓌣ᤒ�𓍴̢㊓ǐ䔀о̑ទ͠ϯ用䈗ⅲ𒈤撂㉸
䞅ᘩ𒂔𓍴𓌣ᝢ�𓍴̢㊓𘘐�䈗𔝆儉�呢𔍣儕𒝅ǐ䔀о㤑
ㄺ䈗␨Ⓖ䘁ע𔝒Ա嘲ず呢𔍣儕𒝅ⅲΐӱ𘘐㎒Ւ匂𔕃𒈤㍰
夲ᘩ𒂔ⅲ૯Qḵᥠ䔄𕆓𔞘ᥠǐ䑈䈗𒈤撂𘘐䔀о̑ទ㤑ㄺ
𑕵聡᥹Ǐᘩ𒂔Ǐ𓍴㎔Ռយ䔄呢𔍣㍰㌒ǐ

で䈸オ𐎀Êωૈ䀠‶䀕呦ف𓒒𘘐𔕀づ𘘤�852 2760 1766
䔄蕖𓔄Q𐙲𘘤postsaleasia@christies.comǐ䔀о员᠈
聡ㄈ䍆𑕵聡Ǐᘩ𒂔Ǐ𓍴㎔䙀𒝹ᥠǐ��䔀о㎘˖𓌉蘳ⅲ᠗
䈗䠃𑐳�ΰՒ�Ռយ𘘐䔀о˙员䖁倴呢𔍣Ռយ̃𑦁玘𘘐
𓐔灈䔄荴䂕㤱𐙳ⅲ�ΰ𒜲�ǐ

2.� ֨۴�𓍗۴

䙀𒝹‶֨ⅲ�ΰ䙀𒝹ᥠ𓔉ទ𐒅᝱䙀𒝹ᥠ‶֨४㌒ⅲ֨۴
昂䀔ᝢՒ�४㌒ⅲ𓍗۴昂䀔𔐑דǐ〶૨४㌒㎘ḵᥠ֨⚂
𒈤撂֨۴𐎃剷ᝢ�䔄㎘ḵᥠՆ⚂𒈤撂𓍗۴𐎃剷ǐ𓍗۴४
₤ঃ昂䀔ទ𐒅员鄸挔𓍗۴嘔̮䙀𒝹ᥠ䔄鄸挔䙀𒝹ᥠ␨𓍗
۴४֨‶ǐ

䔀о˙员⎃䈗䔳㈂𒝁ⅲ䙀𒝹ᥠ瑲昂֨۴𘘐𓍗۴䔄֨刔�
ΰ᜶⎃𓐂儢㠶愤怇效儕𐌔呢𒜲�ᝰ杁䈗ⅲ㈂𒝁䔄᠗䈗𓌢
䡂㈂𒝁抅𔝃ǐ䈗䑈𒜡𒜲覀ほ˩瀲𒢐�ΰ昂䀔䔄昂𒈴㍵֨
۴䔄𓍗۴䈗㈂𒝁ⅲ䙀𒝹ᥠⅲ𒈤撂ǐ

(a)  ␨Ⓖ䘁ע𘘐䈗䑈㍳撂㍰夲䌁𒈳˩𒜡𒜲瀲𒢐�ΰ昂䀔
䔄昂𒈴㍵֨۴䔄𓍗۴䙀𒝹ᥠⅲ𒈤撂ǐ⡙啸䈗𒁕䙅蕖
〶ទㄗ𘘐䔄⁵オ〶ទㄗ㤇れ𘘐䈗½𔝆Ո兢儉�䙀𒝹
ᥠⅲӱ抅ǐ⡙啸䈗䠲֨オ撂𘘐␨䔀о𐒅ᕥ镆६〶ទ
Շ𘘐䔀оទ͠إژ䈗⁵オ䔳𔕃〶ទㄗ𘘐�䔀о员㎘
挖呦ف᠗䈗儕ᝰ𒝅芘ǐ䔀о˙Лㄗ䁘𐒅礴䀠〶ទ
ㄗǐ⡙扳̞𒊆で䈸𘘐オ𐎀Êωૈ䀠‶䀕呦ف𓒒𘘐
𔕀づ+852 2760 1766蕖𓔄Q𐙲𘘤postsaleasia@
christies.comǐ

(b)  䈗䑈𒜡𒜲儉�𐚈䙀𒝹ᥠ֨۴䔄𓍗۴呢𔍣ⅲ䔳呢𓎙芘
鈷𒝅Ǐ𔍣鈷䔄Ւ�儢㠶䁃儕ⅲ𒝅芘ǐ⡙啸ωૈ䀠玘
䈗֨۴䔄𓍗۴䙀𒝹ᥠ𘘐˞ωૈ䀠儉�̞˖𓌉𓎙芘ⅲ
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鈷𒝅Ǐ𔍣鈷䔄Ւ�儢㠶䁃儕ⅲ𒝅芘𘘐䈗᠒䌁᠗ωૈ
䀠𓌢𓐤て鑥𒝅芘ǐ

  ⡙啸䈗匂(i)Ϝ𐙦䁅४Ǐ䌑ḓ𑕄Ǐ䌁૯ᒂǏ𒈢耹Ḩ
䔄��४ⅲ琈𓖅䔄ᒂ۴𓖅𘘐ᘩ䙙䌑ḓ𑕄ᝢ𑔓嚘𑕄⥦
ૈ䁠𘘥䔄(ii)Ϝ𐙦昂४Ǐ䁅४Ǐ𒈢耹Ḩ䔄��४ⅲ˙
ᡀ襵𓘖˞𓖅£𓚇˙𒢐14%ⅲՉՌᙸ͠˗ⅲ艠𒂔𓖅
𔠑挖𔠑䙀𒝹ᥠⅲ䒙ᕦ𒝁划𘘐𐌔䈗䕉锢㍩挖䙀𒝹ᥠ
Ն۴ᒅ𐈆४𘘐䈗й́㍩𒜡呢␨Ն۴匓儉�挖䙀𒝹
ᥠⅲ𔍣鈷ⅲ𒜲�ǐ⡙𒈤螁𒊆呇૨П䆀𘘐オ𐎀Ê䔀
оⅲ‶䀕呦ف𓒒𘘤+852 2760 1766䔄蕖𓔄Q𐙲𔕀
𓔄𘘤postsaleasia@christies.comǐ

(c)  ᡀ呢᝱Лㄼᖗ塘ḵ冇ⅲ䙀𒝹ᥠ

  茇牤ᜇḵ鉥ᝢՒ�᝱Лㄼ𓚆芓ᖗ塘ḵ𒄘𓍈䔄顄䒙
�𘘆˙ゲֱ掕祔𘘇ⅲ䙀𒝹ᥠ␨䙀𒝹で䈸�昘呢�~�𑖁ǐ

  𓍁̮ḵ冇ᘩ䙙�˙𔐑刔ㅿḨǏ禇脑捵Ǐ𕎇𕅘Ǐ嘔̮
耇脴ᥠ鉥Ǐ禃腔咉Ǐ𕐑𕊓薉Ǐ蠱ᡕ𕐑薉ᝢ𕔣𕒑薉ǐ
茇刔䈗䔄𔕃𒈤礴䀠虂𔍣ḟ用𘘐��䈗呢䌁㍩ᡀ呢𓚆芓
ᖗḵḵ冇ⅲ�ΰ䙀𒝹ᥠ䀥֨‶ঃ𓍗۴𐙲Ւ�४㌒𘘐
䈗𔝆刔Ⓖ䘁て䙀𒝹ᥠ̃ע螁𒊆呢𔍣朤𔍣昂+ᤒ𒈴
㊑ǐ␨嘔̮䈸斃˗𘘐䙀𒝹ᥠ䁘𔝆𔐃呢ỵ⒤ⅲḵ鉥ⅲ
鈄㉤ㄗ剷ᤒ�䔄㠅咁ㄗ剷𘘐划𐒅𓍴𓌣𘘐𐌔䈗𔕃𒈤𐙦𑦁
㉸䞅˖𓌉ㄗ剷˩𒜡𒜲儉�呢𔍣ⅲ𒝅芘ǐ𓒒ֱ४㌒㍵
ㅿḨ̵劂𒍀呢𔐑ד𘘐+⡙𐈆४Ո𔘘鄸挔𓍗۴ㅿḨ𘘐
𐌔𓒒ֱ४㌒םर嚘𒈴锩𓍗۴Ǐ֨۴ᝢ‶𒝹ㅿḨǐ茇
ㅿḨ唙冇𒄘䒙䔄ᘩᡀㅿḨ唙冇ⅲ䙀𒝹ᥠ⑉恧呢�∝ ⓡ
𑖁𘘐˩嚕倹��४ǗㅿḨ昂ǘⅫ〦玘ğㅧԵĠḵᥠǐ
ᡀ呢牤ᜇ䔄᝱Лㄼḵ鉥ḵ冇ⅲ䕂𒀩昘呢� ≈� 𑖁䔄� ≡ 
𑖁𘘐𓍗ˏ挗𒝖冇オ᝘𒈳͠˗ⓧH2(h
捱ǐ

  ⡙啸䈗瑲昂֨۴䔄𓍗۴て䙀𒝹ᥠ䔄䙀𒝹ᥠ⎃�ΰ᜶
⎃𒁕儢㠶𓒒𔊑嘲儕𘘐䔀о效呢𐈩ف⎃挖ᝰ杁䈗ⅲ̵
劂˩𓌢्䈗ⅲ㈂𒝁抅𔝃ǐ䈗䑈𒜡𒜲覀㊑˩瀲𒢐呢𔍣
ᡀ呢˖𓌉ḵ冇䙀𒝹ᥠ𓍗֨۴ⅲ昂䀔ᤒ𒈴+𒈤撂ǐ

(d)  𐈆४𔍣刔𔘔晷ㅿㅿḨⅲ𓍗۴鄸Õ

  𐈆४鄸挔𔘔晷ㅿㅿḨ𓍗۴𐈆४ǐ⡙啸ˏQ䙀𒝹ᥠᡀ
呢ㅿḨ䔄Ւ�ទ𐒅ᤒㅿḨ虂栰枃ⅲ𓚆芓唙冇𘘆+⡙
ẸỘㅿḨ𘘐朤ㅿㅿḨᤒṇ𕒑ㅿḨ𘘇𘘐Ւ䁘𔝆𓍂𓍷᝱
𐈆४瀴夲ᤒ𓚆芓ᖗḵЛㄼ㐈ほទⅲर嚘鈄㉤桤ぜ覀
ほてḵ冇𔘔𔘔晷ㅿㅿḨ䀕划ទ𓍗۴𐈆४ǐ⡙啸䔀о
␨䙀𒝹ע㍵䙀𒝹ᥠ㜖餃𓍗𑦁̞てर嚘鈄㉤桤ぜ𘘐䔀
о员␨䙀𒝹ᥠ𔐵𓌉�桁夓𒀂剷ǐ䔀оˏ𐜗瑲昂覀ほ
虂𔍣䙀𒝹ᥠⅲㅿḨ匂ᠵϜ𐙦𔘔晷ㅿǐ䈗֜㈂𒝁呢𔍣
䙀𒝹ᥠ˩𒌔草㍩呢𔍣䙀𒝹ᥠ𓍗۴𐈆४𘘐䁘𔝆䖁倴𔠲
𔑹˩𒜡𒜲儉��ΰ鈄㉤桤ぜ䔄Ւ�☘ᡧⅲ𒝅芘ǐ呢
𔍣桤ぜ˩瑲㊑ゲ䔄覀㊑ḵ冇Ù𔘔晷ㅿㅿḨ𘘐˙𒁕𒈹
玘ᝰ杁䙀𒝹ᤒ𓌢्㈂𒝁抅𔝃ⅲϯ倹ǐ

(e)  楀𐙦ͺ呵ⅲ䙀𒝹ᥠ

  玘划ဤ𒝁划𘘐ωૈ䀠␨楀𐙦ͺ呵	昔刄
ⅲ䙀𒝹ᥠ˗
划ṁᑸ昘剷ǐˏ̮४㌒鄸挔䔄𔐑ד㈂𒝁ᤒ�䔄𓍗۴ͺ
呵᜶芕ⅲ𒜢芕ǐ䈗呢𒜲�覀Л䈗ⅲⒼ恧䔄䈗𓍗۴䙀
𒝹ᥠ匓˙员𓎄ᝥ�ΰד𒁲Ǐ𒝉劂鄸𓍴䔄Ւ�呢𔍣𓎙
芘坦+ǐ+⡙𘘐𐈆४鄸挔␨效呢𓎙₤〶ទㄗⅲ䈸斃
˗̵劂ᤒ𓍗۴᜶芕刔ͺ呵ⅲğҷ项㜈𑑶ηᥠĠ𘘆⡙
ঃ搔Ǐ頗𐁢ᥠǏ𒂔𔢑ᥠᤒ鈄㉤ቱ⊈𘘇ǐωૈ䀠候呢
OFACⅲˏ𐜗ḟ用𘘐␨ⓡ᠈嘔̮坦Qⅲ䈸斃˗𘘐𒝁
㌒ទ͠㍩挖𔠑䙀𒝹ᥠ𓍗۴ᒅ𐈆४ǐ⡙䈗ϕ芘ωૈ䀠
ⅲˏ𐜗OFACḟ用η挖芘𓌷𘘐ᜉ𒀂遹䈗᠒䌁𓐉㉷ḟ
用坦Q𘘐˩᠗ωૈ䀠䠲ϭ䔳呢虂𔍣П䆀ǐ䈗̷覀ほ
ωૈ䀠员᠗OFAC䘑𔖅䈗ⅲй́𒝖冇ᝢ䈗㍵ḟ用ⅲ
ϕ芘ǐ

(f)  𕠠𓚉

  ᡀ𓚇Ω刔18kⅲ𕠠𓚉˩˙匂␨䔳呢४㌒⑉𒁕𒈹玘
Ǚ𕠠𓚉ǚ𘘐˩ទ𐒅𒁕䙅顗Ն۴ǐ

(g)  𔆇𓦒

  咒蘳𓥈Շ呢̮𔆇𓦒ⅲ用Ḛ𔠥遹て䕂𓦒𓖀呢牤ᜇᝢ
᝱Лㄼᖗḵ𘘆⡙蠱ᡕ𕒅䔄𕒅𕊓𘘇ⅲḵ冇䔳𒄘䒙ⅲ
𓦒㝙ǐ𓍁̮䙀𒝹ᥠ␨咒蘳𓥈Շⅲ䙀𒝹ᥠ饵𑖁刘͠�Ψ 
ⓡ𑖁𔠥遹ǐ𓍁̮𓦒㝙ឆ芘Ϝ㐦遹䙀𒝹ᥠ˩˙η𓡹‶
芘𓌷ǐ␨𓍴𓌣䕂𓦒ᒅ䙀𒝹ঃ͠➉ⅲঃ𕡀ע𘘐ωૈ䀠
员䖒˖𓌉𓦒㝙䘳𔐥˩̠͠Л㈹ǐ��𒝁划␨䙀𒝹䀕ˏ
㠅Շ𒉕㌪ᒅ䙀𒝹䔳␨ঃⅲωૈ䀠䠲ᝰ𘘐ωૈ䀠ទ𓕹
䈸Ե𒝅䠲ϭて㐦遹芘�ᡀ呢牤ᜇᝢ᝱Лㄼᖗḵḵ冇
ⅲ𓦒㝙顩𒝁划ǐオ㎘йᑸ䙀𒝹ᥠ𐚈虂𔍣𓒒𔊑𐎀顦ǐ

(h)  䕂𒀩

  昘呢�≈�𑖁ⅲ䕂𒀩᝱牤ᜇ𓚆芓ᖗ塘ḵ鉥४𔑨𒝉劂Ռ☼
ⅲ֨۴�𓍗۴𔐑ד䔳锩דǐ𓍁̮䕂𒀩ឆទ𓍴䀄𔥷桧ṁ

ᑸ𑦁儢ڈ⚂Շঃঋ䔄䀥𔥷桧ⅲ䙀𒝹☡𔝠ᝰǐ礴ᝰ牤
ᜇ𓚆芓ᖗ塘ḵ鉥४𔑨𒝉劂Ռ☼֨۴〶ទ͠㍩𓍁̮䕂
𒀩␨‶䀕𓍴𓌣ᒅ𔥷桧ṁᑸ𑦁儢ڈ⚂➉匂˙ទ𐒅ⅲǐ

  昘呢�≡�𑖁ⅲ䕂𒀩᝱牤ᜇ𓚆芓ᖗ塘ḵ鉥४𔑨𒝉劂Ռ☼
ⅲ֨۴�𓍗۴𔐑ד䔳锩ד𘘐𔕃𒈤֨۴�𓍗۴〶ទ͠㍩
𓍁̮䕂𒀩␨‶䀕𓍴𓌣ᒅ𔥷桧ṁᑸ𑦁儢ڈ⚂➉ǐ𒝁㌒
呢𒜲�礴ᝰ䁘𔝆ⅲ〶ទ˩玘挖�抅ǐオ𐚈𓒒𔊑𐎀Ê
͠礴䀠𓍗ˏ挗𒝖冇ǐ

H2捱�ⅲ恧〦匂ωૈ䀠玘̞划ဤ䈗𐌔␨呢𔍣䙀𒝹ᥠ𔐃
恧〦匓⡙呢�ΰ𓦆れ䔄𓐔灈𘘐ωૈ䀠䅙˙䖁؟ⅲ𘘐𔐃؟
倴�ΰ𒜲�ǐ

*. ωૈ䀠̃昂䀔𒜲�

1.  𔐥̞⇞ᥠЛㄗ𘘐ωૈ䀠Ǐωૈ䀠�聡́䔄ӫ᥹𘘐㍵
�ΰ䙀𒝹ᥠη�ΰ𔐵𓌉𘘐䔄𒝖冇ⅲ䠲ϭ𘘐⑉˙η֨
�ΰЛㄗǐ␨昂䀔㌔〶ⅲ呕૯鉁㡂˗𘘐䔳呢茇昂䀔
𔐃؟ⅲЛㄗᝢՒ�坦抅𘘐⑉𒁕䞅𔐥␨咒ژㄺ➉ǐ␨
E1捱�ⅲ𒝹划Лㄗ匂茇𒝹划䠲ϭⅲЛㄗ𘘐䔀о㍵𓍁
̮Лㄗ˙𒜡呢�ΰ𒜲�ǐ

2.

 (a)  𔐥𔘔䔀о呢䔳抁き䔄η֨呢抁き䒙�ⅲ⠇㍇𔐵
𓌉䔄␨咒夲ف𒈴㊑�۷呢剷覀を剷𘘐䔀о˙员
⎃�ΰ᜶⎃㍵䈗𒜡呢�ΰ𒜲�𘘆瑲ゲ匂⎃𓎄ᝥ
咒ژㄺ𘘐㈂𒝁䙀𒝹ᥠ䔄𐚈Ⓖ䘁虂𔍣ⅲ�ΰՒ㉳
̢𔝃𘘇𘘥ᤒ

 (b)  咒Ռយ瑲㎘�ΰ䙀𒝹ᥠⅲទ⁗‶ᥠ𒞆Ǐ匂ᠵ𓎙
᠈嘔ṁ㊑芘𓌷Ǐ䠱𓌉Ǐ㐃㍢Ǐ𒞆𓚇ǏṸ斃Ǐη
ᥠ挧㑂Ǐ⇞㍇䄦Ǐ鈳呢鉁㡂Ǐ𓚅𒈤䄦Ǐぷ�Ǐ
Ϝ楀Ǐ㐦𒉦挦បǏ兵祂䔄挦បⅲ𔍣𐎀鑨η֨�
ΰ𔐵𓌉ǏЛㄗ䔄倴Л䔄䖁倴�ΰ𒜲�ǐ𔐥𔘔₤
ঃⅲ昂䀔㥓ד𒈤撂𘘐�ΰ鉥𔠑̃�ΰЛㄗ𘘐⑉
𒁕咒捱䞅𔐥␨➉ǐ

3.  オ昘䌁ωૈ䀠䔳䠲ϭⅲ呐𔘘Ⓖ䘁ᝢ𔕀づⒼ䘁呦
ǏChristie’s LIVETMǏṸպ☘ᡧǏ𒜨㞑Դ䡂𔠥遹ف
啕ᝢ䙀𒝹㊙𓥈ሱ㦑ሱ玘Ե𒝅呦ف𘘐⡙呢�ΰ𓦆れ
𘘆́玘䔄Ւ㉳᜶⎃𘘇Ǐ𓐔灈䔄儥𔑩䔄㤇れǏ咐𐒅䠲
ϭǏ厓ѹ䔄顂挔𘘐咒Ռយ˙𒜡�ΰ𒜲�ǐ

4.  ㎘䙀𒝹ᥠ㈂𒝁ⅲ̢㊓𘘐䔀оሢ㍵𒝁划𒜡呢昂䀔𒜲
�ǐ

5.  ⡙啸ና锩呢(a)𐙲(d)䔄E2(i)捱ⅲ𒈴㊑𘘐䔀о⎃嘔̮
᜶⎃𔝆㍵䈗𒜡˖昂䀔𒜲�𘘐䔀о˙𔝆儉䚀㈹𓍷䈗㜖
儉�ⅲ㈂𒝁抅𔝃ǐωૈ䀠˙𔝆㎘�ΰᒂ焗䔄餃瘨䢀
⠇Ǐ⁗愤䔄ӱѢℴ⠇Ǐ𔝒咁㈹抅䔄ᒂ䆀Ǐ𒝅芘ǏՒ
I𒝶ኖ䔄儉֨鑨᜶⎃𒜡˖�ΰ𒜲�ǐ

+. Ւ㉳坦抅

1.  䔀оⅲ䦘𓡹扐

𔐥̞咒ژㄺ�ⅲՒ�䦘𓡹扐ᒂ𘘐⡙啸䔀о᠈聡ঃほ玘㊀
䒙̵劂ទ𐒅匂𓎄昂𑦁玘䔄て𓡹‶员w䔀о䔄𒝹划᠗�ΰ
́𒜡˖昂䀔𒜲�䔄䢀િ䔀оⅲ᠓𐎃𘘐䔀оទᝰ杁て䙀𒝹
ᥠⅲ䙀𒝹ǐ

2.  𓥈ሱ

䔀оទ͠𓥈㦑ᝢ〦𓥈䙀𒝹𓍷鉁ǐ𔐥𔘔䚅昂䀔𒈤撂𘘐䔀о
员㍵й́П䆀͠؟Л㌢ǐて𒝖冇ទ𐒅芘刔䔄䠲ϭՒ�ω
ૈ䀠𔒙␘Ռយᤒ㜥☡૮Γ͠η㊗䔦ֱ啨䔄͠ဤ䔀о᠗𒝁
划䠲ϭ᠈𓎙ⅲ呦فǐ��䈗˙䉴𒁕𓥈㦑𘘐䈗ទ𓌳𓍷𔕀づ䔄
呐𔘘Ⓖ䘁䔄𐌉␨Christie’s LIVETMⒼ䘁ǐ𔐥𔘔۷呢呐𔘘
☼㊑𘘐䈗˙𐒅␨䙀𒝹聓☡𓥈ሱ䔄𓥈𔜨ǐ

3.  ḛ扐

䔳呢茇ωૈ䀠䔄玘ωૈ䀠𐚈䙀𒝹ᥠ呢𔍣̃𒄘η̃ˏֲ␗
ḚǏ䠴␗𐚈呐𔘘𒝖冇𘘆𔐥呢ṁᑸ昘𓚃➉𘘐ᘩ䙙䔀оⅲ蘳
𓥈ⅲՇ㌔𘘇̃ḛ扐⑉㑂刔ωૈ䀠䔳呢ǐ效呢䔀оⅲ̢Ա
呐𔘘〶ទ˙䀠ϕ芘͠˖ḛ扐ηᥠǐ䔀о效呢Лㄗ䈗㎘䘁
䀠ⅲ䙀𒝹ᥠ员ᝰ䀠�ΰḛ扐䔄Ւ�𒄦𒄘ⅲ扐ᒂǐ

4.  儧ᕥ

⡙咒ژㄺⅲ�ΰ𓒒�𓐂�ΰ昂𔐣ほ㊑玘瑲儧Ǐ˙᠈昂䔄
瑲昂╱𑦁𘘐םて𓒒ֱ䑈𒁕𒈹玘׃𔐥𘘐Ւ㉳𓒒ֱ˙᝱㦑
𔜷ǐ

5.  ㎢ㅒ䈗ⅲ扐ᒂᝢ𒜲�

𔐥𔘔䔀о顩̠呐𔘘〶ទ𘘐ᠵם䈗˙䀠㎘䈗␨咒ژㄺ˗ⅲ
扐ᒂ䔄𒜲�𒍀⒤�ΰ䘠䘥𘘐̷˙䀠㎢ㅒ䈗ⅲ扐ᒂᤒ𒜲
�ǐ咒ژㄺ㍵䈗ⅲ𐂘�́Ǐ𓐔芕ᝢ�ΰ䖁𐂘䈗𒜲�ⅲ́

Փ呢☼唰ᕥǐ

6.  𐊙ㄹ

⡙啸䔀о䠲ϭ̞咒ژㄺⅲ𐊙ㄹQ𘘐䔀о㍩员ϕ芘��兵ḛ
芘刔𒊆攦咒ژㄺ𔝃˗芕芓ⅲ�ΰ⁥𔞗͠ᝢḉㄺǐ

7.  й́П䆀

䈗᠒䌁䔀о㍩䚀呢˩𑕵聡䈗ⅲй́兢倹䔄П䆀𘘐˩㍩Ւ
̵顩Ւ㉳ωૈ䀠𔒙␘Ռយ芘刔䔀оⅲ醓𔒃儢钀䔳䠱𓌉
ⅲ𘘐䔄𐚈Ւ虂ⓡⅲ蘳ⅲǐ䈗ទ͠␨www.christies.com
˖䖀ᒅ咒Ռយ醓𔒃儢钀𘘐⡙䈗匂؟ᒂ酈㐅̯㜃㐑摁𘘐
䈗ទ␨https://www.christies.com/about-us/contact/
ccpa⇐ᒅ䔀оⅲǗ؟㜃杁𒝅𐌉𔒃醓昂ǘ(California 
Consumer Privacy Act)𐎃剷ǐ

8.  垓扐

咐𐒅䔄㤇𓐆𑦁ϕ咒夲ف𒈴㊑˗ⅲ扐ᒂ䔄𒂓ኖ˙䑈𒁕𒈹玘
Ե𔐥て扐ᒂ䔄𒂓ኖ𘘐̑˙䑈𔎕挔䔄𔐑ד㍵て扐ᒂ䔄𒂓ኖ
䔄Ւ�扐ᒂ䔄𒂓ኖⅲ𑦁ϕǐℸỵ䔄𓒒ֱ𑦁ϕて扐ᕥ䔄𒂓
ኖ˙䑈𔎕挔䔄𔐑ד㍵Ւ㉳扐ᒂ䔄𒂓ኖⅲ𑦁ϕǐ

9.  昂䀔ᝢ锩㎝扐

᠅划㎘呢𔍣咒夲ف𒈴㊑ⅲ扐ᒂᝢ𐈩ف𘘐䙀𒝹ⅲ𑦁玘ᝢ�
ΰ𐚈˖𓌉坦兵呢𔍣ⅲ̢𔝃𘘐⑉᝱𔥷桧昂䀔锩㎝ᝢ˩倹挖
𒊆𓚃ǐ␨䙀𒝹Ⓖ䘁匓𘘐𒝁划�Ⓖ䘁́瑲ゲ匂𒉕𐙦֨㝕Ǐ
餃𓍷�聡́Ǐ͠呐𔘘Ǐ𔕀づ䔄Ւ�划昂᝘𐚈䙀𒝹Ⓖ䘁𘘐
ᜉ𒁕𒈹玘䠁᝱咒夲ف𒈴㊑𘘐ᝢ玘ωૈ䀠̃ᒂ蘈𘘐䠁᝱𔥷
桧昂𔐣̃㍰㑂锩㎝扐͠𒊆ո�ΰ呢𔍣鞃頑𘘐˩᠒匓䠁鞗
ωૈ䀠̷呢扐␨�ΰՒ�យ昂锩㎝ڈ䠲֨領ኖ𘘐͠𓌙〝
𒝁划䙉扤ⅲ�ΰ抅𔝃ǐ

10.  www.christies.comⅲ☘ᡧ

‶֨ⅲ䙀𒝹ᥠⅲ䔳呢𒝖冇𘘐ᘩ䙙蘳𓥈䠱𓌉ᝢӱ抅𓔉ទ␨
www.christies.com˖嘲𔌲ǐ𓡹‶�𔞘玘𑄧怈ӱ؟˖𒝁
划𓘆𓚉𘘐Ւ˙ᝥ劐䒙咒Ǐ𒜢ف𒝅芘䔄𒝁划䔄𒝹划П𒝂⁵
オ䈸պǐ䔀о˙𐒅䚅𒈤撂㍩𓍁̮𒝖冇䀥www.christies.
com館⒩˖׃𔐥ǐ

,. しᙘ𒀂
䙀𒝹㊉𘘤й́䙀𒝹㊉ᤒ�䔄ωૈ䀠ǐ

⇞ᥠ𘘤͠˗䔳𓌉ⅲ⇞㍇ηᥠ𘘐𐌔˙匂𒄦𒄘ᥠ䔄㈏ᥠ𘘤

 (i)  䙀𒝹ᥠ␨恧𔞗𒁕䠱𓌉玘嘔Ψ𑑶𑦆㌒Ǐη𐌉䔄𒄘
η𐌉ⅲηᥠ𘘐ם玘て𑑶𑦆㌒Ǐη𐌉䔄𒄘η𐌉ⅲ
ηᥠ𘘥

 (ii) �䙀𒝹ᥠ␨恧𔞗𒁕䠱𓌉玘匂嘔匓咁䔄暒暉ᔴηⅲ
ηᥠ𘘐םて匓咁䔄暒暉ⅲηᥠ𘘥

 (iii) �䙀𒝹ᥠ␨恧𔞗𒁕䠱𓌉玘嘔Ϝ楀𘘐ם玘てϜ楀ⅲ
ηᥠ𘘥

 (iv)  ͠ ㍡⊅玘+𘘐⡙䙀𒝹ᥠ␨恧𔞗𒁕䠱𓌉玘茇嘔鉥
唙冇𒄘䒙𘘐םてηᥠ匂茇て唙冇𒄘䒙ǐ

⇞ᥠЛㄗ𘘤䔀о␨咒ژㄺE2捱䔳で𓌉玘䙀𒝹ᥠ䠲ϭⅲ
Лㄗǐ

𒝁划𓘆𓚉𘘤𔐥̞𑄧怈ӱ𘘐𒝁划儉�顩䔀оⅲ𒝅芘ǐ

蘳𓥈䠱𓌉𘘤䙀𒝹蘳𓥈Շ㍵䙀𒝹ᥠⅲ𔐵𓌉𘘆ᘩ䙙刔䙀𒝹☡
𓍂𓍷㍵呢𔍣𔐵𓌉η֨ⅲ�ΰ呇儘𘘇ǐ

ωૈ䀠𔒙␘𘘤Christie’s International PlcǏՒ㈲Ռយᝢ
𔒙␘ⅲՒ㉳Ռយǐ

Ṹպ𘘤䙀𒝹ᥠⅲḵ聡Ṹպǐ

ᒅ咁¤抅剅𘘤⡙ⓧF1(a)捱䔳֨־ⅲ䌁䄗ǐ

ΐӱ𘘤蘳𓥈�䔄䙀𒝹☡𓍂ᡧ�剷ⅲ䔀оほ玘䙀𒝹ᥠទ־
𐒅֨‶ⅲӱ嚘镆६ǐΩⒻΐӱ䚃て镆६ⅲ呕Ωӱ𘘥𕆓Ⓕ
ΐӱ䚃て镆६ⅲ呕𕆓ӱǐ�𔌆ΐӱ玘Չ𐌉ⅲ�𔌆𕡀ǐ

𑄧怈ӱ𘘤䙀𒝹㊉䠁᝱ⅲ䙀𒝹ᥠ呕𕆓Ⓖ䘁ӱǐ

恧𔞗𘘤⡙E2捱䔳֨־ⅲ䌁䄗ǐ

䙀𒝹ᥠ𘘤ϭ䙀𒝹ⅲˏQḵᥠ𘘆䔄η玘ˏ顄䙀𒝹ⅲՉQ䔄
呇૨ⅲḵQ𘘇ǐ

ՒI𒝶ኖ𘘤�ΰṁ捁Ǐ𓍑㝙Ǐ𔐃㝙䔄𔌆䠁ⅲ𒝶ኖ䔄�ΰ
ⓡ᠈₤ঃ昂䀔𒈴㊑ⅲğṁ捁ĠǏğ𔐃㝙Ġ䔄ğ𓍑㝙Ġ𒝶
ኖǐ

㈂𒝁抅𔝃𘘤⡙ⓧF1(a)捱ⅲ䌁䄗ǐ

Ϝ楀𘘤䙀𒝹ᥠⅲ䔳呢扐挦បǐ

呢Л茵𘘤⡙E2捱�ⅲ䌁䄗𘘥呢Л茵恧𔞗ם䚃蘳𓥈�
ğ𓚅𒈤𓍂≹ᤒ蘳𓥈饵דを剷Ġ𔜹�ⅲğ呢Л茵恧𔞗Ġⅲ
䌁䄗ǐ

㠰ӱ𘘤䙀𒝹ᥠ˙员͠Ω刔挖Л㌢㠰ӱ֨‶ǐ

䙀𒝹☡𓍂ᡧ𘘤㥑𒝆Ψ刔䙀𒝹☡Շⅲ䙀𒝹ᥠ刘䔄
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www.christies.comⅲ呐𔘘𓍂≹𘘆˖𓌉𓍂≹Շ㌔员۷𑦁
𓍂≹͠𔕀づ䔄呐𔘘Ⓖ䘁ⅲ㊗䔦𘘇𘘐䔄䙀𒝹员𐚐𑦁ע䔄䙀
𒝹嘔䙀𒝹ᥠע䙀𒝹㊉㊘㜦ⅲՌᡧǐ

ᔰ恧𔞗𘘤⡙E2捱䔳֨־ⅲ䌁䄗ǐ

૯𔑗㈸𕆉𘘤䚃ᘩᡀ䔳呢ⅲ૯㍒㈸掐ǐ

Лㄗ𘘤𔐵𓌉́䔄𐎃剷́ЛㄗՒ䔳𔐵𓌉䔄𐎃剷ⅲ̢㍇玘挕
覀ǐ�

咒蘳𓥈`ϕ芘ⅲ᠅𔠑恧ㄦ
咒𓒒�震𕆉㈸𕆉しよⅲ杩𐈩𓅥刔咒蘳𓥈�𔞗玘ğ夲ف𒈴㊑𘘒𒝁划𔝆≹Ġˏ⒯ⅲ呕䀕ˏ𔜹ǐ

26/02/25

º
ωૈ䀠㎘挖䙀𒝹ᥠ䚀呢蘹䠁ⅲ餃爡ᒂ蘈ǐオ᝘𔌲夲ف𒈴

㊑�ⅲ𓚅𒈤𓍂≹͠礴䀠𓍗ˏ挗𒝖冇ǐ

º♦
ωૈ䀠㜖餃䠲ϭ呕Ω֨‶ӱЛㄗ˩㍵挖䙀𒝹ᥠ䚀呢蘹䠁
餃爡ᒂ蘈ǐωૈ䀠ⅲՈ𓒒䔄𓒒ֱᒂ蘈𓍂𓍷ⓧ˕划𑠗𒝖ǐ
⡙啸ՓЛㄗ䙀𒝹ᥠ𒁕‶֨𘘐て鑨ⓧ˕划𓍂㝡员礴䀠餃爡
ᒂ蘈ǐオ᝘𔌲夲ف𒈴㊑�ⅲ𓚅𒈤𓍂≹͠礴䀠𓍗ˏ挗𒝖
冇ǐ

ωૈ䀠㍵挖䙀𒝹ᥠ䚀呢餃爡ᒂ蘈ǐオ᝘𔌲夲ف𒈴㊑�ⅲ
𓚅𒈤𓍂≹͠礴䀠𓍗ˏ挗𒝖冇ǐ

ωૈ䀠㍵挖䙀𒝹ᥠ䚀呢餃爡ᒂ蘈𘘐てᒂ蘈Ո𓒒䔄𓒒ֱ𓍂
𓍷ⓧ˕划𑠗𒝖ǐ⡙啸ՓЛㄗ䙀𒝹ᥠ𒁕‶֨𘘐て鑨ⓧ˕划
𓍂㝡员礴䀠餃爡ᒂ蘈ǐオ᝘𔌲夲ف𒈴㊑�ⅲ𓚅𒈤𓍂≹͠
礴䀠𓍗ˏ挗𒝖冇ǐ

¤
㍵挖䙀𒝹ᥠ呢蘹䠁䔄𔌆䠁ᒂ蘈ⅲˏ划呢ទ𐒅㍵て䙀𒝹ᥠ
η֨Ⓖ䘁𘘐Ւទ𐒅≹𓎂て䙀𒝹ᥠⅲ㠰ӱ䔄Ւ�𓚅𒈤𒝖
𒌕ǐ

• 
挖䙀𒝹ᥠ˙𒍀㠰ӱǐ

∼
挖䙀𒝹ᥠᡀ呢牤ᜇḵ鉥𘘐䔄员㍶𐙳֨۴𔐑דǐオ᝘𒈳夲
�𒈴㊑فⅲⓧ)�捱͠礴䀠𓍗ˏ挗𒝖冇ǐ

≈
挖䕂𒀩䙀𒝹ᥠᡀ呢牤ᜇḵ鉥ǐ䙀𒝹ᥠឆទ𓍴𓌣ᒅ𔥷桧ṁ
ᑸ𑦁儢ڈ⚂Շⅲঃঋ䔄餃𒉕㌪䀥䔀оⅲ𔥷桧䙀𒝹☡䠲
ᝰǐオ᝘𒈳夲ف𒈴㊑�ⅲⓧH2捱͠礴䀠𓍗ˏ挗𒝖冇ǐ

≡�
挖䕂𒀩䙀𒝹ᥠᡀ呢牤ᜇḵ鉥𘘐᝱४𔑨𓍴㎔𔐑ד☼唰ǐ䙀
𒝹ᥠ␨‶䀕𔕃𒈤礴䀠֨۴�Ն۴〶ទ͠㍩Ւ𓍴𓌣ᒅ𔥷桧ṁ
ᑸ𑦁儢ڈ⚂➉ǐオ᝘𒈳夲ف𒈴㊑�ⅲⓧH2捱͠礴䀠𓍗ˏ
挗𒝖冇ǐ

∝
挖䙀𒝹ᥠᡀ呢ㅿḨ唙冇ǐオ᝘𒈳夲ف𒈴㊑�ⅲⓧH2捱͠
礴䀠𓍗ˏ挗𒝖冇ǐ

ψ

牤ᜇḵ鉥𓦒㝙ឆ芘η㐦遹芘𓌷˩˙η𓡹‶ǐ֨‶䀕𘘐挖
䕂𓦒䔄员𓖀͠˙᝱牤ᜇ𓚆芓ᖗ塘ḵ鉥४𔑨𒝉劂Ռ☼䔳锩
𒈴㊑فⅲ𓦒㝙𘘆咐呢㐦遹𘘇͠䠲ϭ̠𒝁㌒ǐオ᝘𔌲夲ד
͠礴ᝰ𓍗ˏ挗𒝖冇ǐオ᝘𔌲夲ف𒈴㊑H2𔝃ǐ

Զ

挖䙀𒝹ᥠទ嚕倹夲ف𒈴㊑͠嘔̮؟㌢𒜨㞑儉�ǐ
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𓚅𒈤𓍂ᡧ

ωૈ䀠␨᝱⤦〥䙀𒝹ᥠ�ⅲ扐蘈

Δ ωૈ䀠㍵て䙀𒝹ᥠ䚀呢䔳呢扐䔄餃爡ᒂ蘈

ωૈ䀠ទ𐒅员˙匓䠲ϭՒ䚀呢䔳呢扐䔄餃爡ᒂ蘈̃䙀𒝹
ᥠǐて鑨䙀𒝹ᥠ␨蘳𓥈�刔䙀𒝹饵𑖁刘𒍈呢�Δ ⓡ𑖁͠𒝖
ㄦᑸǐ

º� Лㄗ呕Ω֨‶ӱ
ωૈ䀠呢匓㎘嘔̮᝱⤦䕑֨‶ⅲ䙀𒝹ᥠⅲ䙀𒝹䒙啸䚀呢
蘹䠁ⅲ餃爡ᒂ蘈ǐ𓍂㝡玘Ւ᠗𒝹划Лㄗ瑲ゲ䙀𒝹ⅲ顒啸
⡙ΰ𘘐𒝹划㍩㎘䙀𒝹ᥠⅲ֨‶礴䀠呕Ω֨‶ӱǐ𓍁𒁕鉨
玘Лㄗ呕Ω֨‶ӱǐて鑨䙀𒝹ᥠ␨蘳𓥈�刔䙀𒝹饵𑖁刘

𒍈呢�º 𑖁͠𒝖ㄦᑸǐ

º♦�ⓧ˕划Лㄗ�˙ទ䦘𓡹ⅲⒼ䘁
␨ωૈ䀠㜖餃䠲ϭ呕Ω֨‶ӱЛㄗ𘘐⡙啸䙀𒝹ᥠ咐𐒅֨
‶𘘐ωૈ䀠㍩䖁倴𓐂᝱𓚅૯䢀⠇ⅲ𔠲𔑹ǐ⎃挖𘘐ωૈ䀠
呢匓𓐒値𐚈᠒䌁␨䙀𒝹̃ע㎘て䙀𒝹ᥠ䠲̵ˏ�˙ទ䦘
𓡹ⅲ呐𔘘Ⓖ䘁ⅲⓧ˕划ֱ倴て𔠲𔑹ǐ⡙啸效呢Ւ�呇𕆓
ⅲⒼӱ𘘐ⓧ˕划䖁ピ㍩͠�о䠲̵ⅲ˙ទ䦘𓡹ⅲ呐𔘘Ⓖ
䘁ӱ嚘㈂𒝁て䙀𒝹ᥠǐⓧ˕划⎃挖䖁倴䙀𒝹ᥠ咐𐒅֨‶

ⅲ䔳呢䔄𓒒ֱ𔠲𔑹ǐて鑨䙀𒝹ᥠ␨蘳𓥈�昘͠ⓡ𑖁� º♦ 

͠𒝖ㄦᑸǐ

ⓧ˕划𔕃𒈤䖁倴𔠲𔑹𘘐␨𐙦㌪˙匂䒙ᕦⒼ䘁́ⅲ䈸斃
˗𘘐ωૈ䀠㍩顩̠𓘆𓚉顩ⓧ˕划ǐⓧ˕划ⅲ𓘆𓚉ទ͠匂
फ़㊑𓚉𔞘䔄╴刔𑄧怈ӱ𒌔锢ⅲ𓘆𓚉ǐⓧ˕划̷ទ͠㎘て
䙀𒝹ᥠ͠㈹𓍷˙ទ䦘𓡹ⅲ呐𔘘Ⓖ䘁ⅲӱ嚘𓍗𑦁Ⓖ䘁ǐ⡙
啸ⓧ˕划䒙ᕦⒼ䘁𘘐ⓧ˕划䁘𔝆Ո𔞘儉�𑄧怈ӱᝢ𒝁划
𓘆𓚉ǐ

䔀о𒈤撂ⓧ˕划Лㄗ́᠗Ւ㊗䔦䘑𔖅␨顩̠Лㄗⅲ䙀𒝹
ᥠ䚀呢ⅲ餃爡ᒂ蘈ǐ⡙啸䈗𓍂𓍷𔠙⁥䌁𒈳䔄⤦〥�聡́
Ⓖ䘁ˏQ恧遹玘呢ⓧ˕划𑠗𒝖ⅲ䙀𒝹ᥠ𘘐䔀о㤑ㄺ䈗䑈
₤𒈤撂䈗ⅲ�聡́覀ほ��⡑匂ᠵ␨䙀𒝹ᥠ䚀呢餃爡ᒂ
蘈ǐ

�ωૈ䀠ⅲ扐蘈ᝢⓧ˕划Лㄗ

ωૈ䀠㍵挖䙀𒝹ᥠ䚀呢餃爡ᒂ蘈ǐ⡙啸䙀𒝹ᥠ咐𐒅֨
‶𘘐ωૈ䀠㍩䖁倴𓐂᝱䢀⠇ⅲ𔠲𔑹ǐ玘挖𘘐ωૈ䀠䔄𓐒
値𐚈␨䙀𒝹̃ע▦〖᠈᠒᠒䌁㎘挖䙀𒝹ᥠ䠲̵ˏ�˙ទ
䦘𓡹ⅲ呐𔘘Ⓖ䘁ⅲⓧ˕划ֱ倴て𔠲𔑹ǐ挖䙀𒝹ᥠ␨䙀𒝹
で䈸�昘呢  ⓡ𑖁ǐ

⡙啸ⓧ˕划䒙ᕦⒼ䘁𘘐ⓧ˕划㍩˙员礴䀠�ΰη玘䖁倴
𔠲𔑹𐌔̵䡂䔳礴ⅲ𓘆𓚉ǐ⡙啸ⓧ˕划˙匂䒙ᕦⒼ䘁́𘘐
ωૈ䀠䔄𐌉员顩̠𒂓ኖ̠ⓧ˕划ǐ挖➉𘘐䔀о𒈤撂ⓧ˕
划᠗Ւ㊗䔦䘑𔖅Ւ␨ωૈ䀠䔳䚀呢餃爡ᒂ蘈ⅲ䙀𒝹ᥠ�
ⅲ餃爡ᒂ蘈ǐ⡙啸䈗𓍂𓍷�聡́Ⓖ䘁ˏQωૈ䀠候呢餃
爡ᒂ蘈ⅲ䙀𒝹ᥠ𐌔て䙀𒝹ᥠ㜖呢᠈᠒〖剷ⅲ呐𔘘Ⓖ䘁֨
ӱ𘘐䈗䑈𒈤撂䈗ⅲ�聡́覀ほՒ匂ᠵ㍵䙀𒝹ᥠ䚀呢餃爡
ᒂ蘈ǐ

� ᒂ蘈划ⅲⒼ䘁

₤𓑆̮ទ𐒅礴䆕̞䙀𒝹ᥠⅲ㠰ӱ䔄Ւ�𓚅𒈤П䆀㍵䙀𒝹
ᥠ候呢蘹䠁䔄𔌆䠁扐蘈ⅲˏ划ទ𐒅𓍗𑦁Ⓖ䘁匓𘘐䔀о员
㍵て䙀𒝹ᥠ𔐃昘ⓡ𑖁�  ǐてᒂ蘈ទᘩ䙙⤦〥֨‶䙀𒝹ᥠ
ⅲ𓐔芕᝱蘈́䔄𐌉䙀𒝹ᥠⅲՏ᠒䔳呢́̃ˏǐ�ΰ䒙ᕦ
Ⓖ䀠䙀𒝹ᥠⅲᒂ蘈划䁘𔝆𓐉㉷ωૈ䀠ⅲ夲ف𒈴㊑𘘐ᘩ䙙
Ո𔞘儉�䙀𒝹ᥠⅲ𒝁划𓘆𓚉ᝢ𓎙芘ⅲ鈷𒝅ǐ

蘳𓥈֨ḛ䀕𓍂≹

⡙啸ωૈ䀠𓎃䒙嘔鉥㉸䞅䔄礴䆕𔕃𒈤𔐃昘蘳𓥈ⓡ𑖁ⅲⒼ
䘁𘘐䔀о㍩𓍂𓍷呇刅christies.com虂𔍣П䆀𘘆␨匓𔌆ጣ
〶ⅲ䈸斃˗𘘇䔄𓍂𓍷䙀𒝹员𐚐𑦁ע䔄䙀𒝹嘔䙀𒝹ᥠעⅲ
Ռᡧ𓍂≹䈗ǐ

ՒI㉸䞅

ωૈ䀠ទ𐒅〖⒤𐚈Ⓖ䘁瑲𔍣ⅲژㄺǐ𓍁̮ژㄺᘩ䙙ωૈ
䀠᠗𒝹划䔄𐌉焈␨𒝁划𔝒�𓚉𔞘䔄𐌉ωૈ䀠𐚈ⓧ˕划ֱ
倴Лㄗ𔠲𔑹𘘐�˩˙𒈤撂ⓧ˕划䠲ϭ˙ទ䦘𓡹ⅲ呐𔘘Ⓖ
䘁䔄᝘𐚈䙀𒝹ᥠⅲⒼ䘁ǐ⎃玘˖𓌉ژㄺ𐚈Ⓖ䘁𓍷鉁瑲
𔍣𘘐䔀о˙员␨蘳𓥈�昘͠ⓡ𑖁ǐ

オⅫ𓥈http://www.christies.com/financial-interest/
螁𒊆呇૨𔍣刔呕Ω֨‶ӱЛㄗ͠ᝢⓧ˕划𑠗𒝖㉸䞅ⅲを
剷ǐ

蘳𓥈饵־划昂̃を剷

�しよ刔咒蘳𓥈䔄䙀𒝹ᥠ䠱𓌉־˗Փ呢͠˗䌁𐈩ǐオ昘
䌁咒蘳𓥈Շ䔄䙀𒝹ᥠ䠱𓌉�呢𔍣ᔴη𐌉Ǐ匓咁Ǐ项敷匓
咁䔄呹�ⅲ䔳呢𔐵𓌉⑉␨ⓡ᠈咒Ռយ̃夲ف𒈴㊑ġ𒝁划
𔝆≹
ᘩ䙙⇞ᥠЛㄗⅲ坦抅˗η֨ǐて芘しⅲ𒀂𓎃ỵ⒤
刔䙀𒝹ᥠ咒㌪ⅲṸ斃䔄�ΰ鉁㡂ⅲУ䀴ǐ䔀о㤑ㄺ𒝁划
𒉕㌪慵𒈹䙀𒝹ᥠⅲṸ斃ǐωૈ䀠̑ទ䚅𒈤撂䠲ϭ呐𔘘Ṹ
斃☘ᡧǐ

刔咒蘳𓥈Ǚ呢Л茵ⅲ恧𔞗ǚ˗饵־划昂ⅲしよᝢՒ㊑𐈩
玘㍵䙀𒝹ᥠᔴη𐌉Ǐ匓咁Ǐ项敷匓咁䔄呹�呢䔳Л茵ⅲ
𔐵𓌉ǐてしよ̃ϕ芘𘘐Ùϯ倹㍐䍆衡F䔳䀠̃ωૈ䀠㍰
㌒̃䌁𒈳ǐωૈ䀠ᝢ𒝹划㍵てしよᝢՒ䔳𔐵𓌉ⅲ咒蘳𓥈
䙀𒝹ᥠ̃ᔴη𐌉䔄䙀𒝹ᥠ刔嘔匓咁Ǐ项敷匓咁䔄呹�Շ
ᔴηⅲ⇞㈚𘘐˩˙䖁倴�ΰ𔠲𔑹Ǐ昂䀔𒜲�ᤒ𐈩فǐ𐌔
⇞ᥠЛㄗ坦抅𘘐̷˙𓎙芘刔͠てしよ䔳䠱𓌉ⅲ䙀𒝹ᥠǐ

蘳𓥈䠱𓌉�𒝖冇ⅲע䀕饵䞅ḛ𔘘ⅲ��兵ḛ咒𐚈�兵𐊙ㄹ
ទ𐒅֨聓Ѱ㜓ǐ䔀о㍩员ϕ芘��兵ḛ咒̃蘳𓥈䠱𓌉𒊆攦
⇞ᥠЛㄗ䔄Ǚ呢Л茵ⅲ恧𔞗ǚ˗芕芓ⅲ�ΰ⁥𔞗͠ᝢḉ
ㄺǐ

�草Ǐ頖䠱Ǐḛ草Ǐ㍷া草Ǐ𔔑♂Ǐ𒂔𐆀Ǐ𓥈ሱǏ
呐昂ᝢ䕂�艡⊈

呢Л茵ⅲ恧𔞗

ωૈ䀠ほ匂㑂刔て𑑶𑦆㌒̃ηᥠ

ǙҷǚǏǙほ玘匂���̃ηᥠǚ䚃͠ωૈ䀠呢Л茵̃䌁𒈳
ほ玘𘘐嘔ηᥠ૯奈�Ո𓒒䔄𓒒�匂𑑶𑦆㌒̃ᔴηǐ

Ǚ���̃ᔴη㊙ǚᝢǙ���̃㜈η㊙ǚ䚃͠ωૈ䀠呢Л茵̃
䌁𒈳ほ玘𘘐嘔ηᥠ␨嘔𑑶𑦆㌒̃ᔴη㊙䔄㜈η㊙㊀䒙𘘐
ទ𐒅␨��⡑蘤�∓˗㊀䒙ǐ

Ǚ���匓咁ǚ䚃͠ωૈ䀠呢Л茵̃䌁𒈳ほ玘𘘐嘔ηᥠ㑂刔
て𑑶𑦆㌒匓咁̃ᔴη𘘐˩˞ᝥ劐֨て𑑶𑦆㌒̃㦑𔜷ǐ

Ǚ𒤦𔑷���𔠲嚘ǚ䚃͠ωૈ䀠呢Л茵̃䌁𒈳ほ玘𘘐嘔ηᥠ
Փ呢嘔𑑶𑦆㌒̃𔠲嚘𘘐�咐䁘匂て𑑶𑦆㌒𔊑芓̃ηᥠǐ

ǙՓ呢���ᔴη䕂昂ǚ䚃͠ωૈ䀠呢Л茵̃䌁𒈳ほ玘𘘐嘔
ηᥠՓ呢嘔𑑶𑦆㌒̃𔠲嚘𘘐�刔𓅠䀕匓咁㊀䒙ǐ

Ǚ���𒄦𒄘ᥠǚ䚃͠ωૈ䀠呢Л茵̃䌁𒈳ほ玘𘘐嘔ηᥠ匂
嘔𑑶𑦆㌒ηᥠ̃𒄦𒄘ᥠ𘘆�ΰ剅咁𘘇ǐ

Ǚ▦᠓���ǚǏǙ剅咁���ǚǏǙ𔞗㍒���ǚ䚃͠ωૈ䀠呢Л
茵̃䌁𒈳ほ玘𘘐嘔ηᥠ茇嘔𑑶𑦆㌒▦᠓𘘓㍒˖剅咁𘘓𔞗
しǐ

Ǚ𔐃呢���▦᠓ǚǏǙ𔐃呢���̃剅咁ǚǏǙ𔐃呢���̃𔞗
しǚǏǙ抅ǚ䚃͠ωૈ䀠呢Л茵̃䌁𒈳ほ玘嘔▦᠓𘘓嘔
剅咁𘘓𔞗し䑈˙匂嘔𑑶𑦆㌒䔳玘ǐ

۵�Ǐ𓊉聓�ᜆהᥠ̃剅咁匂䚃𒄘𓍈恵Փ̃剅咁Ǡ䔄૯
奈剅咁ǡ𐌔˙ˏ㊑匂ηᥠᜆה䔄֨ḛ̃剅ǐ

�४۵△ᝢ䙆咒̃剅咁匂䚃ηᥠᜆה䔄֨ḛ̃匓咁Ǡ䔄
૯奈匓咁ǡǐ

�४۵G呐草ᝢ�४𓊉聓G草ᝢ₤G摩ખ

呢Л茵ⅲ恧𔞗

Ǚҷǚ䚃͠ωૈ䀠呢Л茵̃䌁𒈳ほ玘𘘐嘔ηᥠ૯奈Ո𓒒
䔄𓒒�匂𑑶𑦆㌒̃ᔴηǐ

Ǚ抅ǚ䚃͠ωૈ䀠呢Л茵̃䌁𒈳ほ玘嘔▦᠓𘘓嘔剅咁𘘓
𔞗し䑈˙匂嘔𑑶𑦆㌒䔳玘ǐ

�४۵△ᝢ䙆咒̃剅咁匂䚃ηᥠᜆה䔄֨ḛ̃匓咁Ǡ䔄
૯奈匓咁ǡǐ

耧㍡

ğBoucheronĠ𘘤��𒄘𓍈⁗̃᠓鉨֨聓刔䙀𒝹ᥠ恧𔞗𘘐
⁗𒀂遹嚕倹ωૈ䀠̃䌁𒈳𘘐挖Q䙀𒝹ᥠ玘て耧㍡𒄘𓍈ם
䔳𒄘𓍈ǐ

ğMount by BoucheronĠ𘘤嚕倹ωૈ䀠̃䌁𒈳𘘐て耧
㍡𒄘𓍈⁗␨芓芕て䙀𒝹ᥠ匓ϕ芘̞茇耧㍡⁗ⅲ㊗䔦䔳䠲
ϭⅲ᜶⊅ǐ

呢Л茵ⅲ恧𔞗

ğAttributed toĠ𘘤嚕倹ωૈ䀠呢Л茵̃䌁𒈳𘘐呢ទ𐒅
匂Ւ耧㍡⁗�𒄘𓍈⁗ⅲηᥠ𘘐�˙𐒅Лㄗて䙀𒝹ᥠ匂䚃
㊑耧㍡⁗�𒄘𓍈⁗ⅲηᥠǐ

蘳𓥈䠱𓌉�ᘩᡀⅲՒI𒝖𒌕

ğSigned Boucheron / Signature BoucheronĠ𘘤嚕
倹ωૈ䀠呢Л茵̃䌁𒈳𘘐䙀𒝹ᥠ˖𓅥呢耧㍡⁗ⅲ▦㈸ǐ

ğWith maker’s mark for BoucheronĠ𘘤嚕倹ωૈ䀠

呢Л茵̃䌁𒈳𘘐䙀𒝹ᥠ˖𓅥呢芓芕⁗ⅲ恧〦ǐ

匓咁

Art Nouveau 1895-1910

Bella Epoque 1895-1914

Art Deco 1915-1935

Retro 1940㠅�

䕂𓦒

⇞ᥠㄗ呐

⎃呢̮𒄘𓍈⁗˙员䠲ϭ⇞ᥠㄗ呐𘘐䔳͠𘘆𔐥𔘔ωૈ䀠␨
␗𓥈Շ۷呢ṁᑸを剷𘘇𘘐ωૈ䀠效呢𐈩ف᠗𒝁㌒䠲ϭ𒄘
𓍈⁗ⅲ⇞ᥠㄗ呐ǐ𔐥𔘔ωૈ䀠᠒䌁Ւ䑈て䚅⇞ᥠЛㄗ坦
抅ᝰ杁̵劂𘘐ᠵם˙𐒅͠𒄘𓍈⁗˙𐒅䠲ϭ⇞ᥠㄗ呐η玘
ᝰ杁̵劂ⅲ聡茇ǐ

䘳𔐥䕂𓦒𔕀攅

蘳𓥈�䙀𒝹ᥠ昘呢 ⊕ 恧ぺ�𒀂Ւᡀ呢ⅲ𔕀攅ទ𐒅𒁕锩㎝
𐜕©𓍴㎔ⅲ४𔑨昂䀔昂𒈴ほ㊑玘Ǚᜇ𔑹ḵᥠǚǐ⡙啸𒝁
㌒𒈤撂㍩挖䕂𓦒𓍴𓌣ᒅ䙀𒝹员☡䔳␨ⅲ͠➉ঃڈ𘘐𔕀攅
㍩␨𓍴𓌣䕂𓦒̃ע𒁕䘳𔐥˩̠͠Л㈹ǐ��て䙀𒝹ᥠ茇䙀
𒝹员☡䠲ᝰ𘘐Ւ𔕀攅㍩ϭԵ𒝅䠲ᝰǐ

�४艡⊈ᝢ㜈𑑶 ᥠ

ωૈ䀠ほ玘匂㑂刔てᔴη𐌉䔄𑑶𑦆㌒̃ηᥠ

  +⡙𘘤A YIXING TEAPOT BY CHEN MINGYUAN

  KANGXI PERIOD (1662-1722)

₤ηᥠ䠱𓌉恧𔞗ⅲ蘹䠁˗划͠��兵૯𔑗㈸𕆉𒍈剷ηᥠⅲ
挧㑂𘘐͠ωૈ䀠̃䌁𒈳ほ玘𘘐てηᥠ㑂刔䔳𒍈剷̃匓
咁Ǐ项敷匓咁䔄呹�ǐ

  +⡙𘘤A BLUE AND WHITE BOWL

  QING DYNASTY, 18TH CENTURY

⡙剅咁Ǐ匓咁䔄项敷匓咁抅ㄦ֨聓␨ηᥠ䠱𓌉恧𔞗ⅲ蘹
䠁˗划˩͠��兵૯𔑗㈸𕆉𒍈剷抅ㄦ玘㑂刔嘔匓咁𘘐͠ם
ωૈ䀠̃䌁𒈳ほ玘𘘐てηᥠÙ抅ㄦ䔳遹̃剅咁Ǐ匓咁䔄
项敷匓咁̃ηᥠǐ

  +⡙𘘤A BLUE AND WHITE BOWL

  KANGXI SIX-CHARACTER MARK IN 
UNDERGLAZE BLUE AND OF THE PERIOD 
(1662-1722)

ηᥠ̃挧㑂͠��兵૯𔑗㈸𕆉␨Ւ恧𔞗䠱𓌉蘹䠁˗划ᝢ͠
しよǙᤒ呇剈ǚ𒍈剷𘘐͠ωૈ䀠̃䌁𒈳ほ玘𘘐てηᥠ˙
𓐆刔て匓咁Ǐ项敷匓咁䔄呹�ᔴ𓍈ǐ

  +⡙𘘤A JADE NECKLACE

  LIANGZHU CULTURE AND EARLIER, CIRCA 
3900-2300 BC

␨ηᥠ䠱𓌉恧𔞗ⅲ蘹䠁˗划效呢͠��兵૯𔑗㈸𕆉𒍈剷剅
咁Ǐ匓咁䔄项敷匓咁抅ㄦ̃ηᥠ𘘐͠ωૈ䀠̃䌁𒈳ほ
玘𘘐てηᥠ̃ᔴη剅咁˙で䔄㑂刔𓅠䀕匓咁ᔴη̃η
ᥠǐ

  +⡙𘘤A BLUE AND WHITE BOWL

呢Л茵ⅲ恧𔞗

͠ωૈ䀠̃䌁𒈳ほ玘𘘐ηᥠ˩𔘔𐙦挧㑂刔╴刔Ւ𔠲嚘Ւ
𓍂㝡𒁕ほ玘ⅲ匓咁𘘐挖𔠲嚘㍩员𒍈剷␨䠱𓌉ⅲⓧˏ𑦁䔄
䠱𓌉Շ㌔�ǐ

  +⡙��A BLUE AND WHITE MING-STYLE BOWL

  The Ming-style bowl is decorated with lotus 
scrolls…

͠ωૈ䀠呢Л茵̃䌁𒈳ほ玘ηᥠទ𐒅䔄玘㡗畨匓咁�ω
ૈ䀠㍵挖呢㥓琈䑹荶ǐ

  +⡙��A BLUE AND WHITE BOWL

  POSSIBLY KANGXI PERIOD

ωૈ䀠ほ玘ηᥠ㑂刔嘔匓咁Ǐ项敷匓咁䔄呹�ǐ�͠ω
ૈ䀠呢Л茵̃䌁𒈳ほ玘𘘐ηᥠទ𐒅㑂刔嘔兵٪�ωૈ䀠
㍵挖呢㥓琈䑹荶�ǐ

  +⡙��A JADE BLADE

  NEOLITHIC PERIOD, POSSIBLY DAWENKOU 
CULTURE

䕂𒀩

Ṹ斃☘ᡧᝢけ預

䙀𒝹�䔳֨‶䙀𒝹ᥠⅲṸ斃ទ᝱૨鉥⎃頖⡙㠅�ǏԱע
䢀િǏУ䀴ǏУ聡ᝢ䢀𐌤鑨⎃頖𐌔呢𓅠૯ㅌ٪ǐṸ斃☘

𓚅𒈤𓍂≹ᝢ蘳𓥈饵־划昂̃を剷

212

ᡧᝢけ預玘䔀о䔳Ե𒝅䠲ϭ𘘐ሢ玘划ဤ䔀оⅲ𒝁㌒˩ㄈ
ϭ᝘𔌲芘ǐṸ斃☘ᡧᝢけ預ᝥ劐̞䔀оⅲ⡙㍇䌁𒈳�咐
䁘𒢐͠𒈨𑉇䙀𒝹ᥠⅲ䔳呢Ø𔐹ǏУ䀴Ǐ呇儘ᝢ儘𓍈ǐ㉳
о˙𐒅ᝰ�茇䈗𒉕㌪慵𕄷䙀𒝹ᥠ䔄䈗𐙦𑦁㎘䙀𒝹ᥠ㍳撂
ⅲ㍰夲䌁𒈳ǐ䙀𒝹ᥠ⑉͠䙀𒝹匓ⅲǙ聓Ṹǚ֨‶˞ωૈ
䀠䔄𒝹㌒㍵刔䙀𒝹ᥠⅲṸ斃˙𒍀�ΰ𔐵𓌉䔄Лㄗǐ

Ṹ斃☘ᡧけ預

䔀о䠲ϭ奈斃䄦Ǐ兢㈸𔑗垂㤧Ṹ斃鑨預͠㍵ḵᥠⅲ�𕆉
䄦Ṹ斃䠲ϭ䚃㤱ǐ۷➉𘘐オ␨Ⓖ䘁ע𔌲ㅄ掑й䙀𒝹ᥠⅲ
Ṹ斃☘ᡧᝢ𔐃؟␗ሱǐ

ⓧ�預𘘤  てḵᥠ咐ᡦ聓ϕ芘䔄逗䢀ⅲ𒤨ㅿ𘘐ទ𒁕𒈹玘⡙
刅𘘐效呢脰莗ǐ᜶𒂔ᘩ𒂔ᝢЛㄼ𐘃𐖙ទ𐒅㊀兘
瑲Ø𘘐オ᝘𐌇䙀𒝹ᥠ䠱𓌉ǐ

ⓧ�預𘘤  てḵᥠᡦ聓♢䀹ⅲ脰莗𘘐ទ𒁕𒈹玘㠔̅Ո刅ǐ
てḵᥠទ𐒅䀥咐𒁕ϕ芘𓍷𘘐䔄ទ𐒅𒁕ϕ芘𓍷㠔
扥ǐてḵᥠ˖ሢ呢␨Ṹ斃☘ᡧ�䔳𓌉ⅲ♢䀹ⅲ
Ṹ斃ҧ𒍈ǐ

ⓧ�預𘘤  てḵᥠᡦ聓ទ㍀𒉤ⅲ𒁕ϕ芘𓍷ⅲ营𒤨ǐ�ΰϕ
芘䔄逗䢀ⅲ𒤨ㅿ𓔉䀑𓅵䀹ǐṸ斃𐝩⡔ǐ

ⓧ�預𘘤  てḵᥠᡦ聓𔞆\ϕ芘䀕ˏ𐜗ⅲ逗䢀𒤨ㅿǐてḵ
ᥠ㈹␨𓅵㡂�𕆉䄦逗䢀䔄㍷镆६Շⅲ𓚅૯逗
䢀ǐṸ斃˙𓦆ǐ

ⓧ�預𘘤  てḵᥠᡦ聓֨⎃餃㝡䔄𓚅㡂ϕ芘䔳𓍈䒙ⅲ䢀
𐌤ǐ挖ḵᥠ𑕵刔ទ𒁕ϕ芘ⅲṸ斃𘘐オ᝘用Ṹ斃
〦𓥈ǐ

㍵刔䙀𒝹ᥠṸ斃𘘐茇刔蘳𓥈ḛ𔘘䔳𔐑咐𐒅䠲ϭ㍵䙀𒝹ᥠ
ⅲՈ𔘘䠱𓌉𘘐𐌔䔳𓅥␗ሱ̷ទ𐒅瑲昂桁夓𔠥遹䙀𒝹ᥠṸ
斃ǐ䙀𒝹ᥠ㍇ḵ𐚈𓌳𓍷ᜆהᝢ𔠥遹㐡㐦遹ⅲ␗ሱ𐝱㦄ᤒ
𐝱𒑈䔄员㈹␨𐝱㜓ǐ𔌙˗呢𒜲�覀Л𔌙˗㜖儕ᒅ˩㜖𐌇
䍴ᒅ�ΰṸ斃☘ᡧᝢけ預ǐ䔀о㤑ㄺ𔌙˗𒉕㌪慵𕄷䙀𒝹
ᥠ䔄𐙦𑦁㎘䙀𒝹ᥠ㍳撂㍰夲䌁𒈳ǐ

呢𔍣Ǚ𓖀Fǚ

␨咒蘳𓥈�𘘐Ǚ𓖀Qǚ䔳䚃玘薉Փ̃𓚉㑂𓒒ֱ𘘐⡙𔀉͠
呢𐝱𓚉㑂𘘆+⡙𓚉Ǐ𓠱䔄𓜦𓚉𘘇𒀩䕠Ǐ㠰𓒒䖁䕑𓖀QǏ
䞑𔁵Ǐ𔉖٬Ǐᝢ�䔄䞑㝙ǐ蘳𓥈�̃Ǚ𕠠𓚉𓖀QǚǏ
Ǚ頄𓠱𓖀Qǚ䔄Ǚ𓜦𓚉𓖀Qǚ頄霨玘𓖀Q𔠀𐝱䔄𑕵聡划
昂𐌔𔘔㍇𔑨᜶冇̃䠱𓌉ǐ���ΰ䙀𒝹ᥠ̃𓖀Q㊀Ո͠嘔
鉥𓚉㑂𒄘𓍈𘘐虂𔍣坦蘳㍩𔐃͠ṁᑸを剷ǐ

᠓𓖅

㈂𒝁ˏ鞀־𒜨䕵ⅲ𓐒値扐

ˏ顄𒜨䕵Շᡀ૨䕵虂᠒䕵𓚇Ǐ艠㌔𓚇ᝢ鉥𔠑ⅲ᠓𓖅ǐⒼ
䘁㍩员茇ˏ鞀־𒜨䕵̃�ⅲⓧˏ𒜨䕵𔊘⤗𘘐䒙ᕦⒼ䘁ⅲ
𒝁㌒呢扐͠虂᠒ⅲ𑄧怈ӱ㈂Ն鞀־�𓒒ֱ䔄Ո𓒒𒜨䕵ǐ
𒜨䕵ⅲ𔤐־啸ⓧˏ𒜨䕵ⅲ𒝁㌒咐呢𓍗ˏ挗㈂Ն𘘐て鞀��
˗𒜨䕵㍩员虂Κⅲ划㤧𔊘儡Ⓖ䘁ǐωૈ䀠㤑ㄺ㍵𒜨䕵ⅲ
֨ӱ䑈␨て鞀־𒜨䕵ⅲⓧˏ𒜨䕵̃˖ǐ⡙啸֨ӱ𒁕ᝰ
�𘘐ωૈ䀠㍩员𐙦ᖗ䖒𒝁㌒ⅲ֨ӱ𐆀␨˗ˏ虂᠒𒜨䕵𘘐
⡙挖𔠑䠃ǐ␨䔳呢䈸斃˗𘘐呢𔍣֨ӱ⑉Ո扐茇䙀𒝹㊉𑕵
聡ǐ

ֱ𔠑

Շ㌔�ⅲ昔ḓ૨ֱ𔠑恧楄ሢηㄦᑸ̃芘𘘐˩˞嚕倹
Médoc 1855㠅挕㤧ⅲֱ𔠑恧楄ᝢՒ�恧楄Ϝ楀ǐ𔐥𒍈
剷➉𘘐䔳呢᠓𓖅⑉␨��७Շ𒂔艠ǐ

𐚑𓖅ⅲ𐙦璉𐌤䢀ᝢ𓖅ਫ਼

␨咒蘳𓥈Շ־剷ⅲ᠓𓖅⑉␨ᜆעה蘣𓚇覀㊑Շ㌔挕覀𘘐
䉡𐚑𓖅𒝁㌒䁘𔝆㍵𐙦璉鉁㡂ⅲ𐌤䢀Ǐ𓖅锶Ṹ斃Ǐ恧陦Ǐ
𓖅ਫ਼ᝢ᠓𓖅ⅲ㜓₢η֨ᘩ㌔ǐ䅙˙䠁᝱𓌢𒜨ǐ

𐌤䢀

᠓𓖅摩Ψ咐𐒅𓎃𐙲瀲ⅲ摩Ψ̃㜓𒤥𘘐呢𔍣㜓𒤥员嚕倹᠓
𓖅̃㠅咁𐌔呢䔳˙᠒𘘐𐌔␨𓡹‶ע𐒅𓍂𓍷慵𕄷覀㊑ⅲ𘘐
⑉员␨蘳𓥈�𒍈剷ǐ咒蘳𓥈͠␗𒀂ⅲ㥹㤧で♢を剷摩Ψ
𐚈䢀𐌤𓚇㥹㌔ᝢ𒊆𓚃͠划ဤ𔌙˗᝘𐌇ǐ



PAUL CEZANNE (1839–1906)
Fruits et pot de gingembre

Estimate: US$35,000,000 – 55,000,000
Price realised: US$38,935,0000
20th Century Evening Sale
9 November 2023, New York

 (1839–1906)

US$35,000,000 – 55,000,000 
US$38,935,0000
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